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FOREWORD

This publication entitled ‘The Tali in relation to South Indian Initiation
Rites’ by C. J. Jayadev, Former Curator of the Anthropology Section,
Government Museum, Chennai was brought out as the Bulletin of the Madras
Government Museum in the year 1979. This book throws light on the use of
the ‘Tali’ based on culture and customs of the ancient Tamil people, as
evidenced in the Tamil Literature, Ethnography, Sculptures and Paintings.
Literacy Tamil quotations provide ample evidences for the Usage of the Tali
by the ancient Tamils. The ‘tali-kettu kalyanam’ as a pre-puberty ceremony for
girls was considered as an essential rite by Kerala castes according to
Dr. A. Aiyappan, former Vice-Chancellor, Kerala University and former
Director of Museums. The Author Thiru. C.J. Jayadev has enriched the
knowledge of about 7a/i based on the collections of this Museum and his field
study of ftribes of Tamil Nadu. According to him a pre-puberty initiation
ceremony was visualised as actual marriage. The book elaborately speaks about
Tali and marriage rituals in Tamil literature, the marriage of Tirugnana
Sambandar, the fali rite customs of Kolli Hill Malayalis, Irulas of Attapady,
Kappilaiyur, Kallar, Maravar, Agamudaiyar, Karaikal Vellalas, Nattukottai
Chettis, Marakkayar, Syrian Christians, Telugu Brahmin, Nambudri Brahmins,
Devadasis, Matangi and Basavis. ‘Talikatiu’ and ‘sambandam’ of Kerala are
also dealt with.

Government Museum, Chennai has a good collection of ‘Talis’ received
as treasure-trove. Texts are substantiated by photographs of tribal woman. Talis
used by Hindus, Keralites and various other types of Talis’ belonging to various
districts obtained through treasure-trove.

This book is a very useful reference book highlighting the culture and
customs involved in Tali rites, copies of the various edition. Since this book
has been exhausted, the need was felt to bring it out as a reprint under the
Museum Publication programme. Indeed 1 am very happy to bring out this
Bulletin on “Tali in relation to South Indian Initiation Rites” as a reprint of

this year,
W/

Chennai - 600 008 (Dr. R. Kannan, Ph.D, LAS.)
Date: 14,02.2007.

(ii)



PREFACE

The Madras Government Museum has a rich collection of talis
among jewellery received as treasure trove. These throw new light
on the varieties and types of talis used as well as on the culture
and customs of the ancient Tamils. Thiru. C.J. Jayadev, who was
the Curator for Anthropology and retired as the Assistant Director
of this Museum, has made a deep study of the talis available in
the collection of this Museum and tali supplemented his knowledge
further through tours to tribal pockets in Tamil Nadu. This bulletin
is the result of his erudite and meticulous studies and is a valuable
addition to the Bulletin series of this Museum. Dr. A. Aiyappan,
former Director of this Museum and former Vice-Chancellor of the
Kerala University has kindly contributed a scholarly introduction to

the work. We record our grateful thanks to him for this.

N. HARINARAYANA
Director of Museums.

Government Museum,
147 Decemeber 1979.
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INTRODUCTION

Interest in a pre-puberty ceremony for girls, designated as Tali-kettu Kalyanam which used
to be conducied on an claborate scale as an essential rite by most of the Kerala castes, both
patrilineal and matrilineal, was generated hy the appointment of a commisston called the Malabar
Marriage Commission, by the Government of Madras towards the end of the last century. Several
Madras jurists participated in the discussions about the legal status of the sambandham type of
marriage of the Nayar of Kerala and references were made then to the significance of the iali-ketiu
ceremnony. Some of the discussants were of the view that this pre-puberty ceremony was the real
marriage — a sort of group marriage — and the sambandham marriage which followed was just
a liaison. Others like Justice Muthuswami Iyer thought that fali-kettu was one of the several rites
of passage (samskaras) which girls bad o undergo and had little to do with marriage proper. This
was a foture controversy as the arguments were not supported by adequate empirical tield data
and also valid historical evidence.

In a note on Nayar Polyandry (Man, London, XXXII, 1932) I referred incidentally to the
Tali-kettn Kalyanam ceremony that vsed to be conducted by most of the custe of Kerala right
from the ruling princely families down to poor peasants. { could not accept the popular explanation
that it was a psendo marriage imposed by the Kerala Brahmins on the matrilineal Nayars and
Kshatriyas to make it possible for them (the Brahmins) to have sambandham type of martial relations
with Nayar women. More recently some Kerala historians, led by the late Prof. Elamkulam Kunjan
Pillai, have put forth the hypothesis that marriage ceremonies with the bride-groom tying a tali
round the bride’s neck was the earlier practice among the Nayars and that there was no Sambandham
type of marriage among them before the Nambudiri Brahmin intervened and made it in to
pseudo-marriage. There are many flaws in the arguments advanced by Prof. Pillai and I felt there
was need to look in to the history of marriage rites of the Tamils themselves in order (o0 understand
the implications of scemingly strange pre-puberty rites of Kerala women. As anthropologists try
o reconstruct the past by distribution studies of cultural factors, I did extensive field work in
Kerala and collected data on the Tali-Kentu kalyanam as it was practised among the varions castes
and (ribes. Interesting data throwing light on the tali-kettu rite was obtained from Wynad. Here a
fairly numerous tribes, the matrilineal Kurichiyas used to conduct a pre-puberty initiation rite
resembling marrage and involving the tying of a tali by the shaman of the Kurichiya guardian
goddess tuking care of the welfare of children and women. The ceremony used to be conducted
for 4 group of pirls. The girls were secluded prior to the ceremony as though they bad attained
menarche and menstrgation was rtually simulated. There was no doubt here that the ceremony
was essentially religious in intent and the tali-tied by the goddess was not only symbolic of the
change in the social status of the girl from a non-member o a member of her sex calegory, but
was also an assurance of supernatural pretection to her. The girls would distribute ripe banana
fruits: amony those assembled in riwal anticipation of her role as the supplier of good food to the
community. The ceremony also gave publicity to the girls even before they attained puberty. Details
of the tali rte of the Kurichiyas have been publisheijl in a paper by me on "The meaning of the
Tali-rite” in the Bulletin of the Rama Varma Research Insitute, Trichur, 1942. The Kurichiyas have
been living for centuries in an isolated jongle terrain, little influenced on the later waves of
sanskritization. | have no doubt that their rituals and beliefs are relics of a past condition for them
as far the rest of Kerala left behind long ago. The regular marriage ceremony for them as far the
rest of Kerala people from the distant past has been the simple presentation of clothes to the bride.
The Kurichiya code of sex conduct is rigorous and strict. The slightest deviance from it met with
very severe sanctions. The Kurichiya tali rite, it seems clear, represents the archetype of what
became later a complicated ritval complex with many accretions for the rest of the Kerala people.

The relationship between the language, culture and social structure of Kerala and Tamilnadu
was 50 close in the pasi especially doring the pre-sangam and sangam ages that 1 thought it would
be exceedingly interesting if we get data on the evolution of the code of the marriage rite of the
Tamils which as every one knows is the tyirig of the tali or marriage badge by the groom. Tamil
fiterature is the rich mine of sociological data which has yet o be exploited. Before leaving the
Madras Museum in 1958 I entrusted the task of collecting literary data about the marrage rites



of ancient Tamilakkam to Thiru. C.J. Jayadev. It was unfortunate that be passed awuay hefore the
manuscript of his paper could be discussed by us. T am glad that he has been able to gather a
pod ideal of information relevant o our common interest in the history of the tali rite. Thin.
Jayadev has marshalled enough date to prove that in the present marriage rite of the Tamil, a
pre-puberty initiation ceremony has been telescoped with actual marriage and that m ancient times,
prior to the 11th cenlury according to his showing, the two were separate, in other words, the tali
was nol o part of the murtiage rite.

The survivad among the Karkattar, a Saiva Vellalar caste in the Tirunelveli Disuict. of a
pre-puberty ceremony called Vilakkidu Kalavanam similar in purport 0 the Tali-kettu Kalvanam
of the Kurichiyas is of grem signilicance to the thesis I have presented abowt the core meaning
of the i rite. The Karkauvar like the Kurichiyas attach great value to the "Purity” of their girls
and e anxious even hefore hey altain puberty to assign in riwal idiom to them their new roles
espectidly worship of ancestral spirits and household gods who are guardians of her unsuHied
memberstip of the comnunity of Karkattar women. The fafi among the Karkattar, is tied ideally
by the maternal grand-father of the girl or in his absence by a surrogate of his may be a woman
from a close affinad group. There is no question here of the tali tied round the girf's neck by the
erand-father or grand-mother being suggestive of any martial tie, The Karkattars like others describe
it as a pseodo-marriage and explain it as a device adopled by them to protect the girls from
Muslim invaders, who, they thought desisted from molesting women. In the light of our comparative
date, we are in a position 0 assign a logicully consistent meaning to this Karkattar ceremony as
a passage rite marking sociological stage in the life history of Karkatlar girls anticipatory of and
preparatory 1o their biological and culural roles. These girls ritually assume adult roles long before
they are physiologically it for their performance, The Vilakkidu ceremonies are expressive of the
anxiely and concern ol the parents and relalives about their girl children. Though they are not
themselves aware of the implication of the Vilakkidu Kalvanam mentioned here, they even now
religiously conduct the ceremony without any exception. The Kurichiyas, and most of the castes
of Kerala have given up the Tali-kettu Kalvanam. The lust aristwocratic group to celebrate i in
Kerala was the royal family of Cochin in the year 1937, It 15 indeed ot interesting that the Karkattars
retain this custom which has been given up the rest of Tamil and Malayamn speakers.

