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This publication entitled 'The Tali in relation to South Indian Initiation 
Rites' by C. 1. Jayadev, Former Curator of the Anthropology Section, 
Government Museum, Chennai was brought out as the Bulletin of the Madras 
Government Museum in the year 1979. This book throws light on the use of 
the 'Tali' based on culture and customs of the ancient Tamil people, as 
evidenced in the Tamil Literature, Ethnography, Sculptures and Paintings. 
Literacy Tamil quotations provide ample evidences for the Usage of the Tali 
by the ancient Tamils. The 'tali-kettu kalyanam' as a pre-puberty ceremony for 
girls was considered as an essential rite by Kerala castes according to 
Dr. A. Aiyappan, former Vice-Chancellor, Kerala University and former 
Director of Museums. The Author Thiru. C.J. Jayadev has enriched the 
knowledge of about Tali based on the collections of this Museum and his field 
study of tribes of Tamil Nadu. According to him a pre-puberty initiation 
ceremony was visualised as actual marriage. The book elaborately speaks about 
Tali and marriage rituals in Tamil literature, the marriage of Tirugnana 
Sambandar, the tali rite customs of Kolli Hill Malayalis, Irulas of Attapady, 
Kappilaiyur, Kallar, Maravar, Agamudaiyar, Karaikal Vellalas, Nattukottai 
Chettis, Marakkayar, Syrian Christians, Telugu Brahmin, Nambudri Brahmins, 
Devadasis, Matangi and Basavis. 'Talikattu' and 'sambandam' of Kerala are 
also dealt with. 

Government Museum, Chennai has a good collection of 'Talis' received 
as treasure-trove. Texts are substantiated by photographs of tribal woman. Talis 
used by Hindus, Keralites and various other types of Talis' belonging to various 
districts obtained through treasure-trove. 

This book is a very useful reference book highlighting the culture and 
customs involved in Tali rites, copies of the various edition. Since this book 
has been exhausted, the need was felt to bring it out as a reprint under the 
Museum Publication programme. Indeed I am very happy to bring out this 
Bulletin on "Tali in relation to South Indian Initiation Rites" as a reprint of 
this year. 

Chennai - 600 008 
Date: 14.02.2007. 

(Dr. R. Kannan, Ph.D., l.A.s.,) 
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PREFACE 

The Madras Government Museum has a rich collection of talis 

among jewellery received as treasure trove. These throw new light 

on the varieties and types of talis used as well as on the culture 

and customs of the ancient Tamils. Thiru. C.J. Jayadev, who was 

the Curator for Anthropology and retired as the Assistant Director 

of this Museum, has made a deep study of the talis available in 

the collection of this Museum and tali supplemented his knowledge 

further through tours to tribal pockets in Tamil Nadu. This bulletin 

is the result of his erudite and meticulous studies and is a valuable 

addition to the Bulletin series of this Museum. Dr. A. Aiyappan, 

former Director of this Museum and former Vice-Chancellor of the 

Kerala University has kindly contributed a scholarly introduction to 

the work. We record our grateful thanks to him for this. 

Government Museum, 
14th Decemeber 1979. 

N. HARINARAYANA 
Director of Museums. 
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INTRODUCTION 

Interest in a pre-puberty ceremony for girls, designated as Tali-kettu Kalyanam which used 
to be conducted on an elaborate scale as an essential rite by most of the Kerala castes, both 
patrilineal and matrilineal, wa-; generated by the appointment of a commission called the Malabar 
Marriage Commission, by the Government of Madras towards the end of the last century. Several 
Madra~ jurists participated in the discussions about the legal status of the sambandham type of 
marriage of the Nayar of Kerala and references were made then to the significance of the tali-kettu 
ceremony. Some of the discussants were of the view that this pre-puberty ceremony was the real 
marriage - a sort of group marriage - and the sambandham marriage which followed was just 
a liaison. Others like Justice Muthuswami Iyer thought that tali-kettu was one of the several rites 
of passage (samskaras) which girls had to undergo and had little to do with marriage proper. This 
was a future controversy as the arguments were not supported by adequate empirical field data 
cmd also valid historical evidence. 

In a note on Nayar Polyandry (Man, London, XXXII, 1932) I referred incidentally to the 
Tali-kettu Kalyanam ceremony that used to be conducted by most of the caste of Kerala right 
from the ruling princely families down to poor peasants. I could not accept the popular'explanation 
that it was a pseudo marriage imposed by the Kerala Brahmins on the matrilineal Nayars and 
Kshatriya'l to make it possible for them (the Brahmins) to have sambandham type of martial relations 
Witll Nayar women. More recently some Kerala historians, led by the late Prof. Elamkulam Kunjan 
Pillai, have put forth the hypothesis that marriage ceremonies with the bride-groom tying a tali 
round the bride's neck was the earlier practice among the Nayars and that there was no Sambandham 
type of marriage among them before the Nambudiri Brallmin intervened and made it in to 
pseudo-marriage. There are many flaws in the arguments advanced by Prof. Pillai and I felt there 
wa-; need to look in to the history of marriage rites of the Tamils themselves in order to understand 
the implications of seemingly strange pre-puberty rites of Kerala women. As anthropologists try 

to reconstruct the past by distribution studies of cultural factors, I did extensive field work in 
Kerala and collected data on the Tali-Kettu ka~yanam as it was practised among the various castes 
and tribes. Interesting data throwing light on the tali-kettu rite was obtained from Wynad. Here a 
fairly numerous tribes, the matrilineal Kurichiyas used to conduct a pre-puberty initiation rite 
resembling marriage and involving the tying of a tali by the shaman of the Kurichiya guardian 
goddess taking care of the welfare of children and women. The ceremony used to be conducted 
for a group of girls. The girls were secluded prior to the ceremony as though they had attained 
menarche and menstruation was ritually simulated. There was no doubt here that the ceremony 
was essentially religious in intent and the tali-tied by the goddess was not only symbolic of the 
change in the social status of the girl from a non-member to a member of her sex category, but 
was also an assurance of supernatural protection to her. The girls would distribute ripe banana 
fruit'> among those assembled in ritual anticipation of her role as the supplier of good food to the 
community. The ceremony also gave publicity to the girls even before they attained puberty. Details 
of tlle tali rite of tlle Kurichiyas have been publishe~ in a paper by me on "The meaning of the 
Tali-rite" in the Bulletin of the Rama Varma Research Insitltte, Trichur, 1942. The Kurichiyas have 
been living for centuries in an isolated jungle terrain, little influenced on the later waves of 
sanskritization. I have no doubt that their rituals and beliefs are relics of a past condition for them 
as tar tlle rest of Kerala left behind long ago. The regular marriage ceremony for them as far the 
rest of Kerala people from the distant past has been the simple presentation of clothes to the bride. 
The Kurichiya code of sex conduct is rigorous and strict. The slightest deviance from it met with 
very severe sanctions. The Kurichiya tali rite, it seems clear, represents the archetype of what 
became later a complicated ritual complex with many accretions for the rest of the Kerala people. 

The relationship between the language, culture and social structure of Kerala and Tamilnadu 
was so close in the past especially during the pre-sangam and sangam ages that I thought it would 
be exceedingly interesting if we get data on the evolution of the code of the marriage rite of the 
Tamils which as every one knows is the tying of the tali or marriage badge by the groom. Tamil 
literature is the rich mine of sociological data which has yet to be exploited. Before leaving the 
Madras Museum in 1958 I entrusted the task of collecting literary data about the marriage rites 



of ancient Tmnilakkmn to Thiru. C.J. Jayadev. It was unfortunate that he passed away before the 
manuscript of his paper could be discussed by us. I am glad Ulat he has been able to gather a 
good ideal of infonnation relevmlt to our common interest in ilie history of the tali rite. Thiru. 
Jayadev ha... marshalled enough date to prove iliat in ilie present marriage rite of the Tamil. a 
pre-puberty initiation ceremony has been telescoped with actual marriage and that in ancient times. 
prior to the 11 th century according to his showing. ilie two were separate, in oilier words, U1e tali 
was not a part of U1e marriage rite. 

The survival mnong the Karkattar, a Saiva Vellalar caste in ilie Tirunelveli District, of a 
pre-puberty ceremony called Vilakkidu Kalayanam similar in purport to Ule Tali-kettu Kalyanam 
of Ule Kurichiyas is of great significance to ilie Ulesis I have presented about the core meaning 
of Ule tali rite. The Karkattar like U1e Kurichiyas attach great value to U1e "Purity" of U1eir girls 
,Uld are cUlxious even before U1ey attain puberty to assign in ritual idiom to U1em U1eir new roles 
especially worship of ancestral spirits and household gods who are guardians of her unsullied 
membership of U1e community of Karkattar women. The tali among Ule Karkattar. is tied ideally 
by the maternal grand-faU1er of the girl or in his absence by a surrogate of his may be a woman 
from a close aftinal group. There is no question here of U1e tali tied round the girl's neck by Ule 
gnUld-faUler or gmnd-moilier being suggestive of any martial tie. The Karkattars like oUlen, des(.:ribe 
it a." a pseudo-marriage and explain it as a device adopted by U1em to protect ilie girls from 
Muslim ievaders, who, Uley U10ught desisted from molesting women. In ilie light of our comparative 
date. we are in a position to assign a logically consistent meaning to this Karkattar ceremony as 
a passage rite marking sociological stage in ilie life history of Karkattar girls rullicipatory of and 
preparatory to their biological and cultural roles. These girls ritually assume adult roles long betore 
tlley are physiologically tit for their performance. The Vilakkidu ceremonies are expressive of ilie 
mlxiety and concern of the parents and relatives about U1eir girl children. lllough U1ey are not 
Ulemselves aware of U1e implication of Ule Vilakkidu Kalyanam mentioned here, they even now 
religiously conduct ilie ceremony wiUlout any exception. The Kurichiyas, and most of U1e castes 
of ! Kemla have given up ilie Tali-kettu Kalyanam. The last aristo<..Tatic group to celebrate it in 
Kerala was U1e royal family of Cochin in the year 1937. It is indeed of interesting that the Karkattars 
retain this custom which ha" been given up U1e rest of Tamil and Malayam speakers. 

A. AIYAPPAN. 
Former Vice-Chancellor, 

Kerala University. 



THE TALI IN RELATION TO SOUTH INDIAN 
INITIA TION RITES 

By 

C.J. JAY ADEV, 

Retired Curator, Government Museum, Madras. 

1. THE TALI IN TAMIL LITERATURE. 

In the literature of the Sangam Age (300 B.C. - 300 A.D.) there are numerous references 
to the use of tali as an ornament. The tali was then an ornament worn by women and children. 
Children of both sexes were found to wear the tali of which several types are mentioned. 

Pulippal Tali. - One of them is the Pulippal tali (Tiger teeth tali - l...j61S1uU6U~rr61S1). The 
present day Tamil type of tali is said to be derived from this type. This type of tali is a trophy 
of the chase. The origin of this type of ornament was explained as a demonstration of the powers 
of the ancient Tamil warriors and hunters. Men who killed tigers and other wild animals, collected 
their teeth and claws as trophies made perfomtion there in stung them together and put the strings 
around the necks of their women and children as ornamental trophies. Gradually others made similar 
ornaments of gold. There are several references to this type of tali in Sangam literature 1 , 2. In the 
first reference cited, a woman laments the separation of her daughter who had eloped with her 
lover saying that the daughter was wearing a tali strung of tiger's teeth. This traditional pattern 
of wearing tiger's teeth as ornamental talis continued to appear throughout Tamil litemture as is 
seen in Sekkilar and Paramjothi Munivar. The former in the Thiruttondarpuranam describes 
Kannappa Nayanar's mother as wearing tiger teeth tali along with chank shell beads3. The later 
in his Thiruvilaiyadalpuranam, des('Tibes the goddess Angayarkanni of Madurai appearing as a 
huntress decked with ivory ear ornaments and tiger teeth-tali around her neck4• 

Aimpadai tali - While the Pulippal-tali is considered to be a trophy of the hunt or its 
derivative, the Aimpadai tali (rutbU6"4lL:2>~rrro) is said to be amulet or talisman. It is said to preserve 
the wearer and protect him from evil in general and evil eye in particular. The tali is represented 
by the live emblems of Vishnu, the conch, the discus, the mace, the bow and the sword. Vishnu 
is the God of preservation among the Hindu Trinity and wearing his emblems protects and preserves 
those who wear them as ornaments. It is generally found worn by young children and in the 
following instances, cited, by male children. 

The Pandiyan King Nedum Cheliyan defeated the Chera and Chola kings together with their 
allies, even before he had removed his tali5. He was still a boy wearing the Aimpadai tali for 
protection against the evil eye, When he defeated his enemies. 

Sekkilar, in his Thiruttondarpuranam describes Sundaramurthi Nayanar as child wearing an 
Aimpadai tali and playing in the street with a toy car, when king Narasingamunayar decides to 
adopt him6. 

Paramjothi Munivar, in this Thiruvilaiyaldalpuranam in one of the sixty-four sports of Siva 
at Madurai narrates the story of a small boy, whose dayadis (agnates) have robbed him of all his 
belongings. Siva appears as the maternal uncle of the boy and pleads his cause before a court of 
law and gets 'his property restored to him. When shiva meets the boy he laments that he could 
not see the Aimpadai-tali whieh the boy was wearing as his relations have robbed him of all his 
ornaments? 

Amai-tali and tali-Iwlundu. are ornaments worn by small boys for protection in the same 
manner as Aimpadai'il. Thus Perialwar (8th century), one of the twelve Vaishnava saints, called 
Alwars, describes the boy Krishna wearing an amai-tali9 (tortoise shaped tali) and a tali kolundu10 

(a tali in the form of bunch of tlower buds). 

Variven-tali is a string of white ribbed cowry shells worn as a ornament. It is referred to 
in one of the Sangam Age anthologies and Aingurunuru. 

In all instances cited above the tali a<; referred to as an ornament worn by women and children. 
Among children there are numero:.::; instances in which the ornaments are worn by boys. A number 
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of other types of tali are described in early Tamil literature. Among these are 1. the pin tali 
(black tali) of Madhavi in corrunentaries of the Silappadikaram (8th century) and 2. sinnani tali 
(of small beads) of Va.<;avadatta in Perunkatai (8th century) and 3. the Manicka taUs (jewelled 
talis) of Jeevakan's wives in Jivaka Chitamani (lOth century). There is also reference in Perunkatai 
of the hero Udayana's horse being decorated with a gold tali. Apart from the tali worn by a horse 
the other instances cited here refer to tails worn by women who are in the wedded state. This 
will also be seen later in the description of some of these Weddings, where mention is made of 
all other wedding rituals except the tali tying rite. The tali in ~ese instances is only referred to 
as an ornament and does not symbolise the wedded state of the women wearing it. 

1. TALI IN RELATION TO INITIATION RITES FOR CHILDREN. 

Tali, a Tamil word originally signified merely an ornament. This word later came to be used 
as a synonym for the Sanskrit word Mangalyam and the Telugu word Satamanamu - The deviation 
of the word Tali from Tala Patra the Sanskritic palm leaf has been referred to else where in this 
paper. Tali has ben throughout a Tamil word meaning a pendant. From this is derived the word 
Talel used as the refrain of the lullaby Talatal the rocking of the cradle. In Tamil Literature called 
Pillai Tamil gods and heroes are conceived of us children and songs sung in praise of them. In 
these songs of which there are ten tens, each depicts one of the stages of the early life of the 
child during which infant becomes a toddler. 

"In simple societies every change that could be thought of as a passage from one state to 
another are ritualized" Lucy Mair - 1965. In Tamil Literature known as Pillai Tamil are described 
ten paruva (stages) at everyone of which certain prescribed rites, ceremonies, celebrations of play 
activities are carried out. At the beginning of every stage the parents, principally, the mothers used 
to celebrate the day. There are ten stages for the male child and ten for the female child. Of these 
tirst seven are corrunon for children of both sexes. The last three are different for the female child 
and even among these there are certain variants (vide table). 

In the first stage Kappu Paruvam (protection stage) the parents prays to God to protect the 
child. The child is adorned with Kappu (wrist ornament or thread) while this prayer for protection 
is celebrated in the second month after the birth of the child and in classical literature it has later 
come to be associated with two important phases in the life of the individual. On the 7th or 8th 
day after the birth of the children the 7th day or 8th day Kappu (Elankappu, Ettankappu) is 
celebrated in modern practice. The child is adorned with ornaments which are really talismans 
or amulets which protect him from all evil influences. The second phase in which kappu is celebrated 
in tm<!itional and modern practices is the buying of the wrist thread or Kappunan for the bride 
and groom as preliminary ritual of marriage. 

2. In the second paruvam Sengirai Paruvam the parents celebrate the event of the child's 
earliest lisping words when it is five months old. At this stage the child walks on all 
with its face uplifted. The whole posture resembles the swaying of the plant Keeraithandu 
(Alnaranthus gangeticus tricolor). Hence the name Sengirai. The practice is not celebrated 
now-a-days. 

3. The third paruvam Talam or Talappaparuvam the child is put in a cradle and rocked to 
the tune of a lullaby. This is celebrated in the 7th month of the child in literature. In 
the lullaby the God or Goddess is eulogised by a narration of the life and events in 
their lives. The burden of the song is Tale Talelo. Taludal means the swinging of the 
cradle. Hence from olden days it has been used for the swinging and tali is the outcome 
of swinging as on the pendant. Thus the word Tali means an ornament swinging from 
the neck of the wearer. The Talapparuvar is corrunon for children of both sexes. At the 
same time the wearing of tali is corrunon for children of both sexes. This can be seen 
from the literary references cited else where in this paper though this practice is no 
longer in vogue. At present however the celebration of putting the child in a cradle and 
singing a lullaby is carried out along with the 7th day ceremony of kappu. 
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4. TIle tirst crawling and clapping of the hands of the child celebrated in literature in its 
9th montiJ is called Sappaniparuvam (Sap: Clap and pani: hand). This is no longer taught 
to children at ,my particular age nor is it celebrated as an event in the infant's life. 

5. Likewise the next stage Muthaparuvam celebrated iII literature in the child's 11th month 
when the parcnts ask for a kiss from the child is not in vogue at present. No initiation 
rite or ceremony is observed for such a common practice as the kissing of children by 
their parents. 

6. Varanaipparuvam or Varugaiparuvam is the celebration of the event of the child's first 
footsteps when it begins to walk with a faltering gait. The toddler is celebrated in literature 
in his or her 12th month when the parents ask child to approach them by walking. 

7. Amhulipparuvam is celebmted in literature in the child's 16th month. In this stage the 
moon is shown to the child and called upon to come and play willI him. Any how this 
stage like the previous one is not celebrated in modern times a" an important event in 
the infant's early life. 

The last three of Ille ten stages in the infant's life which are eulogised in literature take on 
feminine characteristics for girls and masculine characteristics for boys. Playing a ball game, taking 
a bath in river or pond, and playing in the swing are the feminine celebrations. These are carried 
out in the girl's 17th, 19th and 21st month and are called respectively. Ammanai, Neeradal and 
Ponnusal. There are variants of these in literature. Thus instead of the above three we have Kalangu, 
Ammanai and Usal which are respectively a ball game, another ball game and the swing. TIle 
corresponding stages for male children are characteristically war like masculine play activities. They 
are 8. SUril, 9. Siruparai and 10. Siru Ter. TIle girl in the tirst instance build small houses of 
scmd and the boy destroys them with his tiny feet. The song Sitril has the refmin Sitril Sidalete, 
do not destroy my small home. The atmost that a small boy ccm do in war is playing the part of 
a drummer boy. In Siruparai he beat" a small drum. In the tenth stage Siru Ter he plays with a 
small toy chariot. 

Marriage itself is an initiation and marriage rites are initiation rites which confer the status 
of wifehood on Ille unmarried female from the earlier status of girlhood or womanhood. However 
IlIC initiation rites mentioned here are those which are distinct from marriage rites. TIlis distinction 
is made here to distinguish the tali rite in relation to marriage and apart from it. 

Cherrnan Perumal Nayanar (8th Century) contemporary and friend of Sundaramurti Nayanar 
in his Thiru Kai/aya Gnana Via describes seven stages in the life of females from childhood to 

advanced womanhood. These represent stages coming after the ten stages of very early childhood 
noticed in Tamil literature called Pillai Tamil. Here the seven stages are chronologically marked 
off. The seven stages are respectively known as Pedai. Pedumbai. Mangai. Madanthai. Arivai. 
Thervai and Perilampen are completed on the female attaining respectively the ages of 7, 11, 18, 
19, 26, 32 and 40. 

After this she is called a Viruthai (an old woman). Corresponding to these seven stages of 
the female there are five stages for males known as Saivam. Valibam. Kaumaram Yowanam 
respectively up to the ages of 5, 15, 30 and 40. After this male of 41 is said to have attained a 
stage called Parthibam. TIle seven stages of women, appearing to be marked off by initiation rites 
and by the distinction of a female in one stage from the previous one or the next one by 
characteristic insignia of the stage in the matter of ornament, dress and behavioral patterns. 

This instance and similar works of this kind depicting the seven stages of women and the 
earlier ten stages of early childhood have to be construed as literary evidences of the plethora of 
age grades, initiation rites, and practices for females. These initiation rites are distinct from marriage 
rites. As these have suffered Ii slow long drawn out process of attrition and attenuation, they are 
at present but feebly represented by initiation rites and the attendant behavioral pattern as are seen 
in fullness in the literary and ethnographic reference detailed elsewhere. 

The girl coming under the tirst stage called Pedai is desc.:ribed a" being well adorned with 
a tali around her neck smeared with sandal paste on her body, dressed in a cut piece of blue 
cloth spread over and playing with a doll. The other six females belonging to the succeeding six 
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stages are described in succession, but there is no mention of any of them wearing a tali. From 
tllat it is evident that the small girl under seven is wearing a tali purely as a ornament and that 
it had no signiticance as an emblem of wedded state of that period (8th Century). 