A. ATYAPPAN,
Former Vice-Chancellor,
Kerala University.



THE TALI IN RELATION TO SOUTH INDIAN
INITIATION RITES

By
C.J. JAYADEYV,
Retired Curator, Government Museum, Muadras.

1. THE TALI IN TAMIL LITERATURE.

In the literature of the Sangam Age (300 B.C. — 300 A.D.) there are numerous references
to the use of tali a8 an omament. The tali was then an omament wom by women and children.
Children of both sexes were found to wear the tali of which several types are mentioned.

Pulippal Tali. — One of them is the Pulippal tali (Tiger teeth tali — gedluucsred). The
present day Tamil type of tall is said to be derived from this type. This type of tali is a trophy
of the chase. The origin of this type of omament was explained as a demonstration of the powers
of the ancient Tamil warriors and hunters. Men who killed tigers and other wild animals, collected
their teeth and claws as trophies made perforation there in stung them together and put the strings
around the necks of their women and children as ornamental trophics. Gradually others made similar
omaments of gold. There are several references to this type of tuli in Sangam literatare” 2. In the
first reference cited, a woman laments the separation of her daughter who had eloped with her
lover saying that the daughter was wearing a talt strung of tger's teeth. This traditional pattern
of wearing tiger's teeth as ormamental talis continued to appear throughout Tamil literature as is
seen in Sekkilar and Paramjothi Munivar. The tormer in the Thiruttondarpuranam describes
Kannappa Nayanar’s mother as wearing tiger teeth tali along with chank shell beads®. The later
in his Thirgvilaiyadalpuranam, describes the goddess Angayarkanni of Madurai appearing as a
huntress decked with ivory ear omaments and figer teeth-tali around her neck®.

Aimpadai tali — While the Pulippal-tali is considered to bhe a trophy of the hunt or its
derivative, the Aimpadai tali (gpbuent_ggradl) is said o be amulet or talisman. It is said 10 preserve
the wearer and protect him from evil in general and evil eye in particular. The tali is represented
by the five emblems of Vishnu, the conch, the discus, the mace, the bow and the sword. Vishnu
is the God of preservation among the Hindu Trinity and wearing his emblems protects and preserves
those who wear them as ornaments. It is generally found worn by young children and in the
following instances, cited, by male children.

The Pandiyan King Nedum Cheliyan defeated the Chera and Chola kings together with their
allics, even before he had removed his wli®. He was still a boy wearing the Aimpadai tali tor
protection against the evil eye, When he defeated his enemies,

Sekkilar, in his Thirottondarpuranam describes Sundaramurthi Nayanar as child wearing an
Aimpadal tali and playing in the street with a toy car, when king Narasingamunayar decides to
adopt him®.

Paramjothi Munivar, in this Thiruvilaiyaldalpuranam in one ot the sixty-tour sports of Siva
at Madurai namrates the story of a small boy, whose dayadis (agnates) have robbed him of all his
belongings. Siva appears as the maternal uncle of the boy and pleads his canse before a court of
law and gets his property restored to him. When shiva meets the boy he laments that he could
not see the Aimpadai-tali which the hoy was wearing as his relations have robbed him of all his
ornaments’ .

Amai-tali and tali-kolundu are omaments worn by small boys for protection in the same
manner as Az’mpadais. Thus Perialwar (8th century), one of the twelve Vaishnava saints, called
Alwars, describes the boy Krishna wearing an amai-tali’ (tortoise shaped tali) and a tali kolundu'®
(a tli in the formn of bunch of flower buds).

Variven-tali is a siring of white ribbed cowry shells wom as a omament. It is referred to
in one of the Sangam Age anthologies and Aingurunuru.

In all instances cited above the tali as referred to as an omament worn by women and children,
Amony children there are numeroxs instances in which the omaments are wom by boys. A number
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of other types of tali are described in early Tamil literature. Among these are 1. the pin tali
(black tali) of Madhavi in commentaries of the Silappadikaram (8th century) and 2. sinnani tali
(of small beads) of Vasavadatta in Perunkatai (8th century) and 3. the Manicka talis (jewelled
talis) of Jeevakan's wives in Jivaka Chitumani (10th century). There is also reference in Perunkatai
of the hero Udayana’s horse being decorated with a gold tali. Apart from the tali worn by a horse
the other instances cited here refer to tails worn by women who are in the wedded state. This
will also be seen later in the description of some of these weddings, where mention is made of
all other wedding rituals except the tali tying rite. The tali in (ese instances is only referred (o
as an ornament and does not symbolise the wedded state of the women wearing it.

1. TALI IN RELATION TO INITIATION RITES FOR CHILDREN.

Tali, a Tamil word originally signified merely an omament. This word later came to be used
s a synonym for the Sanskrit word Mangalyam and the Telugu word Satamanamu — The deviation
of the word Tali from Tale Patra the Sanskritic palm leaf has been referred to else where in this
paper. Tali has ben throughout a Tamil word meaning a pendant. From this is derived the word
Tulel vsed as the refrain of the lullaby Talatal the rocking of the cradle. In Tamil Literamre called
Piliai Tamil pods and heroes are conceived of us children and songs sung in praise of them. In
these songs of which there are ten tens, each depicts one of the stages of the early life of the
child during which infant becomes a toddler.

“In simple societies every change that could be thought of as a passage from one state to
another are ritualized™ Lucy Mair — 1965, In Tamil Literature known as Pillai Tamil are described
ten paruva (stages) at everyone of which certain prescribed rites, ceremonies, celebrations of play
activities are carried out. At the beginning of evety stage the parents, principally, the mothers used
to celebrate the day. There are ten stages for the male child and ten for the female child. Of these
first seven are common for children of both sexes. The last three are different for the female child
and even among these there are certain vagiants (vide table).

In the first stage Kappu Paruvam (protection stage) the parents prays to God to protect the
child. The chiid is adomed with Kappu (wrist crnament or thread) while this prayer for protection
is celebrated in the second month after the birth of the child and in classical literature it has later
come to he associated with two important phases in the life of the individval. On the 7th or 8th
day after the birth of the children the 7th day or 8th day Kappu (Elankappu, Ettankappu) is
celebrated in modern practice. The child is adorned with ornaments which are really talismans
or amulets which protect him from all evil influences. The second phase in which kappu is celebrated
in traditional and modern practices is the buying of the wrist thread or Kappunan for the bride
and groom as preliminary ritual of marriage.

2. In the second paruvam Sengirai Paruvam the parents celebrate the event of the child’s
carliest lisping words when it is five months old. At this stage the child walks on all
with its face uplified. The whole posture resembles the swaying of the plant Keeraithandu
(Amaranthus gangeticus tricolor). Hence the name Sengirai. The practice is not celebrated
now-a-gays.

3. The third paruvam Talam or Talappaparuvam the child is put in a cradle and rocked to
the wne of a lullaby. This is celebrated in the 7th month of the child in literature. In
the lullaby the God or Goddess is eulogised by a narration of the life and events in
their lives. The burden of the song is Tale Talelo. Taludal means the swinging of the
cradle. Hence from olden days it has been used for the swinging and tali is the outcome
of swinging as on the pendant. Thus the word Tali means an ornament swinging from
the neck of the wearer. The Talapparuvar is common for children of both sexes. At the
same time the wearing of tali is common for children of both sexes. This can be seen
from the literary references cited else where in this paper though this practice is no
longer in vogue. At preseni however he celebration of putting the child in a cradle and
singing a lullaby iz carried out along with the 7th day ceremony of kappu.
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4. The first crawling and clapping of the hands of the child celebrated in literature in its
Oth month is cafled Sappaniparnvam (Sap: Clap and pani: hand). This is no longer taught
to children at any particular age nor is it celebrated as an event in the mfant's life.

5. Likewise the next stage Muthaparwvam celebrated in literature in the child's 11th month
when the parents ask for a Kiss trom the child is not in vogue at present. Neo initiation
rile or ceremony is observed for such a comunon practice as the kissing of children by
their parents.

6. Varanaipparuvam or Vurugaiparuvam is the celebration of the event of the child's first
footsteps when it begins to walk with a faltering gait. The toddler is celebrated in literature
in his or her 12th month when the parents ask child to approach them by walking.

7. Ambulipparuvam is celebrated in literawre in the child's 16th month. In this stage the
moon is shown to the child and called upon to come und play with him. Any how this
stage like the previous one is not celebrated in modern times as an important event in
the intant's early life.