All the..~ ten stages of early childhood and the initiation rites in relation to them are described 
in that class of Tamil literature called Pillai Tamil such as Muthukumaraswami Pillai Tamil, 
Meenakshi Amman Pillai Tamil, Perunthiru Pirattiyar Pillai Tamil, Tiruchendur Pillai Tamil and 
Sekkilar Pillai Tamil. Devotional songs in relation to many of these stages are found in Nalayira 
Divya Prabandam an anthology of the works of the twelve Vaishnavite Saints called Alwars. 

Other initiation rites for children are detailed on literary works in Tamil, Besides the rites 
and practices of early childhood and those in relation to age grades described in Tamil literature 
some of them such as those described for Poompavai by Sekkiiar are derived from the sixteen 
Samaskaras of the Hindus. All these rites are mostly of the nature of rites of passage (vilde Table 
of Tamil and Sanskritic rites and age gmdes I, n, Ill). 

(i) TAMIL PRACTICES IN EARLY CHILDHOOD. 

Female Children Female Children 
/' 

Male Children 
(one version) (another version) 

Age in months 

1. Kappu Kappu Kappu 2 

2. Sengirai Sengirai Senginli 5 
3. Talam Talam Talam 7 

4. Sappani Sappani Sappani 9 

5. Mutham Mutham Mutham 11 

6. Varanai Varanai Varanai 12 

7. Ambuli Ambuli Ambuli 16 

8. Sitril Ammanai Kalangu 17 

9. Siru Parai Niradal Ammanai 19 

10. Siru Ter Ponnusal Usal 21 

(ii) TAMIL AGE GRADES. 

Age grade of male Age in years 
1. Saivam Till 5 

2. Valibam Till 15 

3. Kumaram Till 30 

4. Yavanam Till 39 

5. Parthibam Over 41 

Age grade Of Females Age in years 
1. Pedai Till 7 

2. Pedumbai Till 11 

3. Mangai Till 13 

4. Madanthai Till 19 

5. Arivai Till 26 

6. Orivai Till 32 

7. Perilampen Till 40 

8. Viruthai Till 40 

The following is the description of rites of passage perfonned from birth onwards till she 
coaches the marriageable age of 12 of POOMPAVAI daughter of Sivanesa Chettiar of Mylapore 
in Sekkilar's Thiruthonda Puranam. 
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"When the female child was born they celebrated the auspicious ceremonies starting from 
the site of latakarmam onwards for ten days with great pomp. Then they examined her good 
qualities and found them to be those POOMAGAL and so performed namakarana for her as 
POOMPA V AI. During the tirst year of the child, all the twelve months - on the day of the 
child's birth, twelve other ceremonies were performed. They were tying the trident RAKSHA 
BANDANAM, placing the child in a cradle UPANISHKARAMANA, ftrst feeding of the child 
with solid ANNAPRASANA and so on. Then the child attained the stage of the toddler". Here 
in the tirst two rites Raksha-bandanam and Nishkaramana the terms stand respectively for the 
Tamil Kappu and Talam while the third Sanskritic term Annaprasana is one of the sixteen Hindu 
Samskams. 

Again the celebration of the play activities of early childhood of the girl is described by 
Sekkilar in Tamil terms, "From this stage onwards the child grew up in beauty for seven yeaN 
with all the appropriate practices in relation to her age. She joined other girls and played 
KALANGU, AMMANAI, PANTHU and so on, spoke in the full lisping words of her age like 
the sweet voiced parrots, built small houses of sand SITRIL, cooked small food SIRUSOR, swayed 
in the beautiful swing USAL and this grew up to the tune of the activities till she reached that 
stage of her life when she became 12 years of age and was tit for marriage". (Sambandar Puranam 
- Sekkilar T.T.P. 1041-1(49).,,11 

Sekkilar in Karaikal Ammaiyar Puranam says: 

"To the delight of the many good relatives the wealthy father performed in succession all 
the practices appropriate to the corresponding stages of her childhood till Punithavatiyar attained 
the beauty and fullness as des(,'ribed in the texts. When she attained the Mangaiparuvam they 
began to look for her a husband according to the custom of the ancient trading clan". (T.T.P. 
XXIV-2-6).12 

In Thrirutlwnda Nayanar Puranam, Sekkilar describes the Nayanar's son Seeralan as wearing 
an Aimpadai Tali in addition to other ornaments. The story of this Nayanar whose renown in 
history as the geneml Narasimbha Varma Pallava who took Badami (Vadapi) defeating the Chalukya 
King Pulikesi II in 642 A.D. and brought to his native place and worshipped Vadapi Ganapathi, 
relates to his life as devotee of Siva in his later years when he came to be called small· devotee 
or Siru Thondan. As required by Siva in the guise of a Bhairava the Nayanar and his wife sa(''ritice 
their only son and prepare a feast which Siva refuses to partake in a childless home. The boy is 
called back to life at the inter-cession of Siva who wanted to test the Nayanar's devotion (T.T.P. 
736-21)Y 

2. MARRIAGE RITUALS IN TAMIL LITERATURE. 

The earliest references to marriage rituals is met with Tolkappiam, a Tamil 'grammar' of the 
Sangam age by Tolkappiar. In this classic it is mentioned that the common form of marriage was 
at tirst kalavu-manam or the simple cohabitation of the couple as man and wife without any formal 
rite or ceremony. This was in vogue among the ancient Tamils before the time of Tolkappiar. 
When talsehood and deceit appeared in this form of marriage, a formal ceremony or rite of marriage 
was prescribed by the priests. This type of marriage with- rituals was called karpumanam. The 
principle rite of marriage prescribed at this stage are described in stanzas 86 and 136 Agananuril, 
an anthology of the Sangam Age. The rites consist of bathing the couple in water mixed with 
rice and tlowers, dressing them up in new clothes and giving publicity to the event by feasting 
and music. 

In stanza 86, the marriage is described by the bridegroom thus.14 "A feast was held. Sand 
was spread on the tloor and a lamp was lit up. Early in the morning during the contluence of 
the moon ;ld the asterism Rohini the elderly matrons brought pots of water to bathe the bride. 
Four elderly women who had borne children mixed rice, grams and tlowers with the water in 
those pots and gave the bride a wedding bath saying, Without swerving from the path of chastity 
doing many good deeds, may you become the desired wife of your husband. Thus the bride's 
good marriage was celebrated". 
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In stanza 136, the marriage is described by the bridegroom thus15 ; A feast was with white 
rice cooked with meat. The moon and the asterism Rohini were in contluence. The Bridegroom 
was adorned ~md prayers were otlered to God. The wedding music was in excess. The hride was 
given her wedding bath. She was adorned with a white wrist-thread make up of Vagai leaves and 
Arugu tlowers. The elders dressed tht:: bride in new clothes. The elders having adorned her with 
several ornaments were fanning away the sweat caused thereby. In both these descriptions of 
marriages in the S~Ulgam Age, the priucipal rites seems to be the wedding bath of the bride and 
bridegr<x)m after a public feast. Rice and tlowers were mixed with the bath water. Then they are 
dressed in new clothes and are made to sit in the wedding booth to make it known to everybody 
that they are mrul and wife. Vedic rites have not yet made their appeamnce in these two descriptions. 

Silappadikaram (the epic of the anklet) by IIangovadigal belongs to the 8th Century A.D. 
In this epic is described the marriagt:: of Kovalan with Kannagi. Kaunagi and Kovalan were lovers 
before marriage. Krumagi was twelve and Kovalan sixteen years of age at the time of their marriage. 
These are tile respective ages of the bride and gr<x)m pres(''fibed and in practice throughout classical 
Tamil literature. During the contluence of the moon ~Uld the asterism Rohini elderly Brahmans 
showed the couple the way of the Vedas. KOValrul went round the tire holding the hruld of Krumagi. 
Women stood holding fragrant articles in their hands. Some held t1owers. Some blessed them in 
prose. Otllers blessed in verse. Some held in their hands various kinds of fragrant pastes. Still 
others held in their hands incense. Some otllers held garlands in their hands. Still others held 
Imnps, post and paliga .. ,> (pots with seedlings). The women slender as creepers, prayed to their 
favourite god saying: "May tllis Kannagi become inseparable from her lord. May her lover without 
letting go of her hruld with which he now holds her remain with her. May their love t10urish 
without blemish. Some strew tlowers on them". From the above description of the marriage of 
Kovalan and Kannagi it is seen that Pruligrahanrun or holding of the hand and going round the 
Homa or the sacred tire constitute the two principle Vedic rites. There is no mention of a tali 
tying rite (Ulywhere in the marriage. Again in the same epic when Kannagi becomes a widow by 
the execution of husbmld she removes her ornrunent-; and breaks and throws away her bangles. 
The removal of the ornrunents mld the breaking and throwing away of bangles were the principle 
rites perfonned at widowhood at the period. 

In Adivira Rama Pandiya's Naidatam the rituals of the marriage of Nala with Damayanthi 
are described in two stanzas (N.N.T.-7, 8)16. Among tllese rituals are showing the way of these 
four veda-;, tile groom holding the little tinger or his bride's hand, going around the tire, their 
tllrowing pori in the tire, the groom placing tile lotus foot of the bride on the stone, looking at 
the sky and showing her Arundati. The rituals are Vedic rituals and the stress on the way of the 
Vedas shows a very close resemblmlce to the marriage of Kovalan with Kannagi in the 
'Silapadigaram' of /Iango Adigal. The main feature is however the absence of the mention of the 
rali rite a-; part of the marriage ceremonies. 

In tile Tamil work Perunkatai by Kongu Vetir of the 7th or 8th Century, the hero Udayana 
marrit::s four wives. They are Vasavadattai, Padumavathi, Mananegai and Virisigai. The marriage 
riles are Vedic in character in all those four m~UTiages. Among the rites are 1. Homa, 2. the 
bridt:: stepping on the stone, 3. throwing pori (parcht::d rice) in to the tire, 4. Panigrahanam, 5. 
showing Arundali to tlle bride, mld 6. blt::ssings by the elders. Among tllese panigrahanam and 
homa art:: the principal rites. While there is no mention of the tali in connection with the marriage 
rites, it is rt::ierred in a number of other context, which indicate clearly that it was only an ornament 
worn by women and even by horses17. Thus Vao;uvadattai was wearing a Sinmanitali as an ornament 
mld the ht::ro Uday~ma' s horse decorated with a gold tali as an ornament. 

Probably the most clear, specific and detailed account of marriage rituals described in classical 
Tamil literature is that of Andal or Chudikodutta Nachiyar (one of tile twelve Vaishnava saint'» 
of the 9tll Century. Andul, in tile song Varanamayiram, gives a vivid description of her dream in 
which .1ffie is married to tile Lord Vishnu. The song teems with rituals and mm:t of these rituals, 
if not all of them, are being followed at tile prest::nt day in orthodox Hindu marriages. The following 
are lUnong tile principal rites mentioned in the song: 



TIle celestials, including Indira, come to negotiate and settle her marriage with the Lord. She 
wears new bridal clothes. The bridegroom's sister Anthari garlands her. She ha .. wrist-thread tied 
to her. The bridegroom comes in to the marriage booth. The music of conch and drum is in 
excess. As the Brallmans chant mantras, the Lord comes over and takes hold of her hand and 
goes round the tire. He takes hold of her foot in his hand and places it on the stone. She is made 
to stand before the tire, place her hand on the Lord's hand and take pori (parched rice) and throw 
it in to the tire. The bride is smeared with Kunkumam (Vennilion) and chandu (sandal paste). 
The bride and bridegroom are taken round them left to right in the marriage procession. They are 
bathed in tunneric water. 

There is no mention of any tali tying rite in this beautiful and vivid description of the ritual 
of this period. (NDP 556-566).18 

Andal, in another of her popular devotional songs, says that the achu talis and Amdi tali are 
jingling as the milk maids with tragrant dresses move their hands to and fro and make sounds 
with Ule chuming stick churning the milk. Here the reference is to the wearing of talis by the 
milk-maids purely as omamenl ... (Tiruppavai 7) NDP 480.19 

'-. 

Tirutakka Thevar, a Jain author of the 11th Century, wrote leevaka Chintamani, one of 
marriage ceremonies. The tali rite is not yet come in to vogue a" part of marriage the classics of 
Tamil Literature. In this story nine marriages are described. The Hero Jeevakan marriages eight ' 
wives. They are Gandhmva Thathai, Gunamalai, Padumai, Kemasan, Kanagamalai,' Vima/ai, 
Suramanjeri and Lakkanai. His friend Padumaigara marries Govindai. In all these marriages the 
principal rituals mentioned are homa, dhara and panigrahanam. There is no mention of tali tying 
rite in any of them. But later on in the story the wives of Jeevakan are des(,Tibed as wearing 
M,micka Talis as omaments around their necks. 

In the Thirutondar Thiruvanthati of Nambi Andar Nambi of the 11th Century, the author 
says that Kungilia Kalaya Nayanar disposed of his wife's tali and purchased incense. Here Nambi 
Andar Nambi refers to the tali as Kathali Tali (tali of the mistress) and not as Mangalanool Tali 
as Sekkilar states very ~Iearly in the Thirutondar Punmam of the 12th Century. This statement by 
Nambi Andar Nambi does not indicate, clearly whether the tali referred .to by him as one wom 
by the Nayanar's wife as an emblem of her wedded state or merely a" an omament. It is at this 
period in the history of South India that the distinction between the taii as an ornament and as 
an emblem of the wedded state appears for Ule first time. Thus in Tamil literature of the 11th 
and 12th Centuries the tali is mentioned both as an omament and as a badge denoting the wedded 
state. Of such literature the principal one are 1. Kanda Puranam by Kanchiappa Sivachariar of 
Ule later part of the latter Century, 2. Kaligathu Parani by layankondar of the 11th Century. 3. 
Takka Yaga Parani by Ottakuttar of the 12th Century, 4. Thirutondar Puranam or Peria Puranam 
by Sekkilar of the earlier part of Ule 12th Century and 5. Kamba Ramayanam by Kambar of the 
latter part of 12th Century. 

In Kanda Puranam three marriages are described - The marriages of 1. Uma, 2. Valli 
lUld 3. Devayani. The author describes the marriage of Uma and Siva as being celebrated according 
tot he Vedic ritual or panigrahanam (holding the hand). There is no mention of tali tying as a 
rite in the marriage of Siva and Uma. The marriage of Valli with Kanda is described. Narada 
ofticiates as Purohit and the principal rites are panigrahanam and going round the 'Homa' or sacred 
tire. Again Ulere,is no mention of tali tying as a rite of marriage. But in the marriage of Devayanai 
WiUl Kanda there is mention of tali-tying. Indira, the bride's father performs pada puja to Kanda, 
Ulen places his daughter's hand in that of (Panigrallanam) and says that he gives her away. He 
then perfonns Dhara (pouring water). Then Brahma conceives in his mind and gives by his hand 
Ule Manga/ayan (auspicious thread) to Kanda who puts it round the neck of Devasena. The tying 
of a Ulread by the bridegroom around the bride's neck as a marriage ritual is seen here for the 
first time (K.P. 247)?O 

The tali as an emblem of the wedded state is referred to again in Kanda Puranam. Siva, the 
great god, protected the golden talis. (K.P. 4)21 of the wives of the celestials including Brahma 
by swallowing the poison which come out when the sea of milk was churned. This meant that 
he saves the lives of their husbands, their golden talis being significant of their wedded state. 
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While in the marriage of Kanda with Devayani the author speaks of only mangalanan (auspicious 
thread) he refers to Porrali (golden talis) in the case of wives of celestials, Brallma included. This 
would show that the thread was the first the emblem and later both the thread and the golden 
ornament strung on it constituted the emblem of wedded state. 

In Kalingathu Paranai there is mention of the Aimpadai Tali as an ornament in more than 
one instance which the principal rite of marriage mentioned is panigrallanam or holding the hand. 

In Takka Yaga Parani it is mentioned that the talis worn by the women folk of Takka were 
taken away by the hordes of Virabhadra meaning that the retainers of Takkan were killed and 
thus their woman fold become widowed. 22. 

The tali as an emblem of the wedded state is mentioned again in the Thirutondar Puranam 
of Sekkilar of the 12th Century. In this work, which narrates the lives of the sixty-three Saivite 
saints a number of marriages are described. 

The marriage of Thirugnana Sambanda Nayanar (7th century) celebrated according to Vedic 
rites is described in great details by Sekkilar. The marriage as described by Sekkilar in his Tirutondar 
Puranam (12th century) is yet another clear specitic and detailed account of marriage rituals in 
c1a,>sical T"mil Literature23 

3. THE MARRIAGE OF TIRUGNANA SAMBANDAR. 

Thirugana Sambandar is sixteen years old at the time of his marriage. His father and other 
elders decide that it is time that he marries a virgin so as to enable him to perform the various 
tire sa(''fitices. They went to Nallur Perumanam and decided to ask for the daughter of Nambiandar 
Nambi as the bride for Sambandar. The girl's father approves and party-return home and tix the 
date of the marriage. Pot lamps are lit up, seeds are sown, invitations sent round. The marriage 
house is cleaned and decorated. The marriage booth is put up, lamps are lit, pots tilled with water, 
incense is burnt from the tirst day on holidays. The relations and guests gather. Music and Vedic 
chants are heard side by side. The atmosphere is full of the smell of incense and the sacrificial 
tires. Provisions and wealth are gathered and stored for the occasion. Water is kept in golden pots. 
Incense is mixed up. Kumkum paste is prepared. Camphor and flower garlands are gathered. 

The groom is got ready for marriage by adorning him with the Kappu after its being taken 
round in procession. Rice is spread. Flowers and pots of water are put up. Ficus leaf, darba grass 
are collected, Music is in excess. The groom enters the temple. The priest asks him to put on 
wedding dress for which the groom goes to one side of the temple. He is bathed in turmeric water 
dressed in white silk and adorned with sandal paste and jewels. The wedding garland is put around 
his neck. Music tills the air. The groom's name and titles are announced. The bride is dressed 
and adorned at the same time. The conch shell is blown. Sumangalis hold the following auspicious 
objects like gold pot'>, jewels, lamps, incense, flower garlands, seedlings, mixed scented pastes, in 
their hands and bless the couple in auspicious tones. The sumangalis walk in front of the procession 
as good women. The smiling and happy faces of the women bless the couple. The Rishis and this 
wives bring water for pada puja. The bride's father Nambiandar Nambi performs pada puja while 
his wife pours the water from the pot. The pada puja water is sprinkled on all as a blessing. The 
bride's father pours water in to the hands of the groom as Dhara, mention his gotra amd Kala 
and says that he is giving away his daughter as a gift of the virgin (Kanyadanam) to the groom. 
The auspicious hour for panigrahana approaches. The parents are seated with the bride to the right 
of the groom. They are surrounded by their relation. Thirunila Nakkar carries out the rituals as 
Ule ofticiating priest. He puts parched rice23 pori in to the tire. The groom holds the bride's hand 
and goes round the tire (lwma). The groom holding the hand of the bride gets in to the temple 
procession and all of them are merged in to the etlulgenc~ (T.T.P. 1156-124323). 

The above description of the marriage of Thirugnana Sambandar by Sekkilar does not mention 
any tali tying rite. Sambandar's time is reckoned as 7th century and Sekkilar's Periya Puranam 
belongs to the 12th century. From this it is clear that the failure to mention the tali rite is not 
an omission but merely an indication of the absence of the tali rite in marriages of these periods. 
A signiticant fact of the above description is the repetition of some of the more important rituals 
a numher of times. The des('Tiption has much in common with the marriage of Andal of the 9th 
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century and of Kovalan and Kannagi of the 8th Century in that, in all these marriages there is 
no mention of the tali tyeing rite. 

The marriage of Sundaramurthi Nayanar (8th century) with Paravai Nachiyar is des(.Tibed 
by Sekkilar in Thirutondar Puranam as taking place in the temple of Thiruvarur and the marriage 
of Sundaramurthi Nayanar with Sangili Nachiyar in the temple of Thiruvottiyur. Sekkilar does not 
mention any tali tying rite in any of these marriages. 

At the same time there is mention of the tali as an ornament in the devotional songs of 
S~tndaramllrth~ Nayanar where in he describes the devotees as wearing Amai taUs and worshipping 
Siva (S.D.T.). . 

The tollowing reference to the tali in this work, Thirutondat Puranam, signify the wedded 
state of the women wearing it or the widowhood of the woman without it In Kungilia Kalaya 
Nayanar Puranam the author makes a reference. to Mangala Nool Tali (auspicious thread tali). 
This is a clear indication that the tali mentioned here is a badge of the married state. God Siva 
wanted to test the great devotion of the Nayanar who used to burn incense (Kungiliyam) at his 
shrine. So he was made to suffer from dire poverty. The entire family was starving tor lack of 
food. The Nayanar's wife gave her husband her taultless marriage thread tali and asked bim to 
get rice. Here, there25 is mention of the tali as an ornament strung on an auspicious thread and 
this indicate the wedded state. The tali is removed from the thread and given away for the purchase 
of rice. Only the ornament alone whicb was stung on the thread is removed and sold. Thus wedded 
state is indicated not only by the ornament but also by the thread on which it was strung. This 
would indicate different stages in the significance of the tali and the tali rite. 

At tirst the auspicious thread alone was the emblem of marriage. This was noticed in Kanda 
Puranam in the wedding of Kanda with Devayanai where the author Kacchiappa Sivachariar 
mentions only the mangala nool anq later the golden tali which he mentions in relation to the 
wives of the celestials including Brahma. This is the state in which we see it here in the life of 
Kungilia Kaloya Nayanar. Here the tali and the thread on which it was strung indicate the wedded 
state. The tali was removed to purcbase rice as a last resort on account of the extreme poverty 
of the Nayanar. 