The last three of the ten stages in the infant's life which are eulogised in literature take on
feminine characleristics for girls and masculine characteristics for boys. Playing a ball pame, taking
a bath in river or pond, and playing in the swing are the feminine celebrations. These are carried
out in the girl's 17th, 19th and 21st month and are called respectively. Ammanai, Neeradal and
Ponnusal. There are variants of these in titerature. Thus insteud of the above three we have Kalangu,
Ammanai and Usal which are respectively a ball game, another ball game and the swing. The
corresponding stages for male children are characteristically war like masculine play activities. They
are 8. Siril, U, Siruparai and 10, Siru Ter. The girl in the first instance build small houses of
sand and the boy destroys them with his tiny feet. The song Siril has the refrain Sitril Sidalete,
do not destroy my small home. The atmost that a small boy can do in war is playing the part of
a drummer boy. In Siruparai he beats a small drum. In the tenth stage Siru Ter he plays with a
small toy chariol,

Marriage itselt is an initiation and marriage rites are initiation rites which confer the status
of wifehood on the unmarried female from the earlier status of girlhood or womanhood. However
the initdation rites mentioned here are those which are distinct from marriage rites. This distinction
is made here to distinguish the tali rite in relation o marriage and apart from it.

Cherman Perumal Nayanar (8th Century) contemporary and friend of Sundaramurti Nayanar
in his Thiru Kailuya Gnana Ula describes seven stages in the life of females from childhood to
advanced womanhood. These represent stages coming after the ten stages of very eatly childhood
noticed in Tamil literature called Pillai Tamil. Here the seven stages are chronologically marked
off. The seven stages are respectively known as Peduai, Pedumbai, Mangai, Madanthai, Arivai,
Thervai and Perilampen are completed on the female attaining respectively the ages of 7, 11, 18,
19, 26, 32 and 40.

After this she is called a Viruthai (an old woman). Corresponding to these seven stages of
the femule there are five stages for males known as Saivam, Valibam, Kaumaram Yowanam
respectively up to the ages of 5, 15, 30 and 40. After this male of 41 is said to have attained a
stage called Parthibam. The seven stages of women, appearing to be marked off by initiation rites
and by the distinction of a female in one stage from the previous one or the next one by
characteristic insignia of the stage in the matter of ornament, dress and behavioral patterns.

This instance and similar works of this kind depicting the seven stages of women and the
earlier ten stages of early childhood have to be construed as literary evidences of the plethora of
age grades, initiation rites, and practices for females. These initiation rites are distinct from marriage
ritcs. As these have suffered a slow long drawn out process of attrition and attenuation, they are
at present hut feebly represented by initiation rites and the attendant bebavioral pattern as are seen
in fullness in the literary and ethnographic reference detailed elsewhere.

The girl coming under the first stage called Pedai is described as being well adomed with

a fali around her neck smeared with sandal paste on her body. dressed in a cut piece of blue
cloth spread over and playing with a doll. The other six females helonging to the succeeding six
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slages are described in succession, but there is no mention of any of them wearing a tali. From
that it is evident that the small gir]l under seven is wearing a tali purely as a omament and that
it had no significance as an emblem of wedded state of that period (8th Century).

All these ten stages of early childhood and the initiation rites in relation to them are described
in that class of Tamil literatre called Pillai Tamil such as Muthwkumaraswami Pillai Tamil,
Meenakshi Amman Pillai Tamil, Perunthiru Pirattivar Pillai Tamil, Tiruchendur Pillai Tamil and
Sekrilar Pillai Tamil. Devotional songs in relation to many of these stages are found in Nalayira
Divya Prabandam an anthology of the works of the twelve Vaishnavite Saints called Alwars.

Other initation rites for children are detailed on literary works in Tamil, Besides the rites
and practices of early childhood and those in relation to age grades described in Tamil literature
some of them such as those described for Poompavai by Sekkilar are derived from the sixteen
Samaskaras of the Hindus. All these rites are mostly of the nature of rites of passage (vilde Table
of Tamil and Sanskritic rites and age grades I, II, III),

(i) TAMIL PRACTICES IN EARLY CHILDHOOD.

Female Children Female Children

Age in months

Male Children i ,
{one version) fanother version)
1. Kappu Kappu Kappu 2
2. Sengirai Sengirai Sengirad 5
3. Talam Talam Talam 7
4,  Sappani Sappani Sappani 9
5. Mutham Mutham Mutham 11
6. Varanai Varanai Varanai 12
7. Ambuli Ambuli Ambuli 16
8 Sitril Ammanai Kalangn 17
4. Siru Parai Niradal Ammanai 19
1.  Siru Ter Ponnusal Usal 21
(iiy TAMIL AGE GRADES.
Age grade of male Age in vyears

1.  Saivam Tilt 5
2. Valibam Till 15
3.  Kumaram Till 30
4, Yavanam Till 39
5. Parthibam Over 41

Age grade of Females Age in yeuars
1. Pedai Till 7
2.  Pedumbai Tilt 11
3. Maungai Till 13
4, Madanthai Till 19
5. Arivai Till 26
6. Orivai Till 32
7. Pertilampen Till 40
8. Vimthai Till 40

The following is the description of rites of passage performed from birth onwards till she
couches the marriageable age of 12 of POOMPAVAI danghter of Sivanesa Chettiar of Mylapore
in Sekkilar's Thiruthonda Puranam.,
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“When the female child was born they celebrated the auspicious ceremonies starting from
the site of Jatgkarmam onwards for ten days with great pomp. Then they examined her good
gualities and found them Lo be those POOMAGAL and so performed namakarana for her as
POOMPAVAL During the first year of the child, all the twelve months -~ on the day of the
child's birth, twelve other ceremonies were performed. They were tying the trident RAKSHA
BANDANAM, placing the child in a cradle UPANISHKARAMANA, first feeding of the child
with solid ANNAPRASANA and so on. Then the child attained the stage of the toddler”. Here
in the first two rites Raksha-bandanam and Nishkaramana the terms stand respectively for the
Tamil Kappu and Talgm while the third Sanskritic term Annaprasana is one of the sixteen Hindu
Samskarys.

Again the celebration of the play activities of early childhood of the girl is described by
Sekkilar in Tamil terms, "From this stage onwards the child grew up in beauty for seven years
with all the appropriate practices in relation o her age. She joined other girls and played
KALANGU, AMMANAI, PANTHU and so on, spoke in the full lisping words of her age like
the sweet voiced parrots, built small houses of sand SITRIL, cooked small food SIRUSOR, swayed
in the beautitul swing USAL and this grew up to the tune of the activities (ill she reached that
stage of her life when she became 12 vears of age and was fit for marriage". (Sambandar Puranam
— Sekkilar T.T.P. 1041-1049)."""

Sekkilar in Karaikal Ammaiyar Puranam says:

"To the delight of the many good relatives the wealthy father performed in succession all
the practices appropriate to the corresponding stages of her childhood till Punithavazivar attained
the beauty and fullpess as described in the texts. When she attained the Mangaiparuvam they
began to look for her a husband according to the custom of the ancient trading clan". (T TP,
XXIV-2-6).12

in Thriruthonda Nayanar Puranam, Sekkilar describes the Nayanar's son Seeralan as wearing
an Afmpadai Tali in addition to other omaments. The story of this Nayanar whose renown in
history as the general Narasimbha Varma Pallava who took Badami (Vadapi) defeating the Chaluiya
King Pulikesi 11 in 642 AD. and brought to his native place and worshipped Vadapi Ganapathi,
relates to his life as devotee of Siva in his later years when he came (o be called small devotee
or Siru Thondan. As required by Siva in the guise of a Bhairgva the Nayanar and his wife sacrifice
their only son and prepare a feast which Siva refuses to partake in a childless home. The boy is
called baltgk to life at the inter-cession of Siva who wanted to test the Nayanar's devotion (T.T.P.
736-21).

2. MARRIAGE RITUALS IN TAMIL LITERATURE.

The earliest references to marriage rituals is met with Tolkappiam, a Tamil ‘grammar' of the
Sangam age by Tolkappiar. In this classic it is mentioned that the common torm of marriage was
at first kalavu-manam or the simple cohabitation of the couple as man and wite withont any formal
rite or ceremony. This was in vogue among the ancient Tamils before the time of Tolkappiar,
When falsehood and deceit appeared in this form of marriage, a formal ceremony or rite of marriage
was prescribed by the priests. This type of marriage with™ rituals was called karpumanam. The
principle rite of marriage prescribed at this stage are described in stanzas 86 and 136 Agonanuru,
an anthology of the Sangam Ape. The rites consist of bathing the couple in water mixed with
rice and flowers, dressing them up in new clothes and giving publicity to the event by feasting
and music.

In stanza 86, the marriage is described by the bridegroom thus.!* "A feast was held. Sand
was spread on the tloor and a lamp was lit up. Early in the moming during the confluence of
the moon : wd the asterism Rohini the elderly matrons brought pots of water to bathe the bride.
Four elderly women who bhad borne children mixed rice, grams and flowers with the waler in
those pots and gave the bride a wedding bath saying, Without swerving from the path of chastity
doing many good deeds, may you become the desired wife of your hushand. Thus the bride's
good marriage was celebrated”.
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In stanza 136, the marriage 15 described by the bridegroom thus'; A feast was with white
rice cooked with meat. The moon and the asierism Rohini were in confluence. The Bridegroom
was adomed and prayers were oftered to God. The wedding music was in excess. The hride was
given her wedding bath. She was adorned with a white wrist-thread make up of Vagai leaves and
Arugu fowers, The elders dressed the bride in new clothes. The elders having adorned her with
several omaments were fanning away the sweat caused thereby. In both these descriptions of
marriages in the Sangam Age, the principal rites seems to be the wedding bath of the bride and
bridegroom after a public feast. Rice and flowers were mixed with the bath water. Then they are
dressed in new clothes and are made to sit in the wedding booth to make it known to everybody
that they are man and wife. Vedic rites have not yet made their appearance in these two descriptions.

Silappadikaram (the epic of the anklet) by Ilangovadigal belongs to the 8th Cenwry A.D.
In this epic is described (he marriage of Kovalan with Kannagi. Kannagi and Kovalan were lovers
before marriage. Kannagi was twelve and Kovalan sixieen years of age at the time of their marriage.
These are the respective ages of the bride and groom prescribed and in practice throughowt classical
Tamil literature. During the confluence of the moon and the asterismn Rohini elderly Brahmans
showed the couple the way of the Vedas. Kovalan went round the fire holding the hand of Kannagi.
Women swod holding fragrant articles in their hands, Some held flowers, Some blessed them in
prose. Others blessed in verse. Some held in their hands various kinds of fragrant pastes. Still
others held in their hands incense. Some others held garlunds in their hands. Still others held
lamps, post and paligas {pots with seedlings). The women slender as creepers, prayed to their
lavourite god saying: "May this Kannagi become inseparable from her lord. May her lover without
letting go of her hand with which he now holds her remain with her, May their love flourish
without hlemish. Some strew tlowers on them”. From the above description of the marriage of
Kovalun and Kannagi it is seen that Panigrahanam or holding of the hand and going round the
Homa or the sacred fire constitute the two principle Vedic rites. There is no mention of a tali
tying rite anywhere in the marriage. Again in the same epic when Kannagi becomes a widow hy
the execution of hushund she removes her ornaments and breaks and throws away her bangles.
The removal of the ormaments and the breaking and throwing away of bangles were the principle
rites performed at widowhood at the period.

In Adivira Rama Pandiva’s Naidatom the rituals of the marriage of Nala with Damayanthi
are described in two stnzas (NNT.—7, 8)"’. Among these ritnals are showing the way of these
four vedas, the groom holding the little finger or his bride's hand, going around the fire, (heir
throwing pori in the fire, the groom placing the lotus foot of the bride on the stone, looking at
the sky and showing her Arundati. The riwals are Vedic ritvals and the stress on the way of the
Vedas shows a very close resemblance to the marriage of Kovalan with Kannagi in the
‘Silapadigaram’ of Hango Adigal. The main tfeature is however the absence of the mention of the
fali rite as part of the marriage ceremonies.

[n the Tamil work Perunkatai by Kongu Velir of the 7th or 8th Century, the hero Udayuna
marries Tour wives. They are Vasavadattai, Padwnavathi, Mananegai and Vinsigai. The marriage
rites are Vedic in character in all those four marriapes. Among the rites are 1. Homa, 2. the
bride stepping on the stone, 3. throwing pori (parched rice) in to the fire, 4, Panigrahanam, 5.
showing Arundati to the bride, and 6. blessings by the e¢lders. Among these panigrahanam and
Boma are the principal rites. While there is no mention of the tali in connection with the marriage
riles, it is referred in a number of other context, which indicate clearly that it was only an ornament
worn by women and even by horses'”. Thus Vasuvadatiai was wearing 4 Sinmanitali as an ornament
#nd the hero Udayana's horse decorated with a gold ali as an ornament.

Probably the mose clear, specific and detailed account of marriage rituals described in classical
Tamil literature is that of Andgl or Chodikodutta Nachiyar (one of the twelve Vaishnava saints)
of the Mth Century, Andal, in the song Varanumayiram, gives a vivid descripdon of her dream in
which she is married 10 the Lord Vishnu, The song eems with ritnals and maost of these ritoals,
il not ull of them. are being followed at the present day in orthodox Hindu marriages. The following
are among the principal rites mentioned in the song:
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The celestials, including Indira, come to negotiate and settle her marriage with the Lord. She
wears new bridal clothes. The bridegroom's sister Anthart garlands her. She has wrist-thread tied
{o her. The bridegroom comes in to the marriage booth. The music of conch and drum is in
excess. As the Brahmans chant mantras, the Lord comes over and takes hold of her hand and
goes round the fire. He takes hold of her foot in his hand and places it on the stone. She is made
to sland before the fire, place her hand on the Lord's hand and take pori (parched rice) and throw
it in to the tire. The bride is smeared with Kunkumam (Vermilion) and chandu (sandal paste).
The bride and bridegroom are taken round them left to right in the marriage procession. They are
bathed in turmeric water.

There is no mention of any tali tying rite in this beautiful and vivid description of the ritual
of this period. (NDP 556-566).'

Andai, in another of her popular devotional songs, says that the achu talis and Amdi tali are
Jingling as the milk maids with fragrant dresses move their hands 10 and fro and make sounds
with the chuming stick churning the milk. Here the reference is to the wearing of talis by the
milk-muids purely as omaments. (Tiruppavai 7) NDP 480."°

Tirtalka Thevar, a IJain author of the 11th Century, wrote Jeevaka Chintamani, one of
mauriage ceremonies. The tali rite is not yet come in o vogue as part of marriage the classics of
Tamil Literature. In this story nine marriages are described. The Hero Jeevakan marriages eight
wives. They are Gandhruva Thathai, Gunamalai, Padumai, Kemasan, Kanagamalai, Vimalg,
Suramanjeri and Lakkanai. His friend Padumdigara marres Govindai. In all these mardages the
principal rituals mentioned are homa, dhara and panigrahanam. There is no mention of tali tying
rite in any of them. Bui later on in the siory the wives of Jeevakan are described as wearing
Manicka Talis as ornaments around their necks.

In the Thirwtondar Thiruwvanthati of Nambi Andar Nambi of the 11th Century, the author
says thut Kungilia Kalaya Nayanar disposed of his wife's tali and purchased incense. Here Nambi
Andar Nambi refers o the tali ay Kathali Tali (tali of the mistress) and not as Mangalanool Tali
as Sekkilar states very clearly in the Thirutendar Puranam of the 12th Century. This statement by
Nambi Andar Nambi does not indicate, clearly whether the tali referred to by him as one wom
by the Nayanar's wife as an emblem of her wedded state or merely as an omament. It is at this
period in the history of South India that (he distinction between the tali as an omament and as
an emblem of the wedded state appears for the first time. Thus in Tamil literature of the 11th
and 12th Centuries the tali is mentioned both as an omament and as a badge denoting the wedded
stute. OI such literature the principal one are 1. Kanda Puranam by Kanchiappa Sivachariar of
the later part of the latter Century, 2. Kaligathu Parani by Jayankondar of the 11th Century. 3.
Takka Yaga Purani by Ottakuttar of the 12th Century, 4. Thirutondur Puranam or Peria Puranam
by Sekkilar of the earlier part of the 12th Century and 5. Kamba Ramayanam by Kambar of the
latter part of 12th Century.

In Kandg Purangm three marriages are described — The marriages of 1. Uma, 2. Valli
and 3. Devayani. The author describes the marriage of Uma and Siva as being celebrated according
wt he Vedic ritual or panigrahanam (holding the hand). There is no mention of tali tying as a
rite in the marriage of Siva and Uma. The marrage of Valli with Kanda is described. Narada
officiates as Purohit and the principal rites are panigrahanam and going round the *Homa' or sacred
fire. Again there is no mention of tali tying as a rite of marriage. But in the marriage of Devayanai
with Kanda there is mention of tali-tying. Indira, the bride’'s fauther performs pada puja to Kandsa,
then places his daughter's hand in that of (Panigrahanam) and says that he gives her away. He
then performs Dbara (pouring water). Then Brahma conceives in his mind and gives by his hand
the Mangalavan (auspicious thread) to Kanda who puts it round the neck of Devasena. The tying
of a thread by the bridegroom around the bride's neck as a marriage ritval is seen here for the
first time (K.P. 247).%

The talt as an emblem of the wedded state is referred to again in Kanda Puranam. Siva, the
great god, protected the golden talis. (K.P. 4! of the wives of the celestials including Brahma
by swallowing the poison which come out when the sea of milk was chumed. This meant that
he saves the lives of their hushands, their golden talis being significant of their wedded state.