There is yet another reference in the Thirutondar Puranam of Sekkilar to the tali as an emblem 
of the wedded state. In Thirugnana Sambandar Puranam he refers to this mention of the tali ao;; 

an ornament stung on an auspicious thread and this indicates Thirugnana Sambandan when he 
cured the fever and the hunch back of the Pandia King Kun Pandian who thus Qlme to be called 
Ninra Seer Maran (T.T.P. 705).26 

Again Sekkilar refers to the widowhood of Tilakavati elder sister of Thirunavukkarasu 
Nayanar. She is atlianced to Kalippagai who dies in battle. So she does not wear the thread with 
beautiful gold bead (as she has assumed widowhood) and combined to live for the sake of bringing 
up her younger brother Tirunavukkarasu Nayanar. Here the thread with the beautiful gold bead is 
signiticant of wedded state, T.T.P. 21-34.27 

In the Kamba Ramayana of the 12th century there are some references to the tali as the 
emblem of the wedded state. In the marriage of Rama with Sita the author mentions dhara, boma, 
panigrahanam, stepping on the stone and seeing Arundati, as the principal rules of marriage while 
there is no mention of tali tying as a marriage rite. When Kaikeyi wants her son to be crowned 
and Rama to be banisbed, the king curses her saying that her neck-thread would become the wrist 
thread of her son28 A. The implication bere is that her son will wear his wrist thread (Kappu Nan) 
tor his coronation only after she loses her neck thread (Kaluthu Nan) by becoming a widow. A 
thread around the neck according to a dream that the Mangala Talis2~ of the rakshasa women 
broke loose from their necks and fell down upon their breasts without anyone pulling them oft" 
with his hands. That reference here to Mangala Talis indicate that they are emblems of the wedded 
state of the rakshasa women and their loss Tirisada's dream was propbetic of the deaths of their 
husbands. 

In the Thiruvilaiyadal by Perum Parra Puliyur Nambi of the 13th century there are no 
references to the tali rite as a marriage ceremony. The marriage of Siva (Sundara) with Tadatagai, 



10 

who was ruling Madurai was according to Vedic rites. In this and in all other marriages, described 
by Perum Parm Puliyar Nambi, the principal rites are Ohara and Panigrahanam. The bride's father 
give away the bride by pouring water and the bridegroom takes hold of her hand. But in the same 
work there is reference to the talis as the emblem of the wedded state in the chapter where God 
Shiva appears &<; the maternal uncle of a boy whose Dayadis (agnates) had taken away by force 
all the property left to him by his maternal uncle who had adopted him29. The boy's mother in 
the widowed state is here referred to as a women who has lost her thread. In that story God Siva 
appeared as the maternal uncle of fhe boy, pleaded his case before a court of law and had all his 
property restored to him. 

In the Thiruvilaiyadal Puranam by Paramjothi Munivar of the 16th century the author 
mentions Siva (Sundara) as tying a tali around the neck of Tadatagai in his marriage to her in 
addition to the following Vedic rites Vishnu does padapuja (washing the feet) to Siva. The hand 
of Siva is placed on the hand of Tadatagai and water is poured over them (dhara). Thp. -rishi's 
wives and Saraswathi and Lakshmi sing Mangalam. Brahma performs the sacritice (velvi). As the 
four Vedas are chanted and a music is being sounded, Siva ties the Mangala Nan. (T.Y.P.5.l85)3o 
(auspicious thread) around the neck of Tadatagai and holds her hand (panigrahanam). Again 
Paranjothi describing marriage of Ugra Pandiyan with Kanthimati, says that the bridegroom ties 
the Mangala Nan (T.V.P. 12 to 54)31 to the bride. 

However in two other marriages in this work the tali rite is not mentioned. In Virutha Kumara 
Balarama Padalam, a saivite Brdhman gives away his daughter in marriage to a Vaishnavite Brahman 
boy by the rite of Ohara or pouring water. In Vanniyum Kinarum Lingamum Alaitha Padalam 
when the two wives of the merchant quarrel, the senior wife asks the junior wife if she had really 
married her husband with frres as witness (T.V.P. 64-38).32 Thus Ohara and Homa continue to be 
important rites of marriage. 

In Kandar Alangaram a poem of a hundred verses by the Tamil Saint Arunagirinathar of 
Tiruvannamalai who lived in the 16th Century there is mention of Kumara saving the life of [ndra. 
This is ret erred to indirectly by the author's saying that Kumara is the protector of the mangalya 
taandu (auspicious thread) of Sasi DevilIndif'd's wife (K.A. 21 )33 and again by preventing loss of 
the nooi (thread) tied around her neck. K.A. 77.34 

References to litef'dture to the tali as an ornament are abundant throughout the last two 
millennia beginning from the literuture of the Sangam age and extending up to the modern period. 
In all these references up to the 11 th or 12th century there is no relation between the ornament 
as such and the wedded state of woman which it came to represent subsequently, Beginning from 
the marriages described in the anthology Agananuru and the marriage of Kovalan and Kannagi in 
Silappadigaram till the dream marriage of AnJal the tali- rite for marriage is not described simply 
because it does not exist during the period of over a thousand years. Even in the millennium in 
the descriptions of all the marriages the principal rites of marriage are HoIDa, Ohara and Panigrahana 
and very rarely the rite of the bridegroom tying the tali around the bride's neck. If at all the tali 
is mentioned during this period it is referred to as the emblem of the wedded state of the woman 
and not in relation to the principal rite of marriage except in the tew cases cited. Thus among the 
three marriages in KandapUf'dDam and the tali rite is des(:ribed is only one. The tali rite is not 
described in the marriage of Sambandar or of Sundaf'dr in the Thirutondarpuranam. There is no tali 
rile in the marriage of Rama and Sita in Kamba Ramayanam. In all these marriages the tali rite 
is not in evidence. If the tali is mentioned it is insignifying the wedded state of the woman wearing 
it. These reterences to the talis as signifying the. wedded state of woman are however met with 
only from the literature of the 11th century and not earlier. 

II. THE TALI RITE IN ETHNOGRAPHY 

In several South Indian castes and tribes the tali is referred to as an ornament worn by women 
and children in the following contexts:-l. It is worn purely as an ornament 2. It is worn by 
female children wb,) are invested with it an initiation ceremony or rite of passage. This rite may 
be carried on before puberty, or after puberty. In all these cases it is quite distinct from the marriage 
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rite which it preceds. 3. The tali is tied as an ornament around the bride's neck by her husband 
or some other 

KOLLI HILLS MALAIY ALIS. 

TIle Kolli Hills Malaiyalis are a Tamil speaking agricultural people inha~iting the Kolli hills 
of Salem district. They are the most conservative of the Malaiyalis in that they exhibit some of 
the most primitive customs that are to be found among the Nilgiris tribes on one side and the 
peoples of Kerala on the other. Among such customs the present writer found all female children 

t 

cUld all women young and old, married or unmarried, wearing bottu talis. This type of ornament 
is a cup shaped ornament of gold. There is no rite or ceremony connected with the wearing of 
these bottu talis by women and female children. The parents of the children adorn them with the 
ornaments and they continue to wear them right, through their lives. All the female children and 
the women in the illustration are seen wearing bottu talis (Plate III fig.I). 

Apart from the ornamental bottu talis worn by females among these people they have tali 
tying as the principal rite of marriage. 

The tali is made of gold. A square gold bead is strung on a thread arid this is tied around 
the bride's neck at marriage. This is later removed and replaced . by the regular tali which is of 
the Tamil type. The tali is single and worn on a single thread. The thread is worn fairly close 
round the neck. No additional beads are worn. The friends, relations, the. Ur Goundar (village 
headman) Karakkarar (clan cheif) and the bride and bridegroom assemble in the marriage pandal 
some time before the muhurtam (auspicious hour). The Karakkarar asks if the tali can be tied. 
The Ur Goundar says, 'Yes'. Immediately the tali is given to the bridegroom by the Karakkarar. 
(The tali must have been prepared at the cost of the bridegroom's party). The bridegroom puts it 
round the bride's neck and puts one single knot. Then the Karakkarar puts two knots. No one 
else participates in the tying of the tali. Previous to the rite certain rites are carried out in the 
pandal. After this the Karakkarar puts on sandal paste on their fore-heads themselves. Others follow 
this. The couple prostrate before the assembly; After this a feast is held. 

IRULAS OF ATTAPADY. 

The Irulas are Hill cultivators and cattlemen of the Attapady hills of Kerala. At this outset 
of the tirst menstruation of an lrula girl she is segregated in a separate hut put up for the occasion 
for seven days. None of the men folk should see her during this period. On the eighth day she 
is given a puriticatory bath and is dressed in new clothes (Kodi mundu). She is then led by her 
father's sister's son or daughter who ties a tali (a string· of black beads with a kasu or coin) 
around her neck. The puberty rite of tali tying is called Niranja Kalyanam. 

Marriage is celebrated in the bride's house and includes a rite of tali tying. The girl's father 
has to bear the cost of the tali, jewels and clothes. The tali is tied by the bridegroom at 7 0' clock 
in the evening after a feast. This marriage is called Peria Kalyanam and is negotiated and celebrated 
by the headmen of both the bride's and bridegroom's villages. 

KAPPILAIY AR. 

The Kappilaiyar are Canarese speaking farmers of Madurai and Tirunelveli districts. They 
have the rite of tying a turmeric dyed thread around the neck of a girl in coming of age. This 
is a very simple from of tali tying or puberty rite. This tali tying ceremony is dispensed with if 
the girl is already married. Instead she is adorned with glass bangles by a married woman. It is 
also note worthy that in their marriage rites there is no tali tying linking their fingers together 
constitute the principal marriage rites. 

Initiation: Puberty rite: "At the tirst menstrual period, a girl remains under pollution for 13 
days in a corner of the house or outside it in the village common land (Mandai). If she remains 
within, her maternal uncle makes a screen and if outside, a temporary hut. On the 13th day the 
girl bathes in a tank, and she enters the house; has to pass over a pestle and cake. A cotton 
thread, dyed with turmeric, is tied round her neck by a married woman, and if she herself is 
married, she puts on glass bangles. The hut is burnt down and the pots she used are broken to 
atoms." 
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"Marriage: "Marriage is, as a rule, adult and common emblem of married life-the tali or 
bottu-is dispensed with. On the tirst day of the marriage ceremonies, the bride and bridegroom 
are conducted, towards evening, to the houses of their maternal uncles. There the nalangu ceremony, 
or smearing the body wiU} Phaseiolus mungo, sandal and turmeric paste, is performed, and the 
uncle places toe rings on the feet of the contracting couple. On the following day the bnde price 
is paid, tile betel is distributed in the presence of a Kummara, Urumikaran and washerman to the 
villagers in a special order of precedence. On the Ulird day, the bridegroom goes in procession to 
Ule house of Ule bride, and their tinget's are linked togetller by Ule maternal uncle or uncles". 
(E.T. (iii) 217)35 

KALLAR. 

The Kallar are agriculturists in Southern districts of Madras, Madurai and Tirunelveli who 
were the formerly cattle lifters. Among tlle Kallars of Madurai district, girls wear necklaces of 
coloured glass beads before they att.:1in age, horse hair necklet<; on coming of age and again horse 
hair neckletll on marriage. 

Initiation: Puberty rite: "When a girl has attained maturity she puts away Ule necklace of 
coloured glass bead., she wore as a child, and does tlle horse hair necklet (Plate 1 tig.2) which 
is characteristic of tlle Kallar women. This she retains till her deatll, even if she becomes a widow. 
The richer Kallar substitute for the horse hair, a necklace of many strands of tine silver wire. In 
Thirumangalam, the women often hang round tlleir necks, a most curious brass and silver pendant, 
six or eight inches long, and elaborately worked. 

Marriage: When a wedding takes place tlle sister of the bridegroom goes to tlle house of 
UlC parents of the bride, and presents them with 21 kali panams (coins) and a cloth and at the 
same time, ties some horse-round the bride's neck. She Ulen brings her and her relatives to the 
house of Ule bridegroom, where a feast is prepared. After this Ule bride and bridegroom are 
conducted to the house of tlle latter, and tlle ceremony of an exchange between them of Vallari 
Uladis or boomerangs is solemnly perfonned and anotller feast is tllen given in the bride's house 
,Uld Ule bride is presented by her parents with one markal of rice and a bran. (P.T. (iii) 7.7.)36 

MARAVAR. 

The Maravans are cultivators of Madurai and Tirunelveli who were expert hunters and robbers 
in former times. 

"In one form of the marriage rites, tlle l)ridegroom's party proceeds on an auspicious day 
which have been tixed before hand, to the home of tlle bride, taking with tllem live coconuts, 
live bunches of plantains, five pieces of turmeric, betel mld the nowers mld the tali strung on a 
tl1Ct:ad dyed with turmeric. At tlle auspicious hour, the bride is seated witllin tlle house on a plmlk, 
facing east. The bridegroom's sisters removes the string of black heads from her neck, and ties 
the tali thereon (Plate II tig. 2). While tllis is being done the conch shell is blown and women 
indulge in a shrill kind of keeming (Kulavi ida/). The bride is taken to the house of the bridegroom 
where they sit side by side on a plmlk and the ceremony of warding off tlle evil eye is perfonned. 
Further milk is poured by people witll crossed hands over tlle heads of the couple. A feast is held 
in which meat takes a prominent part." (E.T.V. 35)37 

AGAMUDAIY AR. 

Thc Agmnudaiyan~~ are a cultivating caste found in all Ule Tmnil districts. 

"The marriage ~eremony as carried out mnong the proper Agmnudaiyans, is very simple. The 
sister of tlle bridegroom proceeds to tlle house of the bride on an auspicious day, followed by a 
few females carrying a woman's cloth, a· few jewels, tlowers, etc. The bride a seated close to a 
wall facing east. She is dressed up in Ule cloth which has been brought and seated on a plank. 
Betel leaves, areca nut., and tlowers are presented to her by Ule bridegroom's sister and she puts 
them in her lap. A turmeric dyed string or garland is then placed round the bride's neck by the 
hridegroom' s sister while tlle conch shell (muscial instrument) is blown. On tlle same day the 
hride is conducted to the house of bridegroom eUld a least is held." (E.T.1. 9)38 
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KARAIKAL VELLALAS. 

The Karaikal Vellalas are a territorial division of the great fanner caste of the Tamil country 
inhabiting the southern districts of Madras. Every girl of this community. under-goes an initiation 
rite when a tali of gold and coral beads is tied to her by her potential mate or maternal uncle. 
The present writer tinds that this rite in which the maternal uncle or (''1'OSS cousin of the girl ties 
a tali called the kodachimani at her Vilakkidu Kalyanam still in vogue among this community. 

Initiation.-Pre-Puberty rite: "Among the Karaikal Vellalas. a peculiar ceremony called 
Vilakkidll Kalyanam or the auspicious ceremony of lighting the light is perfonned for girls in the 
seventh or ninth year or later but before marriage. The ceremony consists in worshipping Ganesa, 
and the Sun at the house of the girl's parents. Her maternal uncle ties round her neck a necklace 
of gold beads and coral and gives her a new cloth. All the relations. who are invited to be present, 
make gifts to the girl. The women of this section wear this ornament, which is called Kodachimani 
(hooked jewel). even after they are married" (E.T. (vii) 380)39 Marriage includes a rite of tali 
tying by the husband. 

NATTUKOTTAI CHETTIS. 

The Nattukottai Chettis are the most prosperous traders and money-lenders of the southern 
districts of Madras. They have among them an initiation rite of tali tying tor their girls betore 
marriage. Betore marriage a girl wears only glass bead necklaces. At her initiation it is replaced 
by a necklace of gold beads. Again at her marriage she is invested with the tali. a very large and 
costly ornament by an elderly man of her community and not by her husbaIld. This costly tali is 
not worn always by married woman but is worn only on ceremonial Occasions. 

Initiation-Pre-Puberty rite:-"Every girl has to go through a ceremony called thiruvadhirai 
before marriage. On the day of the Arudradarisanam festival. she is bathed and decorated. A 
necklace of gold bead.;; is placed on her neck instead of the necklace of glass beads (pasimani) 
which she has hitherto worn. She proceeds with a silver cup to the houses where other girls are 
pertorming the ceremony". 

V arious kinds of vegetables are placed in the silver vessel. cooked and distributed. Cakes. 
called dosai. are made in the house and during their preparation holes are made in them by married 
women with an iron style. These cakes are also distributed and it is taken as an insult if any 
individual does not receive one. 

Marriage:-The Sacred tire is lighted, and homam performed by the Brahman purohit. An 
old man. who has had a number of children and belongs to a temple other thaIl that of the bride, 
and the bridegroom's sister then tie the tali string round her neck. This string bears a large tali 
about seven inches long and tour inches broad, and seventeen to twenty-three gold ornaments, 
often of considerable value. For every day wear, the massive ornaments are replaced by a smaller 
sel. Immediately after the tali is tied, the marriage contract is written (E.T. v. 266).40 

MARAKKAYAR. 

The Marakkayars are a Tamil-speaking Musalman tribe of mixed Hindu and MusaJman origin, 
tlte people of which are usually traders. They are particularly numerous in Port Novo, South Arcot 
district. 

In one form of tlte marriage rites, the ceremony extends over four days. The most important 
items on tlte tirst day are tixing tlte mehr (bride price) in the presence of the vakils (representatives) 
~md the performance of the nikka rile by the Kazi. The nikka Kudbha is read. the bride standing 
within a screen. During the reading of the Kudbha, a sister of the bridegroom ties a string of 
black bead~ mund the bride's neck. All the women present:. sel up a roar called Kulavi ida!. On 
tlte following day the couple sit among women and the bridegroom ties a golden tali on the bride's 
neck. On the third or fourth day a ceremony called papparakkolam or Brahman-disguise is 
perfonned. The bride is dressed like a Brahman woman and holds a brass vessel on one hand 
and, a stick on the otller. Approaching the bridegroom she strikes him gently and says, "Did not 
I give you butlcnnilk and curds. Pay me for them." The bridegroom then places a few tamarind 
seeds in the brass vessel, but the bride object.;; to this and demands money, accompanying the 
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demand with strokes of the stick. The man places copper, silver, and gold coins in the vessel and 
the bride retires in triumph to her chamber. (E.T.V. 4).41 

SYRIAN CHRISTIANS. 

The Syrian Christians of Kerala have the tali rite for marriage. "Among the lacobites (Syrian 
Christians) early marriage was the rule until comparatively, recently boys being married at ten or 
twelve years of age and girls at six or seven. Now the more usual age for marriage is sixteen in 
the case of boys and twelve in the case of girls. Weddings take place on Sundays in the Parish 
Church. On Thursday before the Wedding day, the house is decorated with rice flour and on the 
Saturday the marriage pandal (booth) is built. The fIrst ceremony takes place on Saturday night 
when the bride and bridegroom bathe, and the latter is shaved. Next morning both bride and 
hridegroom attend the ordinary mass, the bridegroom being careful to enter the church before the 
bride. Before leaving his house, the bridegroom is blessed by his guru to whom he gives a present 
(dakshina) of clothes and money. He is accompanied by a best man, usually his sister's husband, 
who brings the tali. After mass, tithe (pathuvardffi) of the bride's dowry is paid to the church as 
the marriage fee, a further fee to the priest (Kaikasturi) and fee called Kaimuttupanam for the 
bishop. The marriage service is then read and at its conclusion the bridegroom ties the tali round 
the bride's neck with threads taken from her veil making a special kind of knot while the priest 
holds tali in front. The priest and the bridegroom then put a veil (mantra-vedi) over the bride's 
head. The tali should not he removed as long as the girl is married and should be buried with 
her." (E.T. VI 451)42 

TELUGU BRAHMIN. 

Ponigrahana Vaibavam is the most important part in the life of a man. During marriage, the 
couple are like a king and queen. They sit on planks and are honoured by their relatives. The 
bride and groom take an oath before the fIre and have to abide by it. 

Negotiations are made by four priests who are friends of the groom: Kanyavaranam. The 
father of the bride gives her away with water. 

Before marriage the groom must appease his ancestors by shraddas; it releases him from his 
debts to his ancestors and enables him to obtain their blessings of good offspring. 

Dharagrahanam-Taking a wife is for getting good offspring who will carry out dharma. 
The bridegroom involves blessings on the bride's brothers. One should not marry a woman who 
has no brothers. The bridegroom approaches the bride. Their eyes should meet. This to make them 
intimate. The groom holds darha in his fingers and says to the bride: "I am driving away evil 
spirits from you". He then rubs the darba between her eyebrows, and throws it to the west. This 
is intended to fascinate the bride. 

Vasikarna-Then the brahmins get sanctified water. The darba is made into a wheel and 
placed on the bride's head signifying that she has to bear half of his burdens. With this intention 
Ule hole of the plough yoke is placed pointing towards the south of the ring, the gold ornament 
is placed in the hole and the bridegroom sprinkles water on the bride (hathes her). The bride is 
then given new clothes. Darba thread is tied around her waist: gati sthalam. He then holds her 
right hand and goes to the tire. A mat is spread towards the north. He makes her sit on his right 
side and he sits on her left. The right hand of the groom should be beside the left hand of the 
hride for this auspicious ceremony. This shows that they love each other. Agni is appeased. The 
bride is believed to be married to three gods before her earthly marriage: Soma, Gandharva and 
Agni. The fIre releases her from her heavenly husbands and enables her to marry her earthly husband. 
The groom holds the hand of the bride placing his right hand below the right hand of the bride. 
This is panigrahanam: holding the hand. If he desires female progency he has to hold by her 
fingers. For male children he holds her by her thumb with his thumb. Holding her hand he says: 
May I get good children of you. Then he ties the mangala sutra saying: for my longevity I am 
tying this Mangala Sustm to your neck. The thalabralu (rice coloured with turmeric) is thrown on 
Ule groom's head by the bride and by the groom on the bride's head. Then the bride is made to 
take seven steps forward with her right foot just towards the east or the north. The groom also 
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takes seven sreps-Saptapad. They then go around the fire and seat themselves down. The couple 
perform Iwma together. The bride .is made to walk towards the north of the fire. He says that he 
is taking her as wife with agni as witness. She is made to sit on a stone. She takes pori and 
smears them with ghee. He makes her to ulke them from her brother who brings them to them 
and makes her to throw them in the homa. 1l1is is done thrice. Then jayati homa is done. The 
darha thread around the bride's waist is untied and the hride is made to sit on a vehicle (horse, 
palanquin, etc.) .. Panigral1anam is now over. The groom takes vivaka agni (Marriage fire) and goes 
along with the bride makes Pravesa homa (entrance tire) and fulfil Parimaya viti (marriage rule). 