-
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While in the marriage of Kunda with Devayani the author speaks of only mangalanan (auspicious
thread) he reters o Porrali (gelden talis) in the case of wives of celestials, Brahma included. This
would show that the thread was the first the emblem and later both the thread and the golden
ornament strung on it constituted the emblem of wedded state.

In Kalingathu Parangi there is mention of the Aimpadai Tali as an omament in more than
one instance which the principal rite of marriage mentioned is panigrahanam or bolding the hand.

In Takka Yaga Parani it is mentioned that the talis wom by the women folk of Takka were
taken away by the hordes of Virabhadra meaning that the retainers of Takkan were killed and
thus their woman fold become widowed.?,

The tali as an emblem of the wedded state is mentioned again in the Thirutondar Puranam
of Sekkilur of the 12¢th Century, In this work, which narrates the lives of the sixty-three Saivite
saints a number of marriages are described.

The marriage of Thirugnana Sambanda Nayanar (7th century) celebrated according to Vedic
rites is described in great details by Sekkilar. The marriage as described by Sekkilar in his Tirutondar
Puranam (12th century) is yet another clear specific and detailed account of marriage rituals in
classical Tamil Literature?’

3. THE MARRIAGE OF TIRUGNANA SAMBANDAR.

Thirugana Sambandar is sixtecn years old at the time of his marriage. His father and other
elders decide that it is ume that he marries a virgin so as to enable him to perform the various
fire sacritices. They went to Nallur Perumanam and decided to ask tor the daughter of Nambiandar
Numbi as the bride for Sambandar. The girl's father approves and party-return home and fix the
date of the marriage. Pot lamps are lit up, seeds are sown, invitations sent round. The marriage
house is cleaned and decorated. The marriage beoth is put vp, lamps are lit, pots filled with water,
incense is bumt from the first day on holidays. The relations and guests gather. Music and Vedic
chants are heard side by side. The atmosphere is full of the smell of incense and the sacrificial
fires. Provisions and wealth are pathered and stored for the occasion. Water is kept in golden pots.
Incense is mixed up. Kumkum paste is prepared. Camphor and flower garlands are gathered.

The groom is got ready for marriage by adoming him with the Kappu after its being taken
round in procession. Rice is spread. Flowers and pots of water are put up. Ficus leaf, darba grass
are collected, Music is in excess. The groom enters the temple. The priest asks him to put on
wedding dress for which the groom goes to oune side of the temple. He is bathed in turmeric water
dressed in white silk and adorned with sandal paste and jewels. The wedding garland is put around
his neck. Music fitls the air. The groom's name and titles are announced. The bride is dressed
and adorned at the same time. The conch shell is blown. Sumangalis hold the following auspicious
ahjects like pold pots, jewels, lamps, incense, flower garlands, seedlings, mixed scented pastes, in
their hands and bless the couple in avspicious tones. The sumangalis walk in front of the procession
as good women. The smiling and happy faces of the women bless the couple. The Rishis and this
wives bring water tor pada puja. The bride's father Nambiandar Nambi performs pada puja while
his wife pours the water trom the pot. The pada puja water is sprinkled on all as a blessing. The
bride's futher pours water in to the hands of the groom as Dhgra, mention his gotra amd Kata
and says that he is giving away his daughter as a gift of the virgin (Kanyadanam) to the groom.
The auspicious hour for panigrahana approaches. The parents are seated with the bride to the right
of the groom. They are surrounded by their relation. Thirunila Nakkar carries out the ritals as
the officiating priest. He puts parched rice”® pori in to the fire, The groom holds the bride's hand
and goes round the fire (homa). The groom holding the hand of the bride gets in to the temple
procession and all of them are merged in to the eftulpence (T.T.P. 1156—124323).

The ahove description of the marriage of Thirugnana Sambandar by Sekkilar does not mention
any tli lying rte. Sambundur's tune is reckoned as 7th century and Sekkilar's Periya Puranam
belongs to the 12th century. From this it is clear that the failure to mention the tali rite is oot
an omission but merely an indication of the absence of the tali rite in marriages of these periods.
A significant fact of the above description is the repetition of some of the more important rituais
a number of times. The description has much in common with the marriage of Andal of the Gth
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century and of Kovalan and Kannagi of the 8th Century in thay, in all these marriages there is
no mention of the tali tyeing rite.

The marriage of Sundaramurthi Nayanar (8th century) with Paravai Nachiyar is described
by Sekkilar in Thirutondar Puranam as taking place in the temple of Thiruvarur and the marriage
of Sundaramurthi Nayunar with Sangili Nachiyar in the temple of Thiruvottiyur. Sekkitar does not
mention any tali tying rite in any of these marriages.

At the same time there ts mention of the tali as an ornament in the devotional songs of
Srmdaramurmg‘Nayanar where in he describes the devotees as wearing Amai falis and worshipping
Siva (8.D.T).

The tollowing reference to the tali in this work, Thirutondar Puranam, signity the wedded
state of the women wearing it or the widowhood of the woman without it In Kungilia Kalaya
Nayanar Puranam the author makes a reference to Mangala Nool Tali (auspicious thread tali).
This is a clear indication that the 1ali mentioned here is a hadge of the married state. God Siva
wanted to test the great devotion of the Nayanar who used to bum incense (Kungilivam) st his
shrine. So he was made w sutfer from dire poverty. The entire family was starving for lack of
food. The Nayanar's wife gave her husband her faultless marriage thread tali and asked him to
get rice. Here, there® is mention of the tali as an omament strung on an auspicious thread and
this indicate the wedded state. The tali is removed from the thread and given away for the purchase
of rice. Only the omament alone which was stung on the thread is removed and scold. Thus wedded
state s indicated not only by the ornament but also by the thread on which it was strung. This
would indicate difterent stages in the significance of the tali and the tali rite.

At first the avspicious threud alone was the emblem of marriage. This was noticed in Kanda
Puranam in the wedding of Kanda with Devayanai where the auwthor Kacchiappa Sivachariar
mentions only the mangala nool and later the goiden tali which he mentions in relation to the
wives of the celestials including Brahma. This is the state in which we see it here in the life of
Kungilia Kaloya Nayanar. Here the wli and the thread on which it was strung indicate the wedded
state. The tali wus removed to purchase rice as a last resort on account of the extreme poverty
of the Nayanar. :

There is yet another reference in the Thirotondar Puranam of Sekkilar to the tali as an emblem
of the wedded state, In Thirugnana Sumbandar Puranam he refers 0 this mention of the tali as
an omament stung on an auspicious thread and this indicates Thirugnana Sambandan when he
cured the fever and the hunch back of the Pandia King Kun Pandian who thus came to be called
Ninra Seer Maran (T.T.P. ',1’05).26

Again Sekkilar refers to the widowhood of Tilgkavati elder sister of Thirunavukkarasu
Navanar. She is affianced to Kalippagai who dies in battle. So she does not wear the thread with
beautiful pold bead (as she has assumed widowhood) and combined to live for the sake of bringing
up her younger brother Tirunavukkarasu Na¥anar. Here the thread with the beautitul gold bead is
significant of wedded state, T.T.P. 21—3472

In the Kamba Ramayana of the 12th century there are some references to the tali as the
emblem of the wedded state. In the marriage of Rama with Site the author mentions dhara, homa,
panigrahanam, stepping on the stone and seeing Arundati, as the principal rules of marriage while
there is no mention of tali tying as a marriage rite. When Kaikeyi wants her son to be crowned
and Rama to be banished, the king curses her saying that her neck-thread would become the wrist
thread of her son” A. The implication here is that her son will wear his wrist thread (Xappu Nuan)
for his coronation only after she loses her neck thread (Kaluthu Nan) by becoming a widow, A
thread around the neck according to a dream that the Mangala Talis?®b of the rakshasa women
broke loose from their necks and fell down upon their hreasts without any one puiling them oft
with his hands. That reference here to Mangala Talis tndicate that they are emblems of the wedded
state of the rakshasa women and their loss Tirisada's dream was prophetic of the deaths of their
hushands.

In the Thiruvilaiyadal by Perum Parra Pulivur Nambi of the 13th century there are no
references o the tali ritc as a marriage ceremony. The marriage of Siva (Sundara) with Tadatago,



10

who was ruling Madurai was according to Vedic rites. In this and in all other marriages, described
by Perum Parra Puliyar Nambi, the principal rites are Dhara and Panigrahanam. The bride's father
give away the bride by pouring water and the bridegroom takes hold ol her hand. But in the same
work there is reference to the talis as the emblem of the wedded state in the chapter where God
Shiva appears as the maternal uncle of a boy whose Dayadis (agnates) had taken away by force
afl the property lett to him by his maternal uncle who had adopted him®. The boy's mother in
the widowed state is here referred (0 as a women who has lost her thread. In that story God Siva
appeared as the maternal uncle of the boy, pleaded his case before a court of law and had all his
property restored to him,

In the Thirnvilaivadal Puranam by Paramjothi Munivar of the 16th century the author
mentions Siva (Sundara) as tying a tali around the neck of Tadataga in his marriage to her in
addition to the following Vedic rites Vishny does padapuja (washing the feet) to Siva. The hand
of Siva is placed on the hand of Tadatagai and water is poured over them (dhara). The rishi's
wives and Saraswarhi and Lakshmi sing Mangalam. Brahma performs the sacrifice (velvi). As the
four Vedas are chanted and a music is being sounded, Siva ties the Mangala Nan. (T.V.P.5.185)"
{auspicious thread) around the neck of Tadatagai and holds her hand (panigrabanam). Again
Paranjothi describing marriage ot Ugra Pandivan with Kanthimati, says that the bridegroom ties
the Mangala Nan (T.V.P. 12 10 54)! 10 the bride.

However in two other marriages in this work the tali rite is not mentioned. In Virutha Kumara
Balurama Padalam, a saivite Brahman gives away his daughter in marriage to a Vaishnavite Brahman
boy by the nte of Dhara or pouring water. In Vannivum Kingrum Lingamum Algitha Padalam
when the two wives of the merchant quarrel, the senior wife asks the junior wife if she had really
mirried her husband with fires as wimess (T.V.P. 64-33).32 Thus Dhara and Homa continue to be
importatt rites of marriage.

In Kandar Alangaram a poem of a hundred verses by the Tamil Saint Arunagirinathar of
Timavannamalai who lived in the 16th Century there is mention of Kumara saving the life of Indra.
Thix is referred to indirectly by the author's saying that Kumara is the protector of the mangalya
faandu (avspicious thread) of Sasi DevifIndira's wife (K.A. 21}33 and again by preventing loss of
the nool (thread) tied around her neck. K.A. 77.%

References to literature to the tali as an omament are abundant throsghout the last two
miilennia beginning from the literature of the Sangam age and extending up to the modern period.
In all these references wp to the 11th or 12th century there is no relation between the ornament
as such and the wedded state of woman which it came to represent subsequently, Beginning from
the marriages described in the anthology Agandnuru and the marriage of Kovalan and Kannagi in
Silappadigaram Gl the dream marriage of Andal the ali rite for marriage is not described simply
hecause it does not exist during the period of over a thousand years. Even in the millennium in
the descriptions of all the masriages the principal rites of marriage are Homa, Dhara and Panigrahana
and very rarely the rite of the bridegroom tying the tali around the bride's neck. It at all the tali
is mentioned during this period it is referred to as the emblem of the wedded state of the woman
and not in relation to the principal rite of marriage except in the few cases cited. Thus among the
three marriages in Kandapuranam and the tali rite is described is only one. The tali rite is not
“described in the marriage of Sambandar or of Sundarar in the Thirutondarpuranam. There is no tali
rite in the mamiage of Rama and Sita in Kamba Ramayanam. In all these marriages the tali rite
is not in evidence. If the tali is mentioned it is insignifying the wedded state of the woman wearing
it. These references to the talis as signifying the wedded state of woman are however met with
only from the literature of the 1ith century and not earlier.

II. THE TALl RITE IN ETHNOGRAPHY

In several South Indian castes and tribes the tali is referred to as an ornament worn by women
and children in the following contexts:—1. It is wom purely as an omament 2. It is wom by
temale children who are invested with it an mitiation ceremony or rite of passage. This rite may
be carried on before puberty, or after puberly. In all these cases it is quite distinct from the marriage
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rite which it preceds. 3. The tali is tied as an ornament around the bride's neck by her husband
or some other

KOLLI HILLS MALAIYALIS.

The Kolli Hills Malaiyalis are a Tamil speaking agricultural people inha»iting the Kolli hills
of Salem district. They are the most conservative of the Malaiyalis in that they exhibit some of
the most primitive customs that are to be tfound among the Nilgiris tribes on one side and the
peoples of Kerala on the other. Among such customs the present writer found all female children
and all women young and old, married or unmarried, wearing bottu talis, This type of omament
is a cup shaped omament of gold. There is no rite or ceremony connected with the wearing of
these bottu talis by women and female chiidren. The parents of the children adom them with the
ornaments and they continue to wear them right, through their lives. All the female children and
the women in the illusuation are seen wearing bottu talis (Plate III fig.I).

Apart from the omamental bottu talis womn by ternales among these people they have tali
tying as the principal rite of marriage.

The (ali is made of gold. A square gold bead is strung on a thread and this is tied around
the bride's neck at marriage. This is later removed and replaced by the regular tali which is of
the Tamil type. The tali is single and wom on a single thread. The thread is worn fairly close
round the neck. No additional beads are wom. The friends, relations, the Ur Goundar (village
headman) Karakkarar (clan cheif) and the bride and bridegroom assemble in the marriage pandal
some time before the muhurtam (auspicious hour). The Karakkarar asks if the tali can be tied.
The Ur Goundar says, ‘Yes'. Immediately the tali is given to the bridegroom by the Karakkarar,
(The wli must have been prepared at the cost of the bridegroom's party). The bridegroom puts it
round the bride's neck and puts one single knot. Then the Karakkarar puts two knots. No one
else participates in the tying of the tali. Previous to the rite certain rites are carried out in the
pandal. After this the Karakkarar puts on sandal paste on their fore-heads themselves. Others follow
this. The couple prostrate before the assembly: After this a feast is bheld.

IRULAS OF ATTAPADY.

The Irulas are Hill cultivators and cattlemen of the Attapady hills of Kerala. At this outset
of the first menstruation of an Irula girl she is segregated in a separate hut put up for the occasion
for seven days. None of the men {olk should see her during this period. On the eighth day she
is given a purificatory bath and is dressed in new clothes (Kodi mundu). She is then led by her
father's sister's son or daughter who ties a tali (a string of black beads with a kasu or coin)
around her neck. The puberty rite of tali tying is called Niranja Kalyanam.

Marriage is celebrated in the bride's house and includes a rite of tali tying. The girl's father
has to bear the cost of the tali, jewels and clothes. The tali is tied by the bridegroom at 7 O clock
in the evening afier a feast. This marriage is called Peria Kaglyanam and is negotiated and celebrated
by the headmen of both the bride's and bridegroom's villages.

KAPPILAIYAR.

The Kappilaiyar are Canarese speaking farmers of Madurai and Tirnelveli districts. They
have the rite of tying a turmeric dyed thread around the neck of a girl in coming of age. This
is a very simple from of (ali tyving or puberty rite. This tali tying ceremony is dispensed with it
the girl is alrcady married. Instead she is adomed with glass bangles by a married woman. It is
also note worthy that in their marriage rites there is no tali tying linking their fingers together
constitute the principal marriage rites.

Initiation: Puberty rite: “At the first menstrual period, a girl remains under pollution for 13
days in a comer of the house or cutside it in the village common land (Mandai}. If she remains
within, her maternal uncle makes a screen and if outside, a emporary hut. On the 13th day the
girl bathes in & tank, and she enters the house, has to pass over a pestle and cake. A cotton
thread, dyed with mrmeric, is tied round her neck by a married woman, and if she herself is
married, she puts on glass bangles. The hut is burnt down and the pots she used are broken to
doms."
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"Marriage: "Marriage is, as a rule, adult and common emblem of married life—the tali or
hottu—is dispensed with. On the first day of the marriage ceremonies, the bride and bridegroom
are conducted, towards evening, to the houses of their matemal uncles. There the nalangu ceremony,
or smearing the body with Phaseiolus mungo, sandal and wrmeric paste, is pertonned, and the
uncle places toe rings on the feet of the contracting couple. On the following day the bnde price
is paid, the betel is distributed in the presence of a Kummara, Urumikaran and washerman to the
villagers in a special order of precedence. On the third day, the bridegroom goes in procession to
the house of the bride, and their fingers are linked together by the maternal uncle or uncles”.
(E.T. (i) 217

KALLAR.

The Kallar are agriculturists in Southern districts of Madras, Madurai and Tirunelveli who
were the formerly cattle lifters. Among the Kallars of Madurai district, girls wear necklaces of
coloured glass beads before they attain age, horse hair necklets on coming of age and again horse
hair necklets on marriage.

Initiation:  Puberty rite: "When a girl has attained maturity she puts away the necklace of
coloured glass beads she wore as a child, and does the horse hair neckler (Plate 1 fig.2) which
is charucteristic of the Kallar women, This she retains till her death, even if she becomes a widow.
The richer Kallar substitute for the horse hair, a necklace of many strands of fine silver wire. In
Thiumangalam, the women often hang round their necks, a most curious brass and silver pendant,
six or cight inches long, and elaborately worked.