Afrer Panigral1ana the groom brings a cart, yokes bulls to it and makes the bride get in to 
it first. He consoles her for parting with her kin. He says: "You climb on my head. Bring forth 
children. You are the lswari of all your parents-in-law and sisrer-in-law". On reaching his house 
he makes grahapravesam (entry in to the house) with his bride. When the bride enters the house 
she must not step on the threshold where in Lakshmi resides (Lakshiminivasam). Homa to Agni 
is done on the north side of the house. A bull's hide with the neck pointing to the east and the 
rest to the north is spread in the central part of the house. He sits with bride on the side. The 
Jeevaputra Sadwikumma (a child representing the deity) is seated on the bride's lap. The child is 
given fruit. He must keep quite till the star appear. The bride is taken the north-ea<;t and down 
the Dhruva and Amntati. She is asked to chaste as Aruntati and bring forth a son as good as 
Dhmva, Afrer Pravesa Homa the couple have to perform together a number of homas. Grahasthas 
along with Dharma Putras give the couple advice regarding their performances. For three days 
from the day of marriage the husband and wife should sleep separately, observe brahmacharya, 
and eat food without salt or savour. On the fourth night after marriage the ritudhosham (influence 
of gandharvas, apsaras, etc., who earlier possessed the bride) is removed by thanda (stick of Ficlls 
infectoria or Ficus bengalensis) which is wrapped up with cloth or thread. 

The Gandharva to whom the bride is tirst married is Viswavasu. The Gandharva reside in 
the trees from which the thanda is obtained. They are appeased. Afrer this the couple should not 
separate at all. In all lirerary works in Telugu the Panigrahanam and Saptapadi are mentioned as 
the most important rituals. The ritual of Mangalya Sutra Dharana appears to be a late inrerpolation. 
There is no mention of this rite in the Telugu Bhagavatam in the marriage of Drawpati, Subhadra, 
Uttara and Rukmani. Yodasloka Tatparya Ramanayana does not mention it. Most of the Telugu 
works cited have appeared between the 10th and 14th centuries. Mangalya Sutra Dharana is the 
Sanskrit equivalent of the Tamil tali tying rite in marriage. The tali rite in marriage is mentioned 
in Tamil works of this period is only in indirect references to its being symbolic of the wedded 
stare. Its adoption in the Andra Country should have been much later than the above period as it 
is mentioned definitely as a marriage rire in Gopinatha Ramayana which is a work of the 19th 
century. 

NAMBUDRI BRAHMINS. 

Among the Nambudri Bral1mins of Kerala the tali is tied before the commencement of the 
vedic ceremonies of marriage. On the day of the marriage, the bride, after her bath, is dressed 
and decked by her aunt. The clothes which she puts on are touched by the bridegroom before 
being given to her. In her right hand the bride holds a hand mirror and a sarakkol (ceremonial 
arrow). The father of the bride has the tali (cherutali or small tali) which he had been keeping 
suspended from his sacred thread. He purities the tali by putting it in a pot of water, utters the 
formula, mangala devatha pariyantham and then standing in front of bride ties the tali around the 
bride's neck. As he does so, the women make ululations (Kulava). 

In the event of the hushand predeceasing her, the widow has to have her tali respectively 
Ellamma's and Parasurama's bottu on her neck. The neck and the old Mantan-thrown in to the 
funeral pyre if the death is a natural one. In cases of violent death, the widow throws the tali 
away in the river or stream in which she takes her purificatory bath. 

DEVADASIS. 

"Among the Kailolan musicians of Coimbatore, at least one girl in every family should he 
set apart for the temple service, and she is instructed in music and dancing. At the tali-tying 
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ceremony she is decomted with jewels, and made to stand upon a heap of paddy (unhusked rice). 
A folded cloth is held before her by two Dasis who also stand on heaps of paddy. The girl catches 
hold of the cloth and her dancing master, who is seated behind her, grasping her legs, moves 
them up and down in time with the music which is played. In the evening she is taken astride a 
pony to the temple, where a new cloth for the idol, the tali and other articles required for doing 
puja (worship) have been got ready. The girl is seated facing the idol and the officiating Brahman 
gives sandal and flowers to her, and ties the tali which has been lying at the feet of the idol 
round her neck. The t(ili consists of a golden disc and black beads. She continues to learn music 
and dancing, and eventually goes through the form of a nuptial ceremony. The relations are invited 
on an auspicious day, and the maternal uncle, or his ~presentative, ties a golden band on the 
girl's forehead and carrying her, places her on a plank before the assembled guests. A Brahman 
priest recites mantram (prdyers), and prepares the sacred fire (homam). For the actual nuptials a 
rich Bmhman possible, and if not a Br3bman of more lowly status invited." (B.T. (ii) 138 ff.)43 

MATANGI. 

111e Matangis are a class of prostitutes who are held in much respect in Mysore and Andra. 
The Matangi is an unmarried women though she is not bound by a vow of celibacy. She is chosen 
after a most trying ordeal, unless she happens to be decended from previous Matangi, to represent 
goddess Matangi. During the village festivals the Matangi abuses and splits upon the people 
assembled there, the high class Reddis, the purse proud Komatis and even the sacred Brahmans, 
and they do not take this as an insult. because they think the spittle removes the pollution. In the 
Canarese country the ceremony of the initiation to mantangihood is performed by Vakkaliga priest. 
A veritable marriage booth is set up in the courtyard of the house with rice flour, turmeric and 
kllnkuma muggu or patterns on the floor, five small pots of water and plantain stems in the comers. 
'Ibe woman who is about to become a Matangi should live on fruits and milk for tive days previous 
to the ceremony. She is dressed in a white sari, and seats herself on the muggu close to the centml 
pot. A bamboo basket. containing a pot bearing the device of the two footprints of Blama an 
earthen or wooden receptacles, an iron lamp and canF is placed on her. head. These are the insignia 
of the Matangi. The Asadi (who is the male counterpiut of the Matangi) sings songs about Ellamma. 
and the Vakkaliga priest thro,ws rice over the novice's head, feet. knees and shoulders and ties 
two bottus (marriage badges) called respectively Ellama's and Parasumma's bottu on her neck. The 
new and old Matangis bawl out Ekkalde Jogvva. The ceremony closes with the drinking of toddy 
by the Matangis and Asadis." (B.T. IV 299)44 _ 

BASAVIS. 

In Bellary and Mysore the object of making a Basavi is to perpetuate the family when there 
is no male heir. If the only issue in a family is a female, the family becomes extinct if she 
marries, a... by marriage she changes her sept To prevent this she is not married but dedicated as 
Basavi and continues to belong to her father's sept. to· which also any male issue which is born 
to her belongs. In the Kurnool district the movie in making Basavis is different. The girl is not 
wedded to an idol but on an auspicious day, is tied by means of a garland of flowers to the 
garudu kambham (lamp) of a Balija Dasari. She is then released either by the man who is to 
receive her rust favours, or by her maternal uncle. A simple feast is held, and a string of black 
beads tied round the girl's neck. She becomes a prostitute and her children do not marry in to 
respectable Boya families. A sword with a lime struck on its point is placed upright beside the 
novice and held in her right hand. It represents the bridegroom who in the corresponding ceremony 
of Hindu marriage, sits on the bride's left. A tray, on which are Kalasam (vessel of water) and 
lamp, is then produced ~d moved thrice in front of the girl. She rises, and carrying the sword 
in her right hand, places it in the God's sanctuary. Among the dancing girls very similar ceremonies 
are perfoimed. With them the girl's spouse is represented by a drum instead of a sword, and she 
bows to it. Her insignia consists of a drum and bells. In dedication of Basavis it is tied round 
her neck. She is given by way of insignia a cane as a wand carried in the right hand and a 
gopalam or begging basket. which is slung on the left arm. She is then branded with the emblems 
of the chank and chakra. (conch shell and wheel) (B.T. II 136~137)4S . 
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Tali rite of initiation is distinct from marriage.-Most of the tribes and scheduled castes of 
Malabar do not perfonn the Talikatu Kalyanam for their girls. The Aranadan, Cheruman, 
Karimpalans, Kandans, Kurumbar, Malasar, Malayan, Mavilan, Mukkuvan, Nayadis, Sulayan, 
Paniyan, Parayan and Vettuvan have no Talikattu ceremony though several of them adopted the 
use of talis for marriage. None of the aboriginal tribes of Southern India such as the Todas, Kotas, 
Mudugar, Odder, Yenadi, Kappiliar, Koragar Mogayar, Kurumber, Koya, Khonds, and Savaras have 
no tali for marriage. 

Though in most of the castes the tali is tied during marriage is not invariably the husband 
who ties it. Among the majority the bridegroom's sister ties tali. This is the case among the Kallar, 
Kurumber, Kottai-vellalar, Kuyavan, Pallar, Paniyar, Vannar, Valayar, Valambar, Uppiliyar, etc. 

In a good number of castes such as among the Kongu Vellalar, Kahatriyas of Malabar, 
Kurumber of Bellary, the purohit of the same caste or a brahmin ties the tali. 

TALIKATTU AND SAMBANDAM OF KERALA. 

Talikattu vs. Sambandam of Kerala.-Fawcett was the first anthropologist who gave a correct 
explanation of. Kerala marriage customs. He says:-

'We still, after the manner of children, confound words with things, so it is not surprising 
that the unfortunate commission arrived at the conclusion that the institution of marriage was and 
is entirely absent from the Marumakkatayam system." The parties do not plight, troth, and do not 
call God to witness their union, and so forth. But with this conclusion, suitable enough to the 
high flown moralist or to restless beings who would sweep away the long results of time and 
improve on the process of natural development, imposing fanciful arrangements of their own, the 
anthropologist cannot at all agree. The Sambandam regularly fonned, and certainly not haphazard 
alliance between a man and a woman, having the full sanction of the community, is marriage in 
every sense of the world. If the tali tying ceremony gave the girl free liberty we might well 
suspect that the Sambandham followed a ceremony, not a marriage ceremony. But such is by no 
means the case, for should the woman who is unmarried, for whom Sambandham has not been 
arranged, or whose husband the man with whom she had Sambandham, is dead-there is no such 
thing as widowhood-bear a child, she is disgraced, much as is the Brahmin woman under the 
same circumstances. (F.F. 1901 P. 236)46 

The Talikattu Kalyanam is some what analogous to what devadasi (dancing girl) of other 
countries (districts) undergoes before she begins her profession. Among royal families, and those 
of certain Edaprabhus, a Kshatriya, and among the Chama sect, a Nedungadi is invited to the 
girl's house at an auspicious hour appointed for the purpose, and, in the presence of friends and 
castemen, ties a tali (marriage bad~e) round her neck, and goes away after receiving a certain fee 
for his trouble. (E.T. II 137-138). SA The retention of the tali is not at all obligatory, may it is 
seldom worn or taken care of after the ceremony. These circumstances clearly show the purely 
ceremonial character of this fonn of marriage. (E.T.V. 313)47 

''Except the Nambudri Brahmins, the lowest castes, and the aboriginal tribes, among all the 
Hindu communities of the Malabar coast girls have to undergo, before attaining puberty, an elaborate 
rite in which 1. they are secluded for a short period of time as though they have instructed; 2. 
after the period of seclusion they are invested with a small ornaments known as the tali by an 
adult male who is the member of a superior caste, an unrelated member of the same caste, a cross 
cousin, an aunt or the shaman of a goddess, according to the local custom or the economic means 
of the celebrants of the right; 3. in most castes after the ritual of investing the girl with the tali 
she and the man have to spend some hours or days together; and 4. there is in some localities 
a formal separation of ceremonial destruction of the tie created by the rite. A.A. 194248* 

"Among one of the castes of the Nayars of the Malabar coast of India, a man was married 
to a girl in a simple ceremony and thereafter never saw her again ,.49 (1) ........•. 

The custom of the Nayar of Southern India, among whom a woman lived only a few days 
with her husband, afte; which she might 'openly dwell with a lover,49 (2) 
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Marriage was purely a symbolical ceremony which did not result in a permanent tie between 
a man and woman. As a matter of fact, married women were permitted to have as many lovers 
as they wished. ,.49 (3) 

Changes in the meaning of Talikattu of Kerala:-

''Nayar women might have several 'lovers' of their own caste or higher castes, and each 
man might have several 'mistresses', There has been dispute over whether marriage existed here. 
But Kathleen Gough has made clear that there was social control of fatherhood. In the tirst place, 
all Nayar women were married before puberty to men of their own caste, and divorced after four 
days so that their children had the right caste, as a whole, for 'father'. Pollution taboos were 
observed by all of a woman's children by whom soever they were begotten, on the death of their 
mother's ritual husband since he ranked as their ritual father. Secondly, a woman was forbidden 
to have relations with men of inferior caste. Thirdly, her brothers exercised control over the men 
who visited her in their home; they could object to her taking a lover of whom they did not 
approve. And all of a woman's lovers had to make gifts to her at the birth of a child and at 
certain festivals. But women and mel} were constantly changing their lovers. The Nayar afford the 
extreme example of a mattillinal system with a very weak conjugal, bond but even among them 
!lle conjugal bond a fatherhood were socially instituted and ritualized:.49 (4) 

'The variations of the Sambandham are the Pudamuri, Vastradanam, Uzhamporukkuta, 
Vidaram kayaruka, etc., Which are local expressions hardly understood beyond the localities in 
which they are used, but there would be hardly a Malayali who would nor readily understand 
what is means by Sambandham tundanguga (to begin Sambandam). The meaning of this phf'clSe 
which means 'to marry' is understood throughout Keralam in the same way, and there can be no 
ambiguity or mistake about it The 'Lover' so called is the real husband of the woman who contracts 
the Sambandham or marriage and the father of the children born of her. Ritual pollution is observed 
by the wife and children on his death:.49 (5) 

"As a form of group marriage, the Nayar institutions clearly will not fit the definition of 
marriage proposed in Notes and Queries in Anthropology." 

"Marriage is an union between a man and a woman that children born to the woman are 
the legitimatis offspring of both parents." (Notes mld Queries, 1951, p. 110)50 

'1t did, however, legitimate children, which seems to me the minimum necessary criterion 
applicable to all those unions which anthropologists, customarily label ''marriage.'', As a new 
definition of marriage which will cover all !lle familiar types, the Nayar case, and several other 
unusual cases which are commonly recognized as marriage. I have suggested the following: Marriage 
is a relationship between a woman and one or more other persons which provides that a child 
born to the womml, under circumstrulces not prohibited by the rules of the relationship, shall be 
accorded full birth-status right in his society or social stratum:.49 (6) 

The above quotations from some Western Anthropologists give us an indication of the 
exposition of the marriage mnong the Nayars of Kerala. The Tali Kattu was held by them to be 
a marriage rite in which the girl is married to the community as a whole besides the rite being 
held to be prepuberty rite of initiation. With the exception of Fawcett (1901) Western 
Anthropologists have been consistently holding the Tali Kattu or Kerala to be a sort of group 
marriage rite which enable the womml to lead a life of easy virtue comparable to the South Indian, 
ancient traditional practices of the Ba'iavi, Devadasi and Matangi. Change in this interpretation 
came in which the exposition of Gluckman and Gough and later a new definition of marria~e to 
include the Nayar has been evolved by Schneider and Gough. And this newly proposed definition 
is merely Marett's old wine in new bottles. 

"Every kind of socially recognised union between people of opposite sex that enables them 
by their joint etIorts to produce and rear a family must count as marriage for the scientific student 
of mankind"-R.R. Marett. 1927-Man in the Making-London51 

Dr. A. Aiyappan-Talirite-Bulletin of Ramavarma Research Institute-1942. 



19 

III. THE TALI IN SCULPTURES AND PAINTINGS. 

In the Sculpture Gallery of the Madras Government Museum there is a stone sculpture of 
Balakrishna-Krishna as a young boy. The image is said to have been under worship by. the 
Vijayanagar King Krislmadevaraya (16th century). In this sculpture Krishna is depicted as wearing 
a tali of tiger claws-Pulinagam. Such talis have been in use as ornaments of children as early 
as the Sangam Age. Their use as ornaments has persisted through the modem period and is now 
being revived by teenage boys at present day. Similarly the wearing of bottu talis is becoming 
fashionable among very young girls although they are not married. 

11le representations of the tali is South Indian sculptures ,md paintings have been explained 
a" signifying the wedded state of the women or goddesses who are thus adorned. A detailed study 
of such instances reveals the fact that the wedded state is represented in the earlier periods by 
ornaments in general and not by the tali in particular. Thus the ear ornaments, the neck ornaments 
and the wrist and arm ornament" all together represented the emblems of the wedded state. This 
is in consonance with the evidence of literature. 

In most of the bronzes of the early Chola and late Chola period the female deities such a<; 
Kali, Sita, Durga, Sri Devi and Bhu Devi, Uma in Soma"kanda groups and Jyeshta are adorned 
with the typical tali popularly known as bottu, a cup shaped disc with usually a pair of beads 
one on either side of the bottu, strung on a thread close fitting the neck. This type of bottu and 
the way in which it is worn is similar to the mode of the women of the Telugu caste, who wear 
tali bottus with a pair of black beads or with a full string tied close to the neck and not hanging 
down in between the breasts, as in the case of Tamil women who wear the Tamil or forked type 
of tali. 

In such instances of the sculptures as noted above the usual interpretation of their signifying 
the wedded state of the wearer has been assumed by Gravely and Ramachandran who say "Female 
figures wear the tali, symbol of the marriage tie, round the neck. This has the form of a thread 
usually with a small knot or ornamental fastening in front." The assumption that the ornaments 

* represents in the F.H.G. and T.N.R. 1932-P. 19) sculptures are talis symbolising the marriage 
tie cannot be conceded as such ornaments are found to adorn both married and virgin deities. The 
sculptures by themselves offer no evidence to indicate that their ornamental talis symbolise the 
wedded state of tlle deities. 

In describing tlle ornaments depicted in tlle early Buddhist sculptures of Amaravati, 
Sivar..umllnurthy considers ear ornaments (Kundalas) and necklace (haras) and bracelets. 
(Kadamhari, 40 ,md Harshacharitra. 134) and bracelets. The Gathasaptasti (1.80) mentions based 
not merely on the depiction of the ornaments in sculptures described, but by those descTiptions in 
tlle literature of tlle period. Jewelled Kundalas though worn by men, were not altogether discarded 
by women; and in the Gathasapthasati there is a verse describing the altered circumstances of a 
lady in whose ears,· which once bore golden ·kundalas, are to be seen strips of rolled palm leaf. 
But the usual ornament for the ears of women were talapatra, a small strip of tinted palm leaf, a 
simple and cheaper orncunent. It is very auspicious and is a size of saumangalya, i.e., good fortune 
in wedded life-in other words with the husband living. 

Necklaces of cotton thread perfumed with such scents as the purse of the individual could 
afford, were used by women. Children always wear a necklace of tigers claws (Kadambari, 40 
llild Harshacharita, 134) and bracelets. The Gathasaptasavi (1.80) mention perforated bracelet 
(ja/avalaya) llild gives a beautiful descTiption of a woman after the bath removing turmeric dust 
from the perforations of the jalavalaya with a pick. The Gathasaptasavi was compiled by the very 
king under whose patronage the Amaravathi sculptures were produced. 

The term Chirachuduka was applied mainly to bracelets of rhinoceros hom but induded ivory 
also. BOtll were considered specially auspicious. Bracelets were worn by men and women alike, 
but in the case of the latter they symbolised Saumllilgalya (auspicious i.e., having their husbands 
alive). The Gatha."aptasati thus call bracelets avidhavalakshnavalaya (bracelets indicating wife hood). 

1. Sanskritists derive ~'1e word tali from tlle above tala patra (tala palm, patra, leat) the 
palm leaf rolls used as ear ornaments arid at the same time-Signifying saumanga(ya. 
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(C.S. ** 1942, pp. 110-112) Sankara (789-820 A.D.) the author of the Adwaita philosophy of 
Hinduism in Verse 27 of his Ananda Lahari (the Blissful wave) refers to Tatankas or ear ornaments 
as constituting as saumangalya of a woman:-

The heaven seated gods, who drunk the nectar wine 
Against fear, age and death, did hundreds of all rites; 

All die. But Shambu drank the poison, yet abides, 
o Mother: Through the greatness of Thine eardrop's sign 

Tatankas are ear ornaments of the Devi, which are the outward symbols of married life of 
a Sumangali--<me who lives with her husband. Removal of the Tatankas of a woman is a sign 
of widowhood. The tatankas of the Devi can only be removed when woman is a sign of widowhood. 

This is a later instance (9th century) where the i distinction between ear ornaments, necklaces 
and bracelets as marks of saumangalya is not clear. Even at this period ornaments in general 
constituted the symbols of the wedded state and the tali has not yet come in to prominence. 