Murriage: When a wedding takes place the sister of the bridegroom goes to the house of
the parents of the bride, and presents them with 21 kali panams (coins) and a cloth and at the
same time, Ues some horse-round the bride's neck. She then brings her and ber relatives o the
house of e bridegroom, where a feast is prepared. After this the bride and bridegroom are
conducted to the house of the latier, and the ceremony of an exchange between them of Vallari
thadis or hoomerangs is solemunly performed and another feast is then given in the bride's house
and the bride is presented by her parents with one markal of rice and a bran. (F.T. (iii} ?.7.)36

MARAVAR,

The Maravans are cultivators of Madurai and Tirunelveli who were expert hunters and robbers
in former times,

"In one form of the marriage rites, the bridegroom's party proceeds on an auspicious day
which have been fixed before hand, to the home of the bride, taking with them five coconuts.
live bunches ol plantains, five pieces of turmeric, betel and the tlowers and the tali strung on a
thread dyed with turmeric. At the avspicious hour, the bride is seated within the house on a plank,
facing euasl. The bridegroom's sisters removes the string ol black beads from her neck, and tics
the sali thereon (Plate IT fig. 2). While this is being done the conch shell 15 blown and women
indulge in & shrill kind of keeming (Kulavi idal). The bride is taken (0 the house of the bridegroom
where they sit side by side on a plank and the ceremony of warding off the evil eye is performed.
Further milk is poured by people with crossed hands over the heads of the couple. A feast is held
in which meat takes a prominent part.” (E.T.V. 35)%

AGAMUDAIYAR.

The Agamudaiyans are a cultivating caste found in all the Tamil districis,

"The marriage Ceremony as carried out among the proper Agamudaiyans, is very simple. The
sister of the bridegroom proceeds o the house of the bride on an auspicious day, followed by a
few females carrying a woman's cloth, a few jewels, flowers, etc. The bride a seated close to a
wall facing cast. She is dressed wp in the cloth which has been brought and seated on a plank.
Belél leaves, areca nuts und flowers are presented to her by the bridegroom’s sister and she puts
them in her lap. A turmeric dved string or garland is then placed round the bride's neck by the
bridegroom’s sister while the conch shell (muscial instrument) is blown. On the same day the
bride is conducted to the house of bridegroom and a feast is held.” (E.T.L 9)38
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KARAIKAL VELLALAS,

The Karaikal Vellalas are a territorial division of the great farmer caste of the Tamil country
inhabiting the sonthem districts of Madras. Every girl of this community, under-goes an initiation
rite when a tali of gold and coral beads is tied to her by her potential mate or matemal uncle.
The present writer tinds that this rite in which the matemal uncle or cross cousin of the girl ties
a tali called the kodachimani at her Vilakkidu Kalyanam still in vogue among this community.

Initiation,—Pre-Puberty rite:  "Among the Karaikal Vellalas, a peculiar ceremony called
Vilakkidu Kalyanam or the auspicious ceremony of lighting the light is performed for girls in the
seventh or nimth year or later but before marriage. The ceremony consists in worshipping Ganesa,
and the Sun at the house of the girl's parenis. Her matemal uncle ties round her neck a necklace
ol gold beads and coral and gives her a mew cloth. All the relations, who are invited to be present,
make gifts to the pirl. The women of this section wear this omament, which is called Kodachimani
thooked jewel), even alter they are married” (E.T. (vii) 380)3’9 Muarriage includes a rite of tali
tying by the hushand,

NATTUKOTTAI CHETTIS.

The Nattukottai Chettis are the most prosperous traders and money-lenders of the southem
districts of Madras. They have among them an initiation rite of fali tying for their girls before
marriage. Before marriage a gird wears only glass bead necklaces. At her initiation it is replaced
by a necklace of gold beads. Again at her marriage she is invested with the tali, a very large and
costly omament by an elderly man of her community and not by ber husband. This cosdy tali is
nol worn always by married woman but is worn only on ceremonial occasions.

{nitiation—Pre-Puberty rite:—"Every girl has to go through a ceremony called thiruvadhira
betore marriage. On the day of the Arudradarisanam testival, she is bathed and decorated. A
necklace of gold beads is placed on her neck instead of the necklace of glass beads (pasimani)
which she has hitherto worn. She proceeds with a silver cup to the houses where other girls are
perloming the ceremony”.

Various kinds of vegetables are placed in the silver vessel, cooked and distributedd. Cakes,
called dosai, are made in the house and during their preparation holes are made in them by married
women with an iron style. These cakes are also distributed and it is taken as an insult if any
individual does not receive one.

Muarriage:—The Sacred fire is lighted, and homam performed by the Brahman purohit. An
old man, whe has had a number of children and belongs to a temple other than that of the bride,
and the bridegroom’s sister then ue the tali string round her meck. This swing bears a large tali
about seven inches long and tour inches broad, and seventeen (o twenty-three gold omaments,
often of considerable value. For every day wear, the massive ornaments are replaced by a smaller
set. Immediately after the tabi is tied, the marriage contract is written (E.T. v. 266).40

MARAKKAYAR. _

The Marakkayars are a Tamil-speaking Musalman tribe of mixed Hindu and Musalman origin,
the people of which are usually wraders. They are particularly numerous in Port Novo, South Arcot
district.

In one form of the marriage rites, the ceremony extends over four days. The most important
tems on the Firse day are {ixing the mehr (bride price) in the presence of the vakils (representatives)
und the performance of the nikka rite by the Kazi. The nikka Kudbha is read, the hride standing
within a screen. During the reading of the Kudbha, a sister of the bridegroom ties a string of
black beads round the bride's neck. All the women present, set up a roar called Kulavi idal. On
the loflowing day the couple sit among women and the bridegroom tes a golden tali on the bride's
neck. On the third or fourth day a ceremony called papparakkolam or Brahman-disguise is
perforimed. The bride is dressed like a Brahman woman and holds a brass vessel on one hand
and, a stick on the other. Approaching the bridegroomn she strikes him gently and says, "Did not
| give you buttermilk and curds. Pay me tor them,” The bridegroom then places a few tamarind
seeds in the brass vessel, but the bride objects to this and demands money, accompanying the
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demand with strokes of the stick. The man places copper, silver, and gold coins in the vessel and
the bride retires in triumph to her chamber. (ET.V. 4).4!

SYRIAN CHRISTIANS.

The Syrian Christians of Kerala have the tali rite for marriage. “Among the Jacobites (Syrian
Christians) early marmriage was the rule until comparatively, recently boys being married at ten or
twelve years of age and girls at six or seven. Now the more usual age for marriage is sixteen in
the case of boys and twelve in the case of girls. Weddings take place on Sundays in the Parish
Church. On Thursday betore the Wedding day, the house is decorated with rice flour and on the
Saturday the marriage pandal (booth) is built. The first ceremony takes place on Saturday night
when the hride and bridegroom bathe, and the latter is shaved. Next morning both bride and
bridegroom attend the ordinary mass, the bridegroom being careful to enter the church before the
bride. Before leaving his house, the bridegroom is blessed by his gur to whom he gives a present
(dakshina) of clothes and money. He is accompanied by a best man, usually his sister’s husband,
who brings the tali. After mass, tithe (pathuvaram) of the bride’s dowry is paid to the church as
the marriage fee, a further fee to the priest (Kaikasturi) and fee called Kaimuttupanam for the
bishop. The marriage service is then read and at its conclusion the bridegroom ties the tali round
the bride’s neck with threads taken from her veil making a special kind of knot while the priest
holds tali in front. The priest and the bridegroom then put a veil (mantra-vedi) over the bride's
head. The tali should not be removed as long as the girl is married and should be buried with
her.” (ET. VI 451)* '

TELUGU BRAHMIN.

Ponigrahana Vaibavam is the most important part in the life of a man. During marriage, the
couple are like a king and queen. They sit on planks and are honoured by their relatives. The
bride and groom take an oath before the fire and have o abide by it

Negotiations are made by four priests who are friends of the groom: Kanyavaranam. The
father of the bride gives her away with waler.

Before marriage the groom must appease his ancestors by shraddas; it releases him from his
debis 1o his ancestors and enables him to obtain their blessings of good offspring.

Dharagrahanam—Taking a wife is for getting good offspring who will carry out dharma.
The bridegroom involves blessings on the bride’s brothers. One should not marry a woman who
has no brothers. The bridegroom approaches the bride. Their eyes should meet. This to make them
intimate. The groom holds darba in his fingers and says to the bride: ‘T am driving away evil
spirits from you”. He then rubs the darba between her eyebrows, and throws it to the west. This
is intended to fascinate the bride.