In all the instances cited above necklaces, ear ornaments and bracelets or bangles denote the 
wedded state of the women wearing them-saumangalaya-in Sanskrit literature of the Buddhist 
period. In Tamil literature of the same period i.e., Sang am Age, the same significance is ascribed 
to the above ornaments regarding the wedded state of wearers. These parallels in Tamil literature 
of the same period cited below show that the above ornaments represented the wedded state of 
the women and their absence or removal their widowhood. 

Ornaments in General as Emblems of the Wedded State of Women in Sangam Age Literature: 

The generous King Ali gave all that he could to those who sought his aid. He then gave away 
all those things. The wives retained only those jewels that could not be given away Agananuru 127. 

___ The King Valayan Venman died in battle, His rightful women lamented his lose by tearing 
and throwing away their flower garlands. Agarnanuru 208. 

The poet Avur Mulangilar says that the generous cheiftain who. supported him died. His wife 
then had her head shaved, assumed the apparel of widowhood and had her ornaments removed. 
Purananuru 261. 

The Chola King Karikalan died, therefore his women removed their ornaments, Purananuru 224. 

The generous King Veliman died, his rightful women had their ornaments removed. 
Purananuru 238. 

When Kannagi was widowed by the execution of her husband Kovalan, she discarded her 
gold ornaments, broke her bracelets, in front of the temple of Durga and threw them away. 

The above illustrations show that ornaments in general were the emblems of Saumangalya 
and their removal the rite of widowhood during the Sangam Age. 

In his paper on the Sigiriya Frescoes, M.D. Raghavan says: ''Ear ornaments are generally 
known by the name of Kundal as which are of ditferent types. The simplest is crescent shaped 
in the. form of a curved ring. 'A common pattern is the roll of palm leaf which encircled the 
distended ear lobe and are either of the same width as the rim of the lobe, or slightly broader. 
In the Sigiriya frescoes we have both the patterns, the curved ring form which seems to pull down 
the ear lobe with its weight, and circular roll of palm leaf. The latter is called the talapatra 
considered very auspicious, as betokening a married lady. A development of the simple palm leaf 
gives us the same form made in gold in the form of a scroll, Swarnapatra Kundala. This later is 
possibly the type seen in the Sigiriya Frescoes. Of necklaces we find as may as three, four or 
live adorning the figures the number, varying in ditlerent figures. It is remarkable that almost 
every tigure has tirst a necklet, a string on which is strung three beads-One central bead escorted 
by one rather smaller bead on either side. This is the typical form of the tali, the marriage symbol 
of all Hindu women. The tali is single beaded, the shape of which varies according to the caste 

*F.H. Gravely and T.N. Ramachandran-Catalogue of South Indian Metal Images, Madras Govt. 
Museum, 1932. 
*c. Sivaramamurthy-Amaravathi Sculptures in the Madras Government Museum 1962, 110-112. 



21 

.md tbe religion. The commonest fonn is the circular oval bead with two smaller beads, one on 
either side. Certain Hindu ca"tes in Tinnevelly, use a t1attened fonn with star shaped golden bead 
on either side, the whole necklet being tenned. chimkum taliyum or the wings and the tali. With 
some cmotes the tali takes a leaf pattern. The tali is worn on a cotton strand sometimes on a 
double strand, as we notice in some of the Sigiriya ligures. In only two of the Sigiriya figures 
including the figure of the dark coloured maid, we do tind this necklet. The tali is the unfailing 
symbol of a Sumangali, living with her husband. If the beads were m~nt to serve a purely 
ornamental purpose, a full string of beads would obviously have graced the neck, as seen in th:! 
Ajanta frescoes, and not first three beads or a single one or double. The presence of what looks 
unmistakably like a tali, would. raise a number of interesting side issues, such as the survival of 
the tali, in Ceylon, a distinctly Hindu tmit. The presence of the tali as a marriage symbol in 
Ceylon, would indeed seem to be strongly indicated by the custom in the wedding ceremonies of 
tile Sinhalese, which goes by the name· of tali pili andavina or the traditional custom of the 
bridegroom tying the tali on the necklace round the neck of the bride. followed by the exchange 
of pressure wedding apparel. The simple tali would thus seem to have evolved in course of time 
in to tile more showy necklace. 

The big gem set pendant in the necklace. and the gem set crown, are well matched by the 
solid broad bmcelets set with big stones, which embellish the wrist in all the figures Bracelets. as 
a decomtion of the ladies symNolised the married status of the women and indicative of a 
summangali. " 

IV. TALIS IN TREASURE TROVE HOARDS. 

Talis found in treasure trove hoards in the jewellery reserve collections of the Madras 
Government Museum were examined to see at the statetyeny of M.D. Raghavan that the sinlple 
tali would have evolved in to the more showy necklace couid be conceded. It is found that large 
numbers of talis of very small size and excellent workmanship evidently made and sttung in to 

necklaces...,.were found earlier and the large showy single tali came to be in vogue later. The 
illustration in this regard would go to show clearly that the smaller talis were in abundance and 
gradually came to be reduced in number and increased in size till recent times we have only the 
large tali (PI. VI. fig. 1 and 2). The use of such large talis is found among the caste of the 
Southern districts of Madras especially among the Kallar, Maravar, Agamudaiyar and Vellalar. 

M.D. Raghavan says that tile ear ornaments (talapatra and swamakundala patra) the necklaces 
(tali) and the bracelets all indicate the wedded state of tile ladies wearing them. He also considers 
the tali is a distinctly Hindu trait and that the tali tying rite is a marriages rite of Sinhalese. 
Literary evidences clearly show that ear ornaments. necklaces and bracelets or ornaments in geneml 
have been the symbols of a Sunmangali (a woman in the wedded state) from the time of the 
Silapadigaram of the Second Century A.D. The tali at the same time has been represented throughout 
as an ornament. It came to be symbol of the sumangali only in the 11th or 12th Century. Again 
it is not the symbol of the wedded state of all Hindu women but only of most South Indian 
women-Hindu, Muslim and Christian. The simple tali in course of time would have evolved in 
to the more showy necklace. On the other hand a necklace of a large number of small beads 
would in course of tinle have evolved in to a sinlple tali with one, two or three beads which is 
more probable as the few beads in the latter are larger and more ornamental. As in the case of 
sculptures mentioned above, representations in paintings of ornaments cannot be given their 
contemporary signiticance unless the same could be corrobomted by historical evidence. The literelI)' 
evidences cited in tllis connection would go to show that the tali acquired its significance as an 
emblem of the wedded state nearly millennium after its appearance as an omament. As such the 
ladies who are represented in the Sigiriya frescoes may have been Sumangalis in their own right 
(if they had constituted the harem of Kasyapa the Parricide) and not because they are wearing 
talis. Attributing sumangali status to them on account of their wearing ear ornaments and bangles 
is more in accord with evidences from South Indian literature. 
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v. THE ORNAMENTS USED AS TALIS. 

The omaments in general can he classitied under three types. The bottu type of tali is common 
in Andra, Kannada and Maharastra. It is a hemispherical or conical cup or a nat disc and may 
have central boss and sometimes a thng of small beads. The forked type of Tamil tali is said to 
be conventionalised form of the pullipal or tiger's teeth tali of the ancient Tamils. This may be 
square sided, rounded or nat. Another type of forked tali is met with as a single two pronged 
unit or a double three pronged unit which is said to be the conventionalised form of Vishnu Pacta. 
Various symbols like the lingam, nammam, vibuthi, the ("TOSS, sun, moon, tulasi plant, nower pots, 
are represented on the talis. The simplest type is the amulet or talisman type which consists of a 
cylindrical piece called tayattu found mostly among aboriginal people. 

TAMIL QUOTATION 

1. Agananuru 

Lj6l5luuQ:> as;rr:2;lbLjGDt.DLjLD~:2; Ibrr~l 

2. Purananuru 334 

Lj6l5luuQ:> Ibrr~lu LjmlbaJ6TTiJ: 96"OTrrn-

3. Thiruthondar Puranam 10-9 

~®t.DQU!!)Q:> LD!!)6I.JlT Ibrrw:2; Ibrrm!!)QlbrrQ:> @j1<f-t6lQ:> 6U~lbrrm 

@®t.DLj6l5l Grt6lW.Q)J:2;lbrrrol @jalLt6lalLLD6"OT6Ij as;rr:2;§Ju 

Qu®t.DLj!!)t.D ~alGDWU \d,mrLrrm tS6I5l14t.D @jal~l4t.D ~L..LiJ: 
8<®t.DLj.Q)J ULalGD (Yl8:618:@)ri" ~rflu ~~6Ij aurrQ:>6Urrm. 

4. Thiruvilaiyadal Punmam 26-21 

~~lbm @j.Q)J@j6Urr6br (Ylm6"OTrf.Js;wWs;mr~ ~~~iJ; 

@jal~t6l®s;rr§Jrf.J as;rr:2;§JiJ; Qs;rralGD Qs;~ Lj6l5lu uw!!)rr€Sl 

i9lal \9LDt6lri" Q)!5Q;l)!5rrmr ~ma6"OTrr~L lJalGDUUU \d,mraLrrri" 

u~~als;wrr~ a6ULU Urral6UWrrWU ul<f-6Urf.JQs;rrm6TT 

5. Purammuru 77 

~rr6l5lS;al6TT~~m.Q)Jt.D @GDa6"OT. 

6. 1biruthondar Puranam 

~t.D~lJrr6"OT®ml6"OTrraGD ~6U:2;~6"OTrrm uSliJ;s;rrri" aurrW.Q)Jt.D 

)!5t.D~wrr ®IJQ lJma!!) )!5rr(Yl(Yl~ 8'rr:2;~ uSliJ;s; 

al6Ut.DUalL 8'~rf.JalS; 8'rr:2;~w~ LD~8:IhL..1<f- 8'rr:2;~8: 

Q8't.DQurr6"OTrr~allJt6lm uSlm6"OT:2; Q~®6lSlWa!D®®L..Q;l )!5rrmlQ:> 

)!51J61rf.JS; (Ylal6"OTwQlJm.Q)J )!5rrQ;l 6Urr~ 1J8'ri" s;mrQ;l 

UIJ6U®rf.J s;rr~Q:>· 861.lJu UW~~6Uri" ~t.DurrWQ8'm.Q)J 

6lSl1J6lSlw )!5mr~6"OTrraGD a6UmrI<f-6"OTri" Qu!i>.Q)J:2;~rf.JS; 

6TT1J616TTrf.J@jLDrrlJri"as;!i>u 6Um~6"OTrrm LDs;m alLDiJ; Qs;rrmrLrrri". 

7. Thiruvilaiyadal Puranam 31-25 

ffit.DUalL LDrrn-t5l!i> s;rra~m 6l.Q)J 6lGDt.DUI<f-t6l!i> s;rra~m 

QLDrrWt.D~alL LD~rr~ s;rra~m (Yls;:2;~al8' 8<L..1<f- s;rra~m 

uSlmuQ;l@jal~s;m s;rra~m Q6U!i>.Q)JLQ:> S;mraL6"OTUUrr 

Q6UmQu.[9JQLDm.Q)J ~mal6TTU U~S;\§rf.J s;6Uri"~~rrQIJ6"OT. 

8. NDP; 48 
Gr~GDrrri" ~®LDrrri"6IjiJ; as;!i>@j uSlal6UQwm.Q)J 

~~.$1w ffit.DUalLI4t.D. c!2b1J(Ylrf.J Qs;rrmr(j)l 
6U@6l5lGD Qs;rralLWrrm 6Ut6l8:61 IJrr6U~m 

Q~rr@§J6U 6"OTrrw)5lm!!)rrm ~rraGDaGDrr 

§JTLD~ 6Umr~a6"OT ~rraGDaGDrr 
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9. NDP; 87 
Q8'.9;e;rflmL !9Jdl.9; QlJirnlllS1Q.> ~l6rrarJPItb 6lJPItSlm/D (!pm61TL.r~urrQ.> 

,[D.9;1Ji Q8'.t6~61.JlT6lIrruJ~ ibloommr Jj~16 ,[D61f\ri"Q6lIoouQ.> (!pm61TugjmlJi 

~.9;@)6lIL(!P@~~ ~mLD~l6rrQSl \d,OOL ~6II.t6I68'lU6IIar 
16.9;IJiLDrrLD®/T 6lImmrar 6lIrr8i~166l1ar 1661Tri",[DmL ,[DL6lIrr~6IIrr 

10. NDP; 172 

(g6ll66l.9; ~1Ji rr Q.> Q 6lI L..lq. GlSlm61TlUrr@GlSl Q) ~Q)IiJ!& 

I6rr66l.9; QlJirr~.t6ml6~ I6Lri.JIJiQ9~iblliJ \d,OO@ 

tS66I~l6m~mlUu tSlmmr~~ utSl/D~L..@ 
IJirrQSlutSlar ~urr6llrrliJ@) ~ri"~lJirrQ) QlJirrOO@6lI1J 

IJiLQ)J51/D 6lIoomrliJ~lJirrri" ~lJirrQ) QlJirrOO@6lIrr 

11. Thiruthondar Puranam 1041 0490 P463-464 

,[DQ.>Q) ,[DrrmQu/D ~mlJugjar ,[DQ)uSllJi ~ibluuu 

uQ)Qu®~~m6TTlI..jLar QU®6lI~1Jiri" urrri" (!PQ9~tb 

6fQ)mQ)ugjQ) 16611"tb (!p1Ji.t6~ QlJirroolq.lUrr6ll®tb ~6lIL.rU 

LDQ)Q)Q) ~lUmr LDJPI~mLu Qurr~~~61Ttb LD~~.t6l6rrri". 

~ ~lq.lU (!plq.ugj6llrrri" ~lq.lU6lIri".9; lJiarurrQ) 

FF!&Q)rrl6 l:J,8'm6lllJimlUrr m6llll..jtbuSllJi8: Q8'uJ~ 

LDrr 61 Q)rrLDm/DlU6lIri".9;@) ~6lIOOlq.611 6fQ)rrtb ~6ITl~~u 

~uJPI LDIiJ!&~~6lI 6f@Jtb Qu®ri.J1Ji6lTl 6l/D.t6l6rr ri". 

~16 ,[DQ)GlSlm611 LDri.JIJiQ)~ Ql6rr~Q)(!pm/D Ql6rrLri.J~ 

~6lI16 ~ibl ugj ar GlSl iblll..j6lTl 6lI rr~6lI mlJi GlSl rfl ~16 
8'rr 161Ji~~l6rr@ 8'Lri.J@)lJim l68'ibl6ll"~Q8'Q)Q).9; 

IJirrl6Q) ~LDGlSllU 6l/DutSldlQ) IJilq.GlSl~rr ~lUri",[Dl6rrri". 

lUrr6ll®tb Qu® LD~~8:61lUrrQ) @arll/DUulU.t616 
urrm6ll ,[DQ)~JPlu u~~6TTri" uooQuQ)rrtb ~,[Drr.9;~u 

\d,GlSl6llrrQ6TT611 u®I6QSlIiJ \d,tburrm6ll 6far~/D 

~LD 6I.j tb ,[DrrLD(!ptb GlSl6TTtb tSl611 ri" ll6fl ugj ar ~LDQ) GlSl61T.9;1Ji 

iblri.JlJioTo ~l6rr.(!)Jtb (!par Q8'uJlI..jtb ~~~®6lI6TTri" 6lIDutSlQ-r 
LDri.JIJiQ)tb llrfl ,[DQ)GlSlm611 LDrrL..61ugjliJ QU®1Ji 

~ri.JIJiOO LDrr,[DlJiri" ~mLD~iblL ~ooQLiblri" ~mmr.t6~ 
16ri.J@) ~uQlJrr6lTl8: 81Jlq.1661Tri" ,[DmL uugjQ) 

1661T®tb uSlQ-rdlar ~ri.J@)IJQLD6II"~ I6LDmllU.9; QlJirrlq. uSlQ-r 

6lI61Trfl61T.t6 1661Tlri" .9;~m61TQlU6II" LD~~61Tri" Vl6lTlugjar 

~61TGlSlQ) ~~8iLri".9; QlJirrQ9.t6QI6611 ~mmr6l.jJPItb U®6lI~~ 
@61T6lI6IIUUmmr ~m6lllU6lIri".9; ~1Ji~lUrrooQLuJl6 

~~~ar (!pQ-rdl6TTtb uI6QLD611 ~~ GlSl61T.9;QlJiar611 

GlSl~6I.j QlJirrooQLQ9tb ~uml6lU®Lar GlSlm61TlUrrL..lq.Q) 

IJi~QQ)rrLtbLDm611 1Ji.t6~lJitb 6farJPI LDIiJ!&m6lllU 
LD~mQ) QLDar~61f\.9; @)Q)QLD6II" LDm6ll"ugjmL ~lq. 

QurrIiJQlDrrlq.8:61JPI LD1Ji6lTlri" ~lU~Ql6rr@tb 1l~ri".t6~ 

6l1iJ!&Q) (!P1iJ/D6I.jtb .@QI}I:P~~Lar ~@~Ql6rr~iD 6lJPI~8'rr(JPI) 
ILIiJID ~oolq.lJim uugj6mQ/Drr61f\ LD~ 1:J,8'Q) ~lq. 
LDIiJJPltb @arllJPI 6lIOOLQ)rrL..LlUri" 6I.jLar 6lI6TT1J 

l6.t6ml6 lUrr®tb ~~1661Tlrfl61Tri.J QlJirrtbu6ll"rrm I6mlJimLD 

@.t616 m6lllUlJi~ iblarmLDlUrrQ.> .@arllJPI 1Ji6lTlull 

6lI.t616 6l.t6ml6ugjar LD~~.t6~ " LDiD!&6lIm LD~tbQu.(!)J6lIrrar 
~.t616 uSlQ.>QQ)6II" 16®J51ibl.9; @)rfllUar" "6fQ-r/Dml:P.t6l6rrri"." 

-1041 
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-1043 

-1044 

-1045 

-1046 

-1047 

-1048 

-1049 
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12. Thiruthondar Puranam 24-2-6 
QIf&J.sUlIilSl !5L.:.!i>!561Sl1J 5 .slflilSl.sQar 6IJIfW6IJ6Rf).s1i" 

~riJ.s6iT @jQ)~~61SlQ)6IJ61IT1f1i" ~61IT~~~61ITlfIi"6IJ~t5IfQ) 

c91riJ.s6IJIi"UIfQ) ~(!!jUlL.)561Sl~ ~6IJ~Ifl~~IfQr Q'61IT6IJ)5i1 

QUlfriJ'{hu <:ulJijl@j uSl.su ~ml~6IJ~lUlfli" l5IlJ))5~lfli". 

6IJQBf).s1i" QU(!!jLD@jQ)Lb 6lS'IIil'iriJIh 6IJ)5i1 uSllJ))5~(!!jli1ftlUl5I6iT 

~6Rf).$lQTIi" QUlQ) ~~~QtIi"6lj!i>IJ)61Sl"I4P;61SlL.U U(!!)6IJ~<:~ 

umfl c91mfl6IJ1f1i" a;ijl!i>.s~61SlUl UW.$l6IJ(!!jLD ulfriJ@iQulJ)~ 

~6Rf)6lS'IQ) QU(!!jUl61lT1i"a;1f~Q) lSilLDU6IJ(!!jLD QUlIf~ UuSljl)lfrT 

uQ)Qu(!!jP;!i> .$l61SlQ) IL6IJUUU uuS\Q) u(!!j6IJ8: illJ)uQuQ)Q)lftb 

QS:Q)6IJuSl@j ~)561Sl~lUlfli" ~(!!juQu(!!j@j\9 QS:lUQ) ~lfllU 
UlQ)@iQu(!!jLD UlfIJIfLIq.6iT 6IJQTIi" .$lmlJ)lfli" 6lS'I61SlL.lU6IJli"ulfQ> 

~Q).$llU ~m~L.6iT ~W.$l6lT G!5IT@)5Q~@QJ Q~61IT 6IJQTIi"6IJITIi" 

6IJQarL.Q> uuS\Q) 6IJm 6rQ)Q)ITLD 6IJQtIi" Ul~lUtb ~61Slm)51! S:61SlL. 

~",,"L.li"l5IIJITm ~(!!j6IJITIi"~61Sl1! ~61Sl6JIlU6IJ(!!j6IJm uuSl6iT1J) 

Q~IT6iGrL.rr 6IJ1flQ> Q~IT@iI~IT ~lUli" <:UIT!i>IJ)~ il61SlAlfT <:uIT<:a;Q1 

Qa;lfWrL.ll)la;u QUlfilriJ@jW~5 Qa;ITQr61Sl.suS\ml!i>@jll)l.$l61lT1f1i" 

P;Q)Q)Q6IJ6JI ILll)lU~ ~Q)6IJ1i" 1L61Sl1J 5@jLD P;Q)LD ,ffilITLDt.Sl 

UlQ>@j QU(!!j6IJ6JlU~LS5 Bfl.1J6IJ(!!j LOlfLiI!6ImlfQ) 

@Q>QSl.s6IJITU u(!!j6IJ~~Q) @6IJIi"a;Qr UllJuSl~5<:.s!i>@jLD 

Q~ITQ)@iQ)~iI QJ6Rf).s1i" UllhU <:UBiI!!i>@j~ Q~lfL.riJ@j6IJ1f1i". 

13. Thiruthondar l?uranam: 7-36-21 
.s(!!jAlfTlfUluSlli" ~~!i>BiL~ ilQlAlfT5.sIT~m Ul6Rf)5@j~LD61SlU 
Ul(!!j6lj~(!!)5 a;QarL.pilfQar UlITIi"t.SlmlQ) a:!tbu61SlL. 61SllhuSl!i> 

QUIf(!!j6lS'lQ> 6IJ!6IIJ8:B'IflIhQr QUITQr61lT61Sl1T eIT",," ~6l)61IT s:~riJ61Sl.s 

Q~(!!j6lS'lQQ)ITIi1ft 6lS'IQTriJ/I;6IJQTrT ~(!!j6lS'l61SlQTlUlfL~ml Q)UlIi")5~lfli". 

14. Agananuru: 86 
1L@)5i1~61SlQ)U Quli.J~Qt5IT@riJa;1i1ft uSl~61Sl6IJ 

QU(!!j\9<:S:If!i>ll)l ~Ul61SlQ) .ffil!i>u ~61SlIT/I;IfQ> 

:lbQarQU(!!jLD u)5~Ii"~ ~(!!jUlAlfTQ) QeuSllfl 

Ul61Sl6JI6lS'lQT5 @jll)l~ilUlITQlQ) Q~ITL.1fl5 

a;61Sl6lT@(!!jQr ~lhQrIJ) /l;6lS'I6iT QU(!!jriJa;lf61SlQ)5 

<:lhlfQra;lfQ) ~riJ.$llU <:a;If@Q6IJQar ~riJa;Qr 

<:lhlT~Q> 6lS'I@u~a;w P;ITQr 1!61SlQ) QJ)5Q~6JI 

L8:il5 @jL.~~fi" ~~~lh6iT UlQar61SlL.lUli" 

QUITiJQs:liJ a;LDU61SlQ) QPiJQB'LD QUQar~1i" 

QPQr6ll6ljLD l5I6lT61IT6ljLD QPQlIJ)Q:P61Slro ~/f ~~lJu 

~~Q>6IJm UlU)51! ~~QlQ)~6iJ 6IJuS\!i>ll)l 

6IJITQ>@61SlW Ullhli1ftli" pilfQ>6IJ1i" &n.~.$ 

'a;!i>t.Slml6iT 6IJWIT~ P;!i>wQ) 1L~6lS'IU 

Qu!i><:ro!i> QUL@jLD l5I61SlAlfT61SllU 45' -Q'61IT 

~<:ITIf@ QS:lflfl)5~ FFIi"@~W ~Q)1fl 

uQ)@(!!jriJ a;ilut.Slm QIDQ)QQ)If® ~lUriJlh 

6IJiJ61Sl6IJ p;mUlAlfTLD a;~)5~ t.Sl6iT61Sl1J)5 

!5Q)QQ)Qr BiLD61SlUllUli" Qe<:ITQ /f6lIU ~@j~)5iJ 

'<:uli"fj!i> .$lW~~ 4/1;, 6rm~I!UlIi" ~IJ 
~Ii"@!i> &n.~lU ILm~AlfTIi" IhriJ@jQ). 

15. Purananuru: 136 
lUITWU u~~li"u ~lJ)riJlh®uu 

@61Slijl6IJQ»)5~ u:.ll)l6iTm~ 

~61SlL.U~61SlIJU u!i>!Dlu t.Sl6Ofl6lS'lL.ITBiJ 



FFn-8; ®~IT ~~161T llj-OOIJ sn.n-JiiI6 
~U 6rIDUooa;QwQI GQJITQ-rQlDQ-r~a;1T 

ILm~ITOOLDI6l GIl'ITQ-r QJITllj-$i; 

Ql6mmfrflli> a;mLDQ,$l8; 

dl6l.jlDlD GQJQ-r uQ,$lOO6ITQWITQ;\ 

6lWOOQ)8;®tb uooa;GwlTQ-rGlDQ-r~a;1T 

..l!ltQ-rQl l6Q-rooLDlI..j LD!]51)fi~WITn­

,i£lQ-rQl~ I6ITGQJQI ,i£looQ) 166IT1J 

LD IJ tb LSllD rfu$l W )Jiafla:61 Q)tb LSlID 

®lJrfu a;Q-rQlLjQ-r ®Wrfusn.Q\1wn­

UIJJii~OOQ)8;®tb uooa;QwQ-rQlDQ-r~a;1T 

~ ..l!ltrfu. Qa;ooQlu uooa;lI..j LD!]51l1..j)JiQlITIiJ 

6rQl8; a;®~u Guw~IJfl;~ 

QJITWIJ,i£lQ-r ~OOIl' )JitbLSla: 

InLn- InL.L 1n1J~~I6!]51 

6lQJQ-r QJItI6 QU®)JiOOIl'~wtb 

6rLD8;£~wlTn- LSllDn-d~QJITn­

LSllDn-8;£~QJITn- I6LD8;£UQJQIJQI 

..l!ltOOQl~~oolJ~I6Q1Q-r WITQlITa; 

,i£looQl8;Qa;IT~I6~ ~ )Ji1Tllj-

)JiQ,$lOOQl 6lSl®LD~ urfl61Q)Q,a;~tb 

I6m LjQ)Q, QJITI6lID ~OOlDlkJ,n- @Q-r@JOOlD 

!9IQuruQ) LD~~@J ~LD~~ 

iLm®QJtb GU®LD~ )JiQ,$lWQJ6IT~QI. 

16. N.N.T. 7-8: 

Il'ITJiiI6 eYlW® I6LtbLjwQ-r ~IJLDID 
~a;IiJJiiI6 WIT6l.jtb @~~@ llj-~I6LSlQ-r 

~IiJJiiI6 )Ji1TQ-rUOOlD LSlQlQJ~ ~1iJ.@oo~ 
a;ITJii/D6OT GLDQ,6lSl1J1D ooa;LSlllj-~ I6ITQI~6IT-7. 

Qu'frfu® GIl'Itl6l9rfu ~\9QJJii~ kl>tbGUlTrfl 
Gll'rfuooa; ~1Ja: Qll'lTrflJii~ ~®LDa;Qr 
urfua;wuu/Dtb ooutbQulT61flQ-r ..l!lttbuSlooru~~ 

..l!ltrfua;~ QJIT~.~~. I6®JiiI6~. a;1TL.llj-QlITQr-8 

OO)JiL~LD: )Ji~ ~®LD~LD: 7, 8 . 
..l!lt~~1J IJITLD/u'rrmllj-WQ-r: 
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Adivira Rama Pandiyau: Naitatam: NaIan Thirumanam, V: 7. 8. 

17. Perungathai 
a;~ Qlrfu a; IT ~Q-r a; IT Q-r W !91 OOIJ Q 166lSl L.Q;\ tb 

QJ6ISlll..jOOLlI..jlJ~~Q-r QJITQ-r QUlTli>lDlT~. 

18. N.D.P.: 556- 566 
QJITIJ~ LDlTl6llJtb ~~QJ Q)~QIl'IiJ~. 
)Ji1T1J~ )JitbLSl )JiL8;$lQ-rlD lT GQlQ-rW 6r ~n-. 

kl>1J~ QUITID®Ltb OOQJ~~U LjlDGLDrfu®tb. 
al6lTlJ~tb )Ji1TL.L8; a;QlIT8;a;mr~LQ-r ~161T~ )Ji1TQ-r. 

)JiITOO6ITQJ ~OOQJLD ~QLDQ-rW )JilTaflL.Q;\. 

UIT6al6IT 1n@®U rfllnOOLU uJii161D £\9. 
~a;IT6ITrfl LDITI6QJQ-r ~a;IT6lSlJiiI6 QQlQ-rUITQ-r ~n­

a;ITOO6ITLj ®168;a; QlIT 8;a;Qur~LQ-r ~161T~ )Ji1TQ-r. 

'@It~1J @JQraflL.L ~I6QJn-® I9ITGLDQ,Q)lTtb. 

QJJii~®It~ 6rQ-rOOQl LDa;L.~u61 LDIt~rfl~~. 
LDIt~IJ8; ~a;ITllj-lI..j Q;\~~LD ~LDITOOQ) • 

..l!ltJii~rfl ~L.L8; a;QlIT8;a;m~LQ-r ~161T~ )Ji1TQ-r. 
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)li1TQ)~6Il8'~ ~rT~j$LDQB;1T 6m'rT,ffi~)li ~1IiQ)&l 
UlTrTUUGUT.f 6h.:"'LrTB;m UQ)"'ITQIJ C9~aj$~~ 
\.d.U~6Il6UT B;~6GDf\U~ ~j$a6Ul1TC9 ~Qr j$Qr6ll6UT 

B;ITU~)liIT~ B;LL8;a; 6UT1T8;a;~aLm aj$ITW)liITQr 

B;~QIT1T6Ifl ~ULDa; "'1f(!fJ La6UT,ffi~. 
8'~IJ6IT LOrf.J6IlB;lUrT j$ITLDQJ,ffi~ ~ ~rT 8;QB;lTm61T. 

LO~6IllJlUlTrT LOQr6UlQr ~l'!-J5l6ll'" Qj$ITLC9. ~rf.J®LD 
~~IJU~ ®j$8;B; 6UT1T8;B;~aLm aj$ITW )lilTm 

LO~j$61TLD QB;ITL .LQJ 1fl8'rf.JB;LD J5lmJ!,lllj$ 

(!fJ~~Q)L~ j$ITLDLD J5l 6Il1Jj$1T~,ffij$ U,ffij$W£~ 
6IlLD~~6UTQ("~LDtSlLD ~~j$6UTm QJ,ffi~ ~m6ll6UT 
6IlB;~j$"'LD UWlD8;B; 6UT1T8;B;~aLm aj$ITW )liITQr 

QJITW)liQ)"'lTrT )liQ)"'LD 6IllDalUlT~ LO,ffi~IJ~j$ITQ). 

UIT616ll'" )li1T6m'Q)U C9i6~u~ 1fl~6IlQJ~~. 
B;ITW616UT LOIT B;6Ifl lDm6UlITQr ~Qr 6IlB;UUWp5l. 

~QJ"'!§ Q8'WlU8; B;6UT1T8;B;~aLm aj$ITW )liITQr. 

WLD~L08;®LD ~aW~L51 lD6l5l8;®LD UWlDITQJITQr. 

)liLD6IlLOlLl 6IlLlUQJm )liiTlJlTlUQBTQr )liLDL5I. 

Q8'LD6IlLOlLl 6IlLlU~ (!98;6IlB;lUlTQ) j$lTmuWp5l. 

~LDuSluSl ~8;B;8;B; 6UT1T8;B;~aLm aj$ITW IIinm 

QJIfl616ll'" QJlTm(!fJB;~ ~ ~Qr6ll6UTLOlTrT j$ITLD QJ,ffi~LC9 

~1fl(!fJB;LD ulTlfl~~ ~m6ll6UT(!fJma6UT J5l11Jl~~ 
~1fl(!fJB; m~.fa;j$m 6IlB;LDaLDQ)~m 6IlB;6IlQJ~~. 

QUITIfl(!fJB;,ffi j$LL8;B; 6UT1T8;B;~aLm aj$ITW )lilTm. 

®rf.J®LO LDUi.S!8;® 6IflrT8'IT,ffij$LD LDLl'!-~~. 
LDrf.JB;'" ~~QJ ",!§Q8'W~ LOQBT~rT. 
~rf.J®~QJ a6Ul1TC9LDL LmQ8'ml1Jl~rf.J ®d'{I,6Il6UTaLDQ) 

LO!§8'61l LDITLL8;B; 6UT1T8;B;~aLm aj$ITW )liITQr 

d'{I,lU@l8; B;1TB;~j$lTm B;~LB; 6UT1T6l5l6ll6UT. 

aQJlUrT ~B;~6l5lQ)~ ~~l9JIrT8;aB;ITQr aa;1T6Ilj$Q8'ITQ). 

19JI'Uj$uSl~LOIT6Il'" FF6Il1J,ffi~LD QJQ)"'QJrT. 
QJIT@LD)liQr LD8;B;6Il6ITU QUWWJLD &1~QJalJ .. 

19. N.D.P. 480 
£dQ8'QrJDj ~rf.J®LD d'{I,6Il6UT.f8'IT~j$lTm B;"',ffi~ 
au616UT aU.f8'IJQJLD a&':"'l'!-6Il",alUlT? auwuQu~a6m'! 

B;IT a;LD i.S!!DU~LD B;"'B;"'UU8;6IlB; aUrT ~~ 

j$1T6 )liJ!)lrf.J®W"'ITW.f61lUrr LO~~6Ul1TQ) 

~6Il8'UC9~j$ j$~IJIJQJLD aB;Ll'!-6Il",alUlT! 

)lilTlUa;uQu~i.S!m6ITlTw! )lilTlJlTlUQBTQr fYJrT~~ 

aB;8'QJ6Il6UTUUITLQjLD ~ aB;LaL&1L~~alUlT? 
aj$8'(!fJ6IlLlUITW? ~lDaQJa"'ITQIJLDUITQJITW. 

20. KANDHA PURANAM: 247 
LDrf.JB;'" )liro6llQBT L06GDf\8;B;61TLD d'{I,rT~~ 

)lirf.J6Il.$ (!fJl'!-8;aB;lTIT- )liJ!)l,ffiQj$1T6IlL ~~,ffij$lTm. 

21. KANDHA PURANAM: 4 

Q8'W!DIT"'(!fJ~1JQ:>6UT~~ (!fJ~l'!-LaQJ 
J5luSlrT,ffiQj$@@).I,ffi 6l,ffi6llj$ aLOWQB;lTm 

UWlDlT"'B;~ 19lB;rr~ )lilTm(!fJB;a6Ul 
(!fJj$a"'lTrTj$LD UIT6IlQJLOITIT-B;m. 

QUITWlDlT~j$6Il6UT~6Ifl~aj$ITQr ~a;~aulT;i>p5l 

(!fJ&lQraLD6ifl ~~Qj$t01fl6llQJ®LD 

®W!DIT'" LDITQJQj$IT(!9 QJ61T)liB;6Il1J 8; 

®J!,lI&~QJm ®J!)l&16Ul1T6Ul1TQ). 



22. TAKKAYAGA PARANI: 15-2 
Q)u:ilUQ)rrm uSl@j)iilb8;a;m W8;a;61TrrLb 

Q)lblUQ)rrQ)IJ~Lb IbrrQSl6Urrlfl~lU 
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23. THIRUTHONDAR PURANAM: 1155-1243 
Qu®w.$lW6§l~L-m QlfruQ)wQu®)iilb6U t>lbrrru QU!P!DGU®Lb 
WWlQj Q U® r6.J.$l Q)61TlU rr m WQ)!D lU 6U® Lb 1LL-6Ut BOl.Lq.t> 

"~®6U61TiT(§rrmt>lbQ}Q)6UiT ~®W~<® QlfWIb®~Ib!i>@jW 
u®6UuSl~" GrmQ!Dm~ ~!6l6618;a;wurrr6.Ja;Q}~)iilbrriT. 

)JirrLG'wQ}/DQ,PQ}!DQlUrrQg8;a;Lb I@:jrrm~urrma;®8;@jt.b 
BOl.LG'6U~ wmr6.JQa;rrm6UrriT "~a;rr~ruwQ}!DG')Ji!6l6 1fL-r6.J@j 
a;rrLL-6U®Lb ~6lJro661uQ) LlIfl6UIb!i>~a;rriT a;mdllbQ)m 
~6ULL-!Drr61T ~6UmG'Lb Grm 66lm~uu<® QlfwlbrriTa;m. 

~®(§rrm IfLbu)iilbiT 6iTQu®a; w~LbLl~®Lb 
QU®6Urr\llQj ~®t>QlbrrmL-iT wQ}!DlU6UiTa;Gir uSla;u~u~fl 
6U®6Urr®Lb QU®<®Bi!p!DLb w.$lW§l/DwU wa;L~ulft> 
1b®6lJrriTlbm uQ}~)Jiru~iT Ifrrri".$lm/DrriT IbrrQ}1blUrriT. 

uSl8;a;~®t> QlbrrmL-iTa;®Lb ~6U~lU®Lb ILL-m GJa;t> 
~8;@j~a;w ~®)Jiru~iTw Qu®w~t>Q}lb6 QlfmQ!Dwlbt> 
1b8;a;Lla;\ll p;LburrmL-rriT )JiLbt5!lbrrLb ~~~a;LG'6 

Qlf8;a;iTQ,PLq.6 1fQ}L-lUrriTlb)ii ~®uurrlb)ii QlbrrQgQlbQg6lJrriT. 

~UUlfllU ~uWl6lJQ}a; ~r6.J.$lGrQgLb ILGir61Tt>lbrrQ), ~uLl~Q}!D 
@jL-Lb66161T8;@j .w@,lJQa;Q)Q)rrLb ~~Qu®.$l6, QlfUUlfllU4iT6lJ 

uSl@j QU®<®Bi!i>/Dt> QlbrrG'<®Qlfm~!D, "GruQurr®~Lb Grw~ 
~mm Grmt>QlbrrQglbr6.J Qa;~iTQa;rrmL-rriT. 

"l@:jrrm~urrma;®8;@j )Ji!i>!D6Ut>~m ~Qg8;a;t>lbrrQ) 

I2iIlmuSlQl 6Q)t> (~)LLburrQl wa;L~ulf6U)iiIb" Qlbm 

"~m ~U/D)iilb6m"iTurrQ) ~®~Q}L-lUQ}wlUrrLb"GrmWi 

6Urrm61TQj !B1Q}/D)iilbQu®wm w.$lW6§lQlUrr® QwrrWl6UrriT. 

"ILLbQ,PQ}L-lU Qu®)iilb6Ut>lbrrQ) LQ)a;Q}mt>~Lb FFm!Dmlt>1b 
~LbQ}w ~®Q,PQ)Q)wurrQSlm @jQ}~t>1b ~1JQ,P~~L-rriT8;@j 

GrLbQ,PQ}L-lU @jQ)8;Qa;rrQg)iiQ}lblUrrLb LWlUt>Ib®.$lm~!DrrLb 
6ULbuSlm"Grm ilLQ}IJQIfW~ wmLbw.$lWIii~ QlfQ)661®t>lbrriT. 

~u®6UQ}a;lUrrQl @Q}lfQjQu!D/D6UiTlbrrLb L5~L-Q}~)ii~ 
a;rr®Q)Qj wQ)iT~lfrrQ)Q)8; a;~wQ)t>Q}1b 6U)iiQ~w~6 

6®Q}L-lU t5!GirQ}61TlUrriT a;6U~)JiiT)iilbULq. Qlfut5!w 
urriT@jQ)QjIii ~®W6m"t>~QT· urrmQ}wt6]Q}mt> QlbrrL-r6.J@j6UrriT. 

~®W~<®Qlfw a;QSIlUrr~t>~®)Jirr®t.b ~a;w§l!Dut5!m 
W®661lU ~Q}IJ~Lb a;~1b Wr6.Ja;Q)l9IQ)6UiT 6U@jUUU 
QU®@j w~)Jirr~61TrrQ}Q) Qu®<®§l/Dwt5!@JL-m ~urr8;.$l 
~®GirLlIflIii~ )Jimmrrmlru ~~Q,PQ}61TwurrQ)lQ}a; 66lQ}lbt>lbrriT 

QlfQl6UWQ)l ~®uLla;Q)16 QlfQg)ii~®60 ~a;Q61TQlQ)rrLb 

W Ql@j !B1Q}/D@jL-Lb 66l61T 8;@jWa; 1J~lbrr !B1 Q}IJ t>alb 
GrQlQ}Q)t6]Q)rr ~mlQ,Pt>~ wrrQ}Q)a;m Grr6.Ja;@J )Jirr!i>!6l 

~Ql@j Qu®Iii~®(§r6.Ja; ~~§l!6l8;a; ~Q)r6.Ja;Iflt>lbrriT. 

~®liilb6Ut>~lbrrri" ~)iiIb~iTa;ro ~lU@,lJGira61TrriTlbrrLb ilLWlUW 
Qurr®)ii~ ~®p;rra61TrrQ}Q) Qurr®661/D)iilbrriT Qa;rrmL-Q}~lUrrt> 
~®)ii~ Lla;W)JiLbwrrmL-rriT )JiLbt5!§l/DuQu~iTQa;rrm® 
6U®liilb6Ut>lbm lUa;LQa;rrG'uurriT 6lJ~Q}6U661~m QlbrrL-r6.J@j6UrriT 

wm@lQu®<®Bi!P/Dt>lbrriT GrQlQ)rr®Lb 6lJ1ii~mLq. 
)JimdlQ}Q)Q}wt> ~®p;rr®8;Qa;Qg)Jirr61Trrt.b )Jimmrrml!i> 
umw~wr6.Ja;Q)Q,PIJIfLb UQlQ)"\lUr6.Ja;Gir !B1Q}/D)ii~rriTuuu 
Qumw~uurrQ)lQ}a;L5§1 Lldllb Q,PQ}61T \;j,1flt>lbrriT. 
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as=@lJlU®ili LDrrLri.Js;m ~®uQu®~ LD~Luri.Js;m 
JB~~Q)lU LDrrGTft~s;s;m J£!s;Ifl~ ~~QuJD6lSlmdl8; 

a;rr~6lJ.l5ri.J~s;6lJ~~ili s;6lSla~rrri.J~iliuLt!- Gr(!:B:$) 
6lJrr~flQ)61l LD~8;S;~L8;S;~ LDri.JS;Q)8; as;rrQ)ibLj~~Ii>~. 

JB(5lJ:6l~Q)~ a~rrlJ~ri.Js;m JBmLDWI~Q~rrWlili J£!~JDIi>~ 
LDrr(5llU®ri.JQs;rrLt!-LDrr~Q) LD~LDrr~Q) @~LUaurr8;.$l.9= 

as=(5llU®LD a6lJ~~S;S;m QS=(!:B®s=rrli>~ Qs;rr(5lJB6lSlw 

uSl(5lQs;(!:B LD~Qtl~~~ Qu®iliuli>~1i' UQ) Lj~~Ii>~rrli'. 

LDmJD~ 6lSl~~~~®Qtl~m.l5rrm Q~rrLri.J.$l6lJ® !lirrQm~Q)rrili 

@~!l5l~a~rrWlili 65~a~rrWlili Qtls;Q/li(5l6lJrruSl~s;m a~rrWlLD 

J£!mQwrrml®ili LD~6lSlm8;~ J£!~JD6lJrrs=u QUrr!iJ~Lri.Js;m 

~mWla;LIi'~~rrLDri.Js;m ~uri.Ja;6iT ~~~6lSl~~rrli'. 

Grr6..a;@lJQLDw~ ~®~Q~rr~LIi' LD~!DlU6lJli's;m ~~~alUrrli' 

LDri.Ja;Q).£~ LD~6lSl~~!lirrmaa;L.(5l uSla; LD.$lWQ6lJW~U 

Qurrri.J~:$)®uLja;rol~dl~ /lirraLrrWlLD Lj~Ii>~~L 
.@Iri.Ja;~ .@I~~Ii>~6lJIi'8;Qa;~Q)rrili QU®®~!DULj uSla; ~ml~~rrli' 

LDri.Ja;Q)~lfllU/lirr ~ili LDWI~a~rrWlili J£!m!l5llUiliuu 
Qurrri.J.$llU.l5rrm LD~!DalUrr~s= s;LC1:Q)rr~s= uSl~s=uQurrrollU~ 

~ri.J~!Ii~ri.J~~~!D .@I.$lrolm ~~\9~~ QS=(!:Bili Lj~a;uSlWJLm 
Qs=ri.Ja;~~ ~~~uLj~a;lLiili Q~w6lJ6lSl~1J lJJ~iliQu®a; 

Gr~Lt!-~s=uSlWJmamrr®ili FF~(5l6lJm~a~rr(5l Q!Ii®ri.Ja;u 
U~LJ£!~JDs=rr~Q)a;®ili uQ)a6lJWI 6lSl~iliuuSlQ) 

LD~(5lQU®J£!~8;~~6lJS;m LD~Q)U ~JDri.Ja;~ Gr~LDuSl~ 

:L~Lt!-6lSl~~u Qu®Ii>~\9dl ijl6lJrr~ ijlrol ijlri.Ja; 

LDrrLD~JD@I~ 6lSl~.9=S=Lri.J.$l~ 6lJ~~~Qtl~!D Q/li!l5l LDIJ~m 

~LD~ !Ii~~ua;lJ~ili "~LDUU6lJIi'~1i> Q~rr~601~6lJmJD~ 
~rrLD~lJalUn'm .@I~~lU®Ii>~6lJ LD~JDalUrrli'~rr QLD(5l~~ 

~LD®61l Qurr!iJa;Q)S=u Lj~~lU '£Ii' QurrrolQ6lJw~. 

~ri.J~LD~m QIliJ\9®as=!i>!Dlm Bfl.L.L~LDUaurrli' ~~ri.J~(!:BLDU 
Qurrri.J~6lSl~lJu Lj~8;a;Q)~6lJU Lj~a; Gr(5luaurrli' Q~rr~a;6lSlIJ6lJ~ 

~ri.Ja;/liWlri.J a;li'u\d>lJ.9= a;~~ili @Lt!-uaurrli' Q!Ii®ri.Ja; 
Grri.J~LDQ)Ii'U ~~~Ljlfla6lJrrli' FFL.Lri.Ja;m uSla;uQu®a;. 

LDrr!l5lQ)rrJ£!~!D 6lJmli>~® Lja;roluSlm LD~uSl8; 

Bfl.W1/lirrmlm Qtlm~rrmldl~ a6lJ~lUli'~\9rrQtlili 
JBWJas=Ii':$)®~ Q~rr~L®ili J£!s;IflQ)rr~ 6lJ®8;(~) 
~@>Lt!-~rrli' ~®L.Lt!-®8;a;rrULj/lirr~ .@I~6lJrrli'. 

a6lJ~6lJrrw~LDuSlm 6lSl~lLiml6lSl~~uSl~rr~ 6lSlmri.Ja; 

ijl~.£®Q).$llU m Qtl~!D ijl(!:B8;a;Qtlili Q u ®d 
a;rr~~ JBm:$l®~ Q~rr~LIi'a;m LD~!DlU6lJ1i' a;6lSl~rrli' 

LDrr~rr ~LDIi>~1i' Qurr!i>a;rrULj !lirr~ /liSiIi'6lJQ)® Qs=w~rrli' 

Qs=iliQurrdlmulfl s;~J~~dl!i> Qs=Ii>Q!Ii~ Q6lJ~ulJu~m 

6lJiliu~Ii>~.£m LDrr~Q)@>~ LD®ri.J~!D ~~LDIi>~ 
d9liliQurrm 6lJrr s=a;.£li'u Qurr!i>!DrrLa;ili d9l1J ~~Q)~®U~U 
UiliLj.£ma;LIi' LD~6lSlm8;Qs;rrml~®ili UI)'ULGl~ 

~iT6lJiliuSl8;Qa;(!:Bili ~m~~rr~ LDQ)lJlUm ~~~lU 

IIi'LD~!D~ Q~rr~!i>Lri.J~ QS=W:$l/liIi>~ @I~Qtldl6lJ1i' 
urrrr6lJ ~UUL6lJ®ili ~®6lSl~~ a;GTftmuli>~.9= 
s=rrIi'Qurr~uu6lJrr ~®8;~a;uSl!i>a;ltuLj !lirr~s=rr~~ 
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e;WlLDIT)lie;1T aGlJ~hulT®~IT~ Q~IT®rrue;Q))5~ 

®@tb ~QrulTe;m IOJOOmalUlT1T ~OO~)5~QPQrQ8'Q)Q) 

GlJITWlLDITLDOOlD QP~rru~LGlJmtb U:$lGlJ~rru~ 

~~Q)QGlJOOSiLIT )£lQ)~Q)8= §l6l5looe; aLD!iJQe;ITOOLITIT. 

~GlJ~I)8'lTm fLuJ8;®)5~ml8;®OOL )£l~!iJlD8=8'IT®tb. UGlJtb 

~~~~lTmGlJQ)Q)1T1T UIT~tb fLmm~~8;Qe;ITOO® LjGlJmrru 

e;mGlJ IT~GlJ)5~Id>.d>~l)lTuJ aGlJ)5~lTaUIT)5~. §lGlJQrLD)5~OOlD 

ll..Jtb )liQ)@)1lI)~:$l®uQu® LD~~OO~8= a8'IT)5~ITIT. 

QU®LD~8; ae;lTuSl@).JmmlTlT LDrrue;Q)tb QU®®LDlTdJlDlTQ) 

GlJ®GlJ~~~)li~:$lQr QPQrmlT GlJWl~~1T Qe;lTmm8= Q8'Qr~ 

IJ(!!jLD~tb Lj~I)~uJ~tb §II) LjI)8= Q8'tbLDGlJIT~lTtb 

@®mLD~)5~Q) rru®e;ooL~ :$loolDGlJIT ~rruae;lTuSlQ)Lj8;e;1T1T 

)li1T~OOI)U u~)5~aulTdJrOl )lidJQUIT®L u~e;tbUITlq.8; 

e;1T~Q)QLDuJlU®mQPQr QUdJ~8; e;6l.j~lUlT ~OOQ)GlJlTaUIT)5~ 

aGlJ~lUlT "GlJ~OOGlJ8;ae;lTQ)tb LjOOm)5~L aGlJOO®tb" ~OOQUTU 

!d>~)lilTlUe;1T ~rruae;lTuSlQ) LjlD~Q~IT® LDL~~!iJLj8;e;1T1T 

QUlTdJ®Ltb )£lOOlD)5~GlJIT8'U Ljml~LD~8'm ~I)ITLlq. 
6l5ldJQulTQ)l QGlJOOULLITOOL aLD~e; 6l5lm8;e;~8'IT~~ 

)lidJrOl® fL~~lfllU )li~)5~~Q)8'IT~~ )lilTmu 
udJUQ) e;Q)OOGlJ8= 8'1T)5~tb UITQrooLDuSlQr ~~)5~~QrmlTlT. 

~®GlJlq.LDQ)1T aLDdJ !d>~~ Q8'@)liooe;8= a8'lT~ ~QrlDm 
LD®6l5llU~l)m 8; ae;ITOOGlJ LD~8=8'1fl ~OOQUTlU8= 8'1T ~~ 

6l5lIflSiLITU UITLlq.Qr tE~ 6l5lmrru®QulT!iJ 8'I)Llq.dJae;IT~~ 

Qu®Qe;1T6Ifl QP~~Qr~ITLDtb ~lDrru~lU Q~lTrrue;Qr 8'1T~:$l. 

~~SiLITUUlfllU QP~~~~LDmllU pilT~dJae;IT~~ 
e;OOe;GlJIT ae;ITOOGlJUU~:$l8; e;~IT8;e;lq. @)~:$lI)~OO~ 

QGlJOOSiLI)~~lTm LDITOOQ) 6l5lIflSiLIT8; Qe;IT8;~QrtE~ 

GlJOO :$l®~ool)uSlQr ~®GlJmuQuIT6Ifl GlJml) 8=8'1T ~~. 

.@6i.JGlJooe; )litbOOLDlUlT~tb IOJITGlJmlT Q~uJGlJ8;ae;lTQ)tb 

ooe;6l5loom LDOOlDalUlT1T Q8'Ttnu8;e;lq.8;Qe;lTm Q8'rrue;LDQ)~~IT~Qr 

Q8'6i.J6l5l~m ~ITLDLDITITUIT ~®GlJOOLlUlTm LDITOOQ) 

~6i.J6l.jQ)ae;lT®tb ~~~~ Q~IT@~~lTtb ~®~~U bJ,OOLITIT. 

~@~~m 8'rrue;pilT~tb; .@lUtb~m .@lUrrue;m ~rru®tb; 

QUITWl)5~m 6l5lSitb~Q) 6l5looa~1T1T e;!iJue;u Lj~ubJ,LDITIfl; 

Q~IT@)5i5ooe; QPmlGlJIT Q~ITOOLIT Si®:$luSlQr GlJIT~~~uQUlTrru~ 
GlJWl)5~m ~oo8'e;m tE~; LDQ)IT)5~m fLQ)e;tb ~Q)Q)lTtb. 

LDOO~@JB;~®8;e;mr~1) GlJ)5~GlJIT :$l®)liITLDrrue;m 

~OO~W UQ)6l.jtb ~~~8= §lQrmrrue;m ~@)5~aulT~6i.J 

~oo~Q)1T1T GlJ~OOGlJQ8'uJlU ~Q)rrue;Ifl~~oo~oolUuQu!iJlD 

LjOO~lU LDOOlDalUlT1T LDITLLDrrue;Q)tb QUITWl)5~ QUlTrrue;. 

QPdJ~QLDuJ~<§lTmtb Qu!iJlD (y)1T~~lUITITQ8'rruooe;u!iJlD 
)li!iJQu®)5~GlJ~:$lQr ,iSri"OOLD )liQ)tbUOOL~Q~@)5~ Q~uJGlJ8; 
e;!iJue;u bJ,rruQe;lTtbuQrmlTlT ~tbOOLDll..Jrru e;ITULj8=a8'1T a8'IT~~U 

QUIT!iJLj~ 8'Lrru®QPQrmITU UIfl6l.jLQr Q8'uJ~aGlJOOQ). 

Q8'tbQUITQr Q8'uJGlJIT618= @)L®~:$l®LD~U LjOOmbJ,oo QII'Q)GlJU 
ooutbQUITQrmlQr LDITOOQ)aGlJuJ)5 UGlJmQLDQr Qe;ITLQlUITUUITOOI) 

)litbUQr~Qr ~®am GlJIT~~~ piQ)QQ)WlQ) 6l5lmrrue;8=@)Llq. 

~tbQUITQrQ8'uJ~utb ~Qrm ~~e;Q)rrue;Ifl~~ OOGlJ~~1T1T 
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QUlTmm.m'18'ffil~m Q6lJoo6TTLb QUITQil6tjLm (YlWffiJ~~tTUU 

LDmmhu IbIJ6TTUU~~ 6lJ6TTtTLD.m'16 6l6lJ~s;.r5lmIDILb 

umLDrotT )DIDILbQulT!Ds;mmrLb ulJ.ct>1b UIT6lJIT~Lt.D~ 

(Ylmml~.ct>!li®ffil 6lJ.ct>lblTtT &6tjro@iww 6lJ.ct>lblTtT 

LD~JD8;@iro LD~m~m 6lJ1T~8;~S; LDffils;ro LDs;ffilQIJ.uroITLb 

.r5l~IJ~Ib~tTU QUIT!D@iLffils;OO .r5l~1J LD.m'16lSl6TT8;@i~ ~uLb 
)D~iD8;@iro LDrofr@;~LDIT~6') )DIDIt§IIiLtT. (Yl~ffiUQUIT!DUlTml<t.u 

~~JDuQulTrol s;ro~6lJ 6JWfii~ ~LQm~tT 6J!DIDI.r5lmJDlTtT. 

6T~fr6lJ1J (g6lJ!D!D8'lTwLb @6TTLD~ro~mw LDlTlbtT 

LD~LDffils;ro(YlmmlTm 6lJ1T~~QlblTrol 6TG\uU6lJfii~ 
S;~rflLD.m'18;S;1J S; 6lJ1T 8'8;S;LD~~m.u ~(lg8;~8;S;1T Ib.u 

6lSl~(Yl~JD 6lJroffilQS;lTmQLw~ (gLD6tj)D.u6lSl~ms;oo Q8'WlblTtT 

LDffils;roLb QUlTrolw 6Jfii~ LDIT IblJlTfr (Ylm~ Q8'.uro8; 

s;ffil~s;~m Qs;IT(lgfii~ Q8'LbQulTm @LD6lJ~1J s;rofiilbQlbmm 

~ffils;6lJtT Q8'LbQulTm LDITL~IbIT~ld,uSl~@lL. ~8;S;lTtT 

6Tffils;Q)6TT 6lJITW (YlmmlToo 6JG\~6lJ ~s;~@loo @L.LlTtT. 

~~.u )DIDIfii~uLb 6lSlLbLD ~.m'1~6TTfr LD.m'1WIT.u (g6lJWfiilb 

~~.u~~m 6lSllblTm.r5lW.u ~LDroIT~Ib6lSl61m t.D~ 
)D~rol.m'1 (Yl~IbLDIT~ro )D~s;(Yls; LDL6lJ1T1T 6lJ1T~~1b 

@s;Qil.u Ofr LD~JD(gWlTtT@;1<t @ml~m ~ffil~®fiilb (g6lJ~ro. 

:il®LDS;L. QS;ITG\8;S;UQU!DJD Q8'(lgLD~JD (Ylml6lJtTLDIbIT(YlLb 

~®Q)LDWlTm (YlmQ8'IU QLDwLb~LD ~®fiilb6lJ LD~m6lSllulT®Lb 

QU®LD~~661~mlT!D UIT IbLb 6lSl6TT8;@i6lJlTtT t5l00~6TT WlTfr(Ylm 

~rfl~LDWIT.u Q6lJmulT.u ~.r5ltT ~Lm 6TG\fii(gIb~~6lJfiilblTfr 

GUfii~ (YlmQmw~~ IbIT(Ylm Q8'WW LDITIb6lJ~~m )DmOOLD 
)Dfii~ )DLbulTmLlTfr )DLbt5l (§lTm(gulTms;tT QUIT!DuITIbLb 

S;fiilb6lJlTtT@iwrolmlTtT QUIT!DS;IJS;~IT 6TG\~~ 6lJlTtTUUU 

~fii~wlT.u .r5lQ)m:ilwlTmLb '~rfl8'~LWlTm' 6TmIDImml 

6lSl®ut5lmlT.u 6lSl6TT8;~uSl8;S; ~mllb~fr lb~ro(gLD!DQs;lTmG\ 

QUIT®U~ LDITL~~oof,§Lb ~~~f,§~ Qlbffil~1b t5lmmtT 
~®uQulTrol ~lblJfii~oof,§Lb ld,rfl~lblTlT: 2..6lJ~s;uQulTffil~ 

~®u~IDI ~~6TT(§fr (gLD~Lb Qlbffil!i;lbmtT ~tT6lJ!i;(gIbITG\Lb 

Qu®Qs;lTffil (§lTmLb2..mL t5l00~6TTWlTtT LDrofr8;~s;lbmml.u 

LD®6tJLDffils;ro~tT 6lJ1T8'8; S;1Js;(Ylm (gmfii~ 6lJlTfrUUlTtT 

1b®(Yl~!D8; (gS;1T !i;~1J :$~m Ibffil@irot§ Q8'ut5l "6Tm(gJDm 

~®.r5l~UUIT~6lJ WITQ)IJU t5loo~)6TTwlTfrs;ffil!i;(glbm" 6TmJDITIT 

)D!DJD6lJ8; s;mml WlTtTQ)S; (§lTm8'LbufiilbtT Q8'ffil,<5)s; 

U!DIDIIbIT @irflw umt5l!D u(Ig~ )D.u)D!DQUIT(Ig~ )D~mru 
QU!D!D6lJ ®Lm t5l!DfiilblTtT QU®LDmrU t5lQ)mriummlT~1J6 

1Ii!D!D(Ylm @;~fii~ (gUIT!D!D8; Qs;lTmG\(Ylm ~w.mlmlTfrS;oo. 

6J S;LDITt§ 6l6'..JQLDt§ (§lTmLb @Q)8'fiilb6lJrr 6lJroUUIT.u6TIU~ 

S;1TS;LDlTtT LDmrU(gU 1J.u@i.u )D!D!D6lJ8; Qs;IT(lgfiilbmmlT~1J 

LDS;ITLDlTfr (g8'1T ~uSl.us; LDmml 6lSl!DQJD®fiilb Q6lJOOQ)6TT 
(gLDS;(gLDIT 1<t~8'lLjLb uSlm@l8;Qs;ITLq.G;)wm 6lSl6TTffils;~6lJ!i;lblTtT. 

~mlIbQLDW8; (gS;lTro ~G\ ~S;rolIUlTtT (g6lJp;lbrr IbLbooLD8; 

@imlJl~rou~®6lJ QLDmld,ffil Qs;ITLbumlT® L(g61l1 Iffi.L 
s;ffiluSl S;8; S;mL(gUIT ~m )D.uroLDffils;roffils;oo 1ffi.!6l 
LD6bfIb®!D (g1b6lJlJlTmlTrr S;m~~LDWIT~ 6lJ1T~~:il. 
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ulb~uSlfi>@juSl!DgllLD OOULDQUIT!D UQlm8;B;IT!D U,I5lDrT jlilTUUQr 

§llblDrT 61SlIDITQlIb~Qr£b9B: QB'@.!i>~(!!j '£Q) jlil];rT 

C:PlblDuSlb9 6l.j1T I];rT c:pQrl..l (IJllDmLDOO!D c!pOO!DuSlaQlffi\ 
QLDuJlbIDjliLD QU(!!jLDITQr UIT IDLD aLD6l.jLD LliiTmlblDlTfi> QB'uJtu 

LDOO!DQtuITQSi QUITr6J.$l atulTr6J1]; LDr6JB;Q) QlITb9Ib§ LDQ)I]; 

~OO!DQlOOmB: QB'r6JOOI]; U!D!D a)5rAooWtuQlrT(IJlQr ~.!i>lDu 
QUITOO!Dtumfi (IJl.!i>!PJTQ) Lll];rAQ) QQlQor QUlTrAOOI]; ~L@j 

@OO!DQlOOIT 'T1b§LD aQlooQ) grAQlQ)r6J Ql];lTliiTm aQlQorIlf-. 

~(!!jU l..lQ LDQr (IJlooQ)uSl6ITlTrT IDLD ~AIflLDQ)rT 8; OOl];ut5lIlf-IbIDr6J ( @j) 

~(!!jUUffi\LD LOOLtu t5lliiToomtulTrT ~(!!j LliiTm.!i>IDQrfi1lflQ) 

"61SlgllULj!DgllLD ~r6J.$l tulTQllTrT 61Sl00L ILturTlb IDQlalT" gQrfl1l 

~(!!juQu(!!jLDAII"lbOOID aLD6l.j~ §lp;OOlDuSlQ) QIDGlSl.!i>§QB'Q)QllTrT. 

LD.!i>1D1T (IJlOOlJ)tu ITQ) ILturT ibID g rAQlQ)LDIT I]; LDIT IDrT 

1D.!i>~(!!j8;OOI];OOtuU U!Dfl1lP; IDITLDOOITB: QB'r6Jool];tulTmrT 

"@P;ID@Ql QQ)IT@8;I];LD QlP;§ (!>WP;lDalD @Qloom IDQra6ITITffi\LD 
~P;lDuSlQ) .fIQlQrIDITQr aB'rTQlm" gQrfl1lLD 41D1T6l.jLD QUITr6JI];. 

LDQ) rTQ u(!!jr6J.$lmml4LD QIDIT AlrLLD Bil.LL(IJlLD LDQ).$lB:(!>W 

~Q).$lQ)QLDuJ~\SIT6IT QIDITQ)ooQ) ~OOL6l.jgllr6J @jr6lUUITQ) ~r6JI];Qr 

1LQ).$lQr gLDLD(!!jr6J@jLD '£r6J1]; ILLQr ~ooAll"lblD(!!jm aQlQorIlf-8; 

@jQ)LDAII"LD l..l rA61SllblDlTrT lDr6Jal];lTuSlooQ) ajli IT 8;.$l QI.!i>lDlTrT. 

24. SUlldarar Devaram: Thirukkadavur: 5 
Ql];lTlblDlTrT Ql];lTmoo!D LD~(!>Ilf-8; al];lTliiT)51T 1];r6J1];1iiT !d>6m1T1]; 

LDIbID tuITOO6IT LrAaUlTrTlb§ LD(!!jULjLD 400LDIb 1D1Tli61tulTrT 

ulb~ QB'uJ§ UlTrALr6J1];1iiT UITIlf- 4LU uQS1QI];ITIiiT~LD 

t5llblDrT I];L~rT LDtulT6ITIb§U QurAtu QU(!!jLDIT6ITllf-l];am. 

S;P;lDlTrT aIDQlITITLD- ~(!!j8;I];L~rT. LDtulT6ITLD. 

25. lbiruthondar Puranam: 11-9 
tulTQlDmgllLD @Q)ooQ)tulT.$l @(!!jUI];Q) LAII"6l.jLDITr6lu 

aUIT§@lLD ooLD.!i>lDalTlTffi\LD QU(!!j@j S;!DlJ)lbOOID ajlilT8;.$l 
I];rrlDQ) QB'uJ LDoom-61SltulTrT 1Dr6JI];AII"QlQllTrT l];Q)tuQllTrT8;OOI];8; 

al];lT ~QJLDr6JI];Q)!PJTQ) IDITQSl QI];ITffi\Ib§ QjIi!DQI];ITIiiT~QLDmlJ)lTrT. 

26. Thirutholldar Puranam: 705: 
UITAGrIlf-LDlTalD61SltulTrT IDLD§QUITfi>t5lQ) 
uuSl~Qjliffi\ LDr6JB;Q)jliITAar UIT§I];ITIb§LD. 
4AarLOOB;tulTrT C!iQ)B:§loolJ)tulrrT ~Qrt5lQlIT~t.b 

dPllTB'Qr UITQ) dPlU1J'1T1D C:pglllDQ)IT~LD. 

~AGrffi\ §lQl Qj!i r6ltuOO L l4LD 61Sl~ uSl6ITlTilJLD 
QQlAGr6Wfl1l QQluuQ)I];U l..ll];e.'>l aQlP;lDrT. 

~AGrllf-uSlLU aU!l)lOOLtuQr 41DQ)IT~LD 
~ut5lAlflOOtuU OOUtuaQl QB'Q)B; gQrlJ)lTrT. 

27. Thiruthondar Puranam: 21-34: 
IDLDt5ltulTrT ILmlJ'lTB; aQlAGrffi\LD g6IT OOQllblDlDtulT 
LLDU(!!jQ) B;OOAll"tu6l.j!QI~ooQ) 61SlQ)8;B; LuSlrTlDlTr6J.$l 

dPlLD QUlTm LDAIfl!PJTQl 1D1Tr6JB;1T § dPlOO6IT Ib§ uSlrT 8;@jLD dPI(!!j1iiT 1D1Tr6J.$l 

,@LDUrTLDOO6IT1b IDQlLDl..lrA.!i>§ ~Q)I];QI~tulTrT @(!!j.!i>lDlTrT. 

28. Kamdammaywlam: SUlldarakandam: 48: 
~Qr B;@Ib~Qr jlilTAIr LQrLDI];!D@j8; I];lTut5lQr jli1T6lIDT1Tr6J gQr!DITQr 

LDr6JOOl];turT LDr6JI];Q)lbIDITQS1 LD!DOO!DatulTrT 
~ r6JOOB;uSlQrQlIT r6J.£l6IT rT gQl (!!jLDQr r6latu 

QB;ITr6JOOB;uSlm ~b9P;IPQI C!ir6l{i;1D fIiIlDr6lQlrrQ) 

@r6J.$lIDQr dPllDl..lIDLD ~m@lLD al];Lllf-tulTQ) 

-1239 

-1240 

-1241 

-1242 

-1243 



29. Nambi Thiruvilaiyadal: 6 
LDr£.JIH1)JDrr~w)iiili LDL)iicmili· 

30. Thiruvilaiyadal Puranam: 5-185: 
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IforDlJ)JJDrrm LDcmID8;6lTrrITUu:$ §lTrAlU~ 1fr£.J8;GLDr£.J8;8; 
8;rDIDJDrrm @8;:$ailirrma6l.Jffi'l6lSl6= IfLr£.J@)~Q) 8;cmlJ)ii~6l.JrrrDIDrrQ) 

@rDIDLDr£.J8;Q) JDrroolfrr:$:$) @@~Q) £mIDrrm GIfr£.Jcm8; 
urD!D1mm UrD!D1Q)rrIT8; a8;cmLlU(!96Tr UIJLDalUrr.$l. 

31. Thiruvilaiyadal Puranam: 12-54: 
Gurr:$)iU6lSl\ll 8;LUu)iiilid!n'LrrITU LjlU:$:$)mr£.J 8;rrcm6lTlUmmrrm 
@:$)lU6l.JIT GIf)ii:£alUrrLbu 6lSlmdllU @wr£.J8;8;8;rr)ii:$) 
LD:$)cmlU LDr£.J8;Q)JDrroo \d,Ll.cf-6l.JrA6l.Jcm6lT6= GIfr£.Jcm8; UrD!D1 
6lSl:$)6l.J~ alUcmmLDmIDQ) 6lSlcmmGlUQ)rr )BlIJLbu6= Glfwilirrm. 

32. Thiruvilaiyadal Puranam: 64-38: 
2...rAlU6l.Jm :£@mmrr8; ~mcmm a6l.JLLilirD@) a6l.J1J)J 
8;rA146IT ilirr:$)rDlffi.!D18; 8;rrLGLm8; 8;WrDaQ)rr®Lb 
6rrAifoL 6l.Jrrl.cf-6=lfrrw)iiili 6lSlbmITLDQ)IT G.$rrLb~rDlfrrLb~:$ 
GilirAuSlcmW JDrrbm~lfrrwuu )Blm!D1~ GIfULj.$lmlD rrm. 

33. Khandar Alankaram: 21: 
LDlJbmUIJ LD'TiIi JDLD8;.$lQ)cmQ) lUrrGLDmlJ)JLb 6l.Jrrw:$iIi~cmbm 

.$llJbm8; 8;Q)rr~14Lb a6l.J~@OO aL.$loo.$l~ @@)m 

IflJbmUIJ ilirru dlaili6lSl LDr£.J8;Q)lU ilir£.J)ii~1J &Of 
UlJbm8;@) urr8;rr JDrrmrr8;1J1f1J Urr~8;lJam, 

34. Khandar Alankaram: 77: 
GIfQ)6l.Jrrr£.J@) 8;OO~lUlT 6l.JOObmUUalUrr ilirr~alfrr 6rOO~ 

LDrrQ)6l.Jrrr£.J.$l alUr£.J.$l LDlUr£.J8;LDrrQ) G6l.JrD!D1 LDcmQ)GlUma6l.J 

8;rrQ)6l.Jrrr£.J.$l )BlrD@)r£.J 8;ffi'lrDlDrrm .$lW:$~ 8;W:$:$)rD8;L® 
~Q)6l.Jrrr£.J.$lLrrilimlJ)J a6l.JQ)6l.Jrrr£.J.$l k\.r£.J@)WQ) aJDrr8;@) GJD~alf 

QUOTATIONS INCLUDED IN THE TEXT. 

35. Thurston E. III. 218.-A cotton thread, dyed with turmeric is tied round her neck by 
a married woman and if she herself a married, she puts on glass bangles. The hut is burnt down 
and the pots she used are broken to atoms. 

36. Thurston E. Ill. 77.-When a wedding takes place the sister of the bridegroom goes to 

the house of the parents of the bride and presents them with twenty-one kali panam (coins) and 
a cloth, and at the same time ties some horse-hair round the bride's neck. She then brings her 
and her relatives to the house of the bridegroom, where a feast is prepared. 

37. Thurston E. V. 35.-ln one form of the marriage rites as carried out by the Maravans, the 
bridegroom's party proceed on an auspicious day which has been ftxed before hand, to the home of 
the bride, taking with them five coconuts, tive bunches of plantains, five pieces of turmeric, betel and 
tlowers and the tali strung on a thread dyed with turmeric. At the auspicious hour, the bride is seated 
with in the house on a plank, facing east. The bridegroom's sister removes the string of black beads 
from her n~k, and ties the tali thereon. 

38. Thurston E. I. 9.-The marriage ceremonial, as carried out among the poorer Agamudiayan 
is very simple. The sister of the bridegroom proceeds to the home of the bride on an auspicious day, 
followed by a few females carrying a woman's cloth, a few jewels, tlowers, etc. The bride is seated 
close to a wall, facing east. She is dressed up in the cloth which has been brought and seated on a 
plank. Betel leaves, arecanuts and flowers are presented to her by the bridegroom's sister and she puts 
them in her lap. A tunneric-dyed string or garland is then placed round the bride's neck by the 
bridegroom's sister, while the conch shell (musical instrument) is blown. On the same day the bride 
is conducted to the home of the bridegroom, and a feast is held. 
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39. Thurston E. VII. 380.-lt is said that, among the Karaikal Vallalar a peculiar ceremony 
of ligbting the ligbt, is performed for girls in the seventh or ninth year or later, but before marriage. 
The ceremony consist., of worshipping Ganesa and the Sun at the house of the girl's parents. Her 
matemal uncle gives her a necklace of gold beads and coral, and a new cloth. All the relations, 
who are invited to be present, make gifts to the girl. The women of this section wear this omamental 
which is called Kodachimani (hooked jewel) even after marriage. 

40. Thurston E. V. 266.-The sacred tire is lighted ~Uld homam tire performed by the 
Brahman purohit. An old man who has had a number of children and belongs to a temple other 
than that of a bride and bridegroom's sister, then tie the tali string round her neck. This string 
bears a large tali about seven inches long and four inches broad and seventeen to twenty-three 
gold omaments, often of considerable value. For every day wear, the massive omaments are replaced 
by a smaller set. Immediately after the tali is tied, the marriage contract is written. 

41. Thurston E. V. 4.-ln one form of the marriage rites, the ceremony extends over four 
days. The most important items on the first day are fixing the mehr (bride price) in the presence 
of the vakils (representatives) and the performance of the nikka rite by the Kazi. The nikka Kudbha 
is read, the bride standing with in the S{'Teen. During the reading of the Kudbha. a sister of the 
bridegroom ties a string of black beads round the bride's neck. All the women present set up a 
roar called kulavi idal. On the following day the couple sit among women and the bridegroom 
ties a golden tali on the bride's neck. On the 3rd or 4th day a ceremony called Papparakkolam 
or Brahman disguise is performed; the bride is dressed like a Brahman woman and holds a brass 
vessel in one hand, and a stick on the other. Approaching the bridegroom she strikes him gently 
and says "Did not I give you butter milk and curds? Pay me for them." The Bridegroom then 
places a few tamarind seeds in the brass vessel, but bride object" to this and demands money, 
accompanying the demand with strokes of the stick. The man places copper, silver and gold coins 
in the vessel and the bride retires in triumph to her chamber. 

42. Thurston E. VI. 451-Among the 10cobites (Syrian Christians) early marriage was the 
rule until comparatively, recently boys being married at ten or twelve years of age and girls at 
six or seven. Now the more usual age for marriage is sixteen in tlle case of boys and twelve. in 
the case of girls. Wedding takes place on Sundays in the Parish Church. On the Thursday before 
the wedding day, the house is decorated with rice flour and on the Saturday the marriage pandal 
(booth) is built. The first ceremony takes place on Saturday night when the bride and bridegroom 
bathe, and latter is shaved. Next moming both bride and bridegroom attend the ordinary mass, the 
bridegroom being careful to enter the church before the bride. Before leaving his house the 
bridegroom is blessed by his guru to whom he gives a present (dakshina) of clothes and money. 
He is accompanied by a best man, usually his sister's husband, who brings the tali. After mass a 
tithe (pathuvaram) of the bride's dowry is paid to the church as the marriage fee, a further fee 
to the priest (kaikasturi), and fee called Kaimuttupanam for the bishop. The marriage service is 
then read and its conclusion the bridegroom ties the tali round the bride's neck with threads taken 
from her veil, making a special kind of knot, while the priest holds the tali in front. The priest 
and bridegroom then put a veil (mantravedi) over the bride's head. The tali should not be removed 
so long as the girl is married and should be buried with her. 

43. Thurston E. II. 138.-Among the Kaikolan musicians of Coimbatore, at least one girl 
in every family should be set apart for the temple service, and she is instructed in music and 
dancing. At the tali tying ceremony she is decorated with jewels and made to stand upon of paddy 
(unhusked rice). A folded cloth is held before her by two Oasis who also stand on heaps of paddy. 
The girl catches hold of the cloth and her dancing master, who is seated behind her, grasping her 
legs, moves them up and down in time with the music which is played. In the evening she is 
taken, astride a pony to the temple where a new cloth for the idol, the tali, and other articles 
required for doing puja (worship) have been got ready. The girl is seated facing the idol and the 
offtciating Brahman gives sandal and flowers to her and ties the tali, which has been lying at the 
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feet of the idol. round her neck. The tali consists of a golden disc and black beads. She continues 
to learn and dancing. and eventually goes through the fonn of a nuptial ceremony. The relations 
are invited on an auspicious day. and the maternal uncle or his representative ties a golden hand 
on the girl's forehead and carrying her. places her on a plank before the assembled guest". A 
Brahman priest recites mantrams (pmyers) and prepares the sacred tire (homam). For the actual 
nuptials a rich Brahman. if possible. and if not a Brahman of more lowly status is invited. 

44. Thurston E. N. 290.-The Matangis are a class of prostitutes who are held. a much 
respect in Mysore and Andra. The Matangi is an unmarried woman though she is not bound hy 
a vow of celibacy. She is chosen after a most trying ordeal. unless she is happened to he descended 
from a previous Matangi. to represent the Goddess Matangi. During the village festivals the Matangi 
ahuses and spit" upon the people assemhled there. the high class Reddis. the purse proud Komatis 
illld even Ule sa('Ted Brahman do not take this as an insult. because they think that her spittle 
removes the pollution. In the Canarese country the ceremony of the initiation in to matangihood 
is performed by a Vakkaliga priest. A veritable marriage booth is set up in the courtyard of the 
house with rice tlour. turmeric and kunkuma muggu or patterns on the tloor. live small pots of 
water and plantain stems in the comers. The woman who is about to became a Matangi should 
Jive on fruit" and milk for tive days previous of the ceremony. She is dressed in a white sari and 
seat<; herself on the muggu close to the central pot. A hamhoo hasket. containing a pot bearing 
Ule device of the two footprints of Ellamma. illl earUlern or wooden receptacle. an iron lamp and 
cane is placed on her head. These are the insignia of the Matangi. The Asadi (who is the male 
counterpart of the Matangi) sings songs about Ellamma. and the Vakkaliga priest throws rice over 
tJle novice's head. f~t, knees and shoulders and two bottus (marriage badge) called respectively 
Ellarnma' s illld Parasurama's bottu on her neck. The new ~Uld old Matangis bawl out bKkalde 
Jogavva. The ceremony closes with the drinking of toddy by the Matangis and Asadis. 

45. Thurston E. II. 136-137.-ln the Kurnool district. the Basavi system is prdCticed by the 
Boyas. but ditIers from that in vogue in Bellary and Mysore. The object of making a Basavi. in 
these two localities. is to perpetuate the family when tJlere is no male heir. If the only issue in 
a family is a female. the family becomes extinct if she marries. a" by marriage she changes her 
sept. To prevent this. she is not married. but dedicated as a Basavi illld continues to belong to 
her father's sept, to which also any male issue which is born to her belongs. In the Kurnool 
district the motive in making Basavi is different. The girl is not wedded to illl idol. hut on an 
auspicious day. is tied by means of a garland of tlowers to the garuda kambham (lamp) of a 
Balija Dasari. She is released either by the man who is to receive her tirst favours. or by her 
maternal uncle. A simple feast is held. and a string of black beads tied round the girl's neck. She 
hecomes a prostitute. and her children do not marry in to respectable Boya tamilies. 

45. A. Thurston E. Vol. II. 137-138.-Basaviwomen, Dr. E. Balfour writes, "are some times 
married to a female child ever to the service of the temple. she is taken and dedicated for lite to 

some idol. A Khanjar. or dagger. is placed on the ground. and the girl who is to under go the 
ceremony puts a garland thereon. Her mother puts rice on the girl's forehead. The officiating priest 
then weds the girl to the dagger, just as if he wa<; uniting her to a hoy in marriage hy reciting 
the marriage stanzas, a curtain heing held between the girl and the dagger" Mr. Fawcett writes 
that "a tali, on which is depicted the namam of Vishnu fastened to a necklace of black beads. a 
tied round her neck. She is given by way of insignia a Cillle as a wand carried in the right hand 
illld a gopalan or begging basket which is slung on the left arm. She is then branded with the 
emblems of the chank and chakra." 

46. Fawcett, F. 1901, Nayars of Malabar236.-We still after the milllner of children 
confound words with things, so it is not surprising that the unfortunate commission arrive at the 
conclusion that Ule institution of marriage was and is entirely absent from the MarumakkataYilll1 
system. "The parties do not plight troth, and do not call God to witness their union." And so 
fOrUl. But with this conclusion. suitable enough to the high-flown moralist or to the restless being 
who would regardlessly sweep away the long result" of time and improve on the process of natuml 
development. imposing fanciful arrangement of their own, the anthropologist cannot at all agree. 
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The Sambandham, a regularly fonned and certainly on haphazard alliance between a man and a 
woman, having the full sanction of the community, is marriage in every sense of the word, if the 
tali-tying ceremony gave the girl free liberty. We might well suspect that the Sambandham followed 
a ceremony not a marriage ceremony. But such as by no means the case for should the woman 
who is unmarried, for whom Sambandham has not been arranged or whose husband the man with 
whom she had bad Sambandham, is dead-there is no such thing as widowhood bear a child. She's 
disgraced, much as is the Brahman widow under the same circumstances. 

47. Thurston E. V. 3l3-The tali kaltu kalyanam is some what analogue to what Devadasi 
(dancing girl) of other countries (districts) undergoes before she begins her profession. Among 
royal families, and those of certain Edaprabhus, a Kshatriya and among the sect a Nedungadi is 
invited to the girl's house at an auspicious hour appointed for the purpose, goes away after receiving 
a certain fee for his trouble. 

48. Aiyappan A. 1942 "Meaning of the Tali Rite"-BuIIetin of the Rama Vanna Research 
Institute, Tiruchur-Except the Nambudri Brahmins, the lowest castes and the abOriginal tribes,. 
among all otber Hindu Communities of the Malabar coast girls have to undergo, before attaining 
puberty, an elaborate rite in which (1) they are secluded for a short period of time as though 
they have menstruated, (2) after the period of seclusion they are invested with a small ornament 
known as the tali by an adult male who is a member of a superior caste, an unrelated member 
of the same caste, a cross cousin, an aunt or Brahman of a Goddess, according to the local custom 
or the economic means of the celebrants_of the rite, (3) in most cases after tbe ritual of investing 
the girl with the tali she and the man have to spend some hours or days together and (4) there 
is in some localities a formal separation of ceremonial destruction of the created by the rite. 

49. (1) Gillin.l. 1948: 425.-Among one of the castes of the Nayars of the Malabar caste 
of India a man was married to a girl in a simple ceremony and thereafter never saw her again. 

2. Titiev M. 1959, 259-" ......... the custom of the Nayar of Southern India, among whom 
a woman lived only a few days with her husband after which she might openly dwell with a 
lover." 

3. Levi-strauss C. 1956, 263.-Marriage was purely a symbolical ceremony which did not 
result in a pennanent tie between a man and a woman. As a matter of fact married women were 
pennitted to have as many lovers as they wished. 

4. Gluckman Max. 1955. 68-69.-Nayar woman might have several lovers of their own caste 
or higher caste and each man might have several mistresses. There has been dispute over whether 
marriage existed here. But Kathleen Gough has made clear that there was social control of 
fatherhood. In the tirst place, all Nayar women were married before puberty to men of their own 
ca'ite and divorced after 4 days so that their children had the right ca'ite as a whole for 'father'. 
Pollution taboos were observed by all of a woman's children by whomsoever they were begotten, 
on the death of their mother's ritual husband since he ranked as their ritual father. Secondly, a 
woman was forbidden to have relations with men of inferior caste. Thirdly her brother exercised 
control over the men who visited her on their home; they could object to her taking a lover of 
'whom they did not approve. And all of a woman's lovers had to make gifts to her at birth of a 
child and at certain festival. But women and men were constantly changing their lovers. The Nayars 
afford the extreme example of a matrilineal system with a very week con,iugal bond, but even 
mnong them the con,iugal bond and fatherhood were socially instituted and ritualized. 

5. Fawcett 1901, 233.-The variations of the Sambandmn are the Pudamuri, Vastmdanam, 
Uzluunporukkuka, Vidaramkayaruka, etc., which are local expressions hardly understood beyond 
the localities in which they are used, but there would be hardly a Malayali who would not readily 
understand what is meant by Sambandham tudan guga (to begin sambandham). The meaning of 
this phrase which means to 'marry' is understood throughout Kemlam in the same way, and there 
can be no ambiguity or mistake about it. 
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6. Gough and Schneider 1961, 263.-It did, however, legitmise children, which seems to 
me the minimum necessary (:riterion applicable to all those unions whi.ch anthropologists, customarily 
label "marriage." As a new defmition of marriage which will cover all the familiar types the Nayar 
case, and several other unusual cases which are commonly recognized as marriage, I have suggested 
the following:-"Marriage is a relationship between a woman and one or more other persons which 
provides that a child born to the woman under circumstances not prohibited by the rules of the 
relationship, shall be accorded full birth status rights in his society or social stratum". 

50. Notes and Queries in Anthropology 1951- 1lO.-Marriage is a union between a man 
and woman that children born to the woman are the legitimate offspring of both parents. 

51. R.R. Marett 1927.-Every kind of socially recognised union between people of opposite 
sex that enable them by their joint efforts to produce and rear a family must count as marriage 
for the scientific student of mankind. 
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