Vasikarna—Then the brahmins get sanctified water. The darba is made into a wheel and
placed on the bride’s head signifying that she has to bear half of his burdens. With this intention
the hole of the plough yoke is placed pointing towards the south of the ring, the gold omament
is placed in the hole and the bridegroom sprinkles water on the bride (bathes her). The bride is
then given new clothes. Darba thread is tied around her waist: gati sthalam. He then holds her
right hand and goes to the fire. A mat is spread towards the north. He makes her sit on his right
side and he sits on her left. The right hand of the groom should be beside the left hand of the
bride for this auspicicus ceremony. This shows that they love each other. Agni is appeased. The
bride is believed to be married to three gods before her earthly marriage: Soma, Gandharva and
Agni. The fire releases her from her heavenly husbands and enables her to marry her earthly husband.
The groom holds the hand of the bride placing his right hand below the right hand of the bride.
This is panigrahanam: holding the hand. If he desires female progency he has to hold by her
fingers. For male children he holds her by her thumb with his thumb. Holding her hand he says:
May 1 get good children of you. Then he ties the mangala sutra saying: for my longevity I am
tying this Mangala Sustra to your neck. The thalabralu (rice coloured with turnmeric) is thrown on
the groom’s head by the bride and by the groom on the bride’s head. Then the bride is made to
take seven steps forward with her right foot just towards the east or the north. The groom also
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takes seven steps—Saptapad. They then go around the fire and seut themselves down. The couple
perform homa together. The bride .is made o walk towards the north of the fire. He savs that he
is taking her as wife with agni as witness. She is made to sit on a stone. She takes pori and
smears them with ghee, He makes her to take them from her brother who brings them 1© them
and makes her w0 throw them in the homa. This is done thrice. Then jayati homa is done. The
darba thread around the bride's waist is untied and the bride is made to sit on a vehicle (horse,
palanquin, etc.). Panigrahanam is now over. The groom takes vivaka agni (Marriage fire} and goes
atong with the bride makes Pravesa homu (entrance fire) and fulfil Parimaya viti {(inarriage rule),

After Paniprahuna the groom brings a cart, yokes bulls to it snd makes the bride get in o
it first. He consoles her for parting with her kin. He says: "You climb on my head. Bring forth
children. You are the Iswari of all your parents-in-law and sister-in-law”. On reaching his house
he makes grahapravesam (entry in w the house) with his bride. When the bride enters the house
she must not step on the threshold where in Lakshmi resides (Lakshiminivasam). Homa to Agni
is done on the north side of the house. A bull's hide with the neck pointing to the east and the
rest 10 the north is spread i the central part of the house. He sits with bride on the side. The
Jeevaputra Sadwikumma (a child representing the deity) is seated on the bride's lap, The child is
given troit. He mast keep quite till the star appear. The bride is taken the north-east and down
the Dhruva and Aruntati. She is asked (0 chaste as Arunlati and bring forth a son as good as
Dhruva, After Pravesa Homa the coople have to perform together a number of homas. Grahasthas
along with Dharma Putras give the couple advice regarding their pertormances. For three days
from the day of marriage the husband and wife should sleep separately, observe brahmacharya,
and eat food without salt or savour. On the fourth night after marviage the ritudhosham (influence
of gandharvas, apsards, etc., who earlier possessed the bride) is removed by thanda (stick of Ficus
infectoria or Ficus bengalensis) which is wrapped up with cloth or thread.

The Gandharva to whom the bride is first married is Viswavasu. The Gandharva reside in
the wrees from which the thanda is obtained. They are appeased. After this the couple should not
separate at all. In all lierary works in Telugu the Panigrahanam and Saptapadi are mentioned as
the most important rituals. The riwwal of Mangalye Sutra Dharana appears to be a late interpolation.
There is no mention of this rite in the Telugu Bhagavatam in the marriage of Drawpati, Subhadra,
Uttara and Rukmani. Yedasioka Taiparya Ramanavana does net mention it. Most of the Telugu
works cited have appeared between the 10th and 14th centuries. Mangalya Sutra Dharana is the
Sanskrit equivalent of the Tamil tali tying rite in marriage. The ali rite in marriage is mentioned
in Tamil works of this period is only in indirect references to its being symbolic of the wedded
state. Its adoption in the Andra Country should have been much later than the above period as it
is mentioned definitely as a marriage rite in Gopinatha Ramayana which is a work of the 19th
century.

NAMBUDR] BRAHMINS.

Among the Nambudri Brahmins of Kerala the tali is ticd before the commencement of the
vedic ceremonies of marriage. On the day of the marriage, the bride, after her bath, is dressed
and decked by her aunt. The clothes which she puts on are touched by the bridegroom before
being given to her. In her right hand the bride bolds a hand mirror and a sarakkol (ceremonial
arrow). The father of the bride bas the tali (cherutaii or small tali) which he bad been keeping
suspended from his sacred thread. He purifies the tali by putting it in a pot of waler, utters the
formula, mangala devatha pariyantham and then standing in front of bride ties the tali around the
bride's neck. As he does so, the women make ululations (Kulava).

In the event of the hushand predeceasing her, the widow has to have her tali respectively
Ellamma's and Paraswrama's bottu on her neck. The neck and the old Mantan-thrown in to the
funeral pyre if the death is a natoral one. In cases of violent death, the widow throws the tali
away in the river or stream in which she takes her purificatory bath.

DEVADASIS.

"Among the Kailolan musicians of Coimbatore, at least one girl in every family should be
set apart for the temple service, and she is instructed in music and dancing. At the tali-tying
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ceremony she is decorated with jewels, and made to stand upon a heap of paddy (unhusked rice).
A folded cloth is held before her by two Dasis who also stand on heaps of paddy. The girl caiches
hold of the cloth and her dancing master, who is seated behind her, grasping her legs, moves
them up and down in time with the music which is played. In the evening she is taken astride a
pony to the temple, where a new cloth for the idol, the tali and other articles required for doing
puja (worship) have been got ready. The girl is seated facing the idol and the officiating Brahman
gives sandal and flowers to her, and ties the wli which has been lying at the feet of the idol
round her neck. The f«li consists of a golden disc and black beads. She continues to leam music
and dancing, and eventually goes through the form of a nuptial ceremony. The relations are invited
on an auspicious day, and the maternal uncle, or his representative, ties a golden band on the
girl's forehead and carrying her, places her on a plank before the assembled guests. A Brahman
priest recites mantrgm (prayers), and prepares the sacred fire (homam). For the acwmal nuptials a
rich Brahman possible, and if not a Brahman of more lowly status invited." (ET. (i) 138 ff)*

MATANGI.

The Matangis are a class of prostitutes who are held in much respect in Mysore and Andta.
The Matangi is an unmarried women though she is not bound by a vow of celibacy. She is chosen
after a most trying ordeal, unless she happens to he decended from previons Matangi, to represent
goddess Matangi. During the village festivals the Matangi abuses and splits upon the people
assembled there, the high class Reddis, the purse proud Komatis and even the sacred Brahmans,
and they do not take this as an insult, because they think the spittle removes the pollution. In the
Canarese country the ceremony of the initiation 1o mantangihood is performed by Vakkaliga priest.
A veritable marriage booth is set up in the courtyard of the house with rice flour, turmeric and
kunkuma muggn or patterns on the floor, five small pots of water and plantain stems in the corners.
The woman who is about to become a Matangi should live on fruits and milk for tive days previous
to the ceremony. She is dressed in a white sari, and seats herself on the muggu close to the central
pot. A bamboo basket, containing a pot bearing the device of the two footprints of Ellama an
earthen or wooden receptacles, an iron lamp and cang is placed on her head. These are the insignia
of the Matangi. The Asadi (who is the male counterpart of the Matangi) sings songs about Ellamma,
and the Vakkaliga priest throws rice over the novice's head, feet, knees and shoulders and ties
two bottus (marriage badges) called respectively Ellama's and Parasurama's bottu on her neck. The
new and old Matangis bawl out Ekkalde Jogvva, The ceremony closes with the drinking of toddy
by the Matangis and Asadis.” (ET. IV 209)%

BASAYVIS.

In Bellary and Mysore the object of making a Basavi is to perpetuate the family when there
is no male heir. If the only issue in a family is a female, the family becomes extinct it she
marries, as by marriage she changes her sept. To prevent this she is not married but dedicated as
Basavi and continues to belong to her father's sept, to which also any male issue which is bom
to her betongs. In the Kurnool district the tnovie in making Basavis is different. The girl is not
wedded to an idol but on an auspicious day, is tied by means of a garland of flowers to the
paruda kambham (lamp) of a Balija Dasari. She is then released either by the man who is to
receive her first favours, or by her maternal uncle. A simple feast is held, and a string of black
beads tied round the girl's neck. She becomes a prostitute and her children do not marry in to
respectable Boya families. A sword with a lime struck on its point is placed upright beside the
novice and held in her right hand. It represents the bridegroom who in the comresponding ceremony
of Hindu marriage, sits on the bride's left. A tray, on which are Kalasam (vessel of water) and
lamp, is then produced and moved thrice in front of the girl. She rises, and carrying the sword
in her right hand, places it in the God's sanctuary. Among the dancing girls very similar ceremonies
are performed. With them the girl's spouse is represented by a drum instead of a sword, and she
bows to it. Her insignia consists of a drum and bells. In dedication of Basavis it is tied round
tier neck. She is given by way of insignia a cane as a wand carried in the right hand and a
gopalam or bepging basket, which is slung on the left arm. She is then branded with the emblems
of the chank and chakra. (conch shell and wheel) (E.T. I 136-137)%
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Tali rite of initiction is distinct from marrigge—Most of the tribes and scheduled castes of
Malabar do not perform the Talikatu Kalyanam for their girls. The Aranadan, Cheruman,
Karimpalans, Kandans, Kurumbar, Malasar, Malayan, Mavilan, Mukkuvan, Nayadis, Sulayan,
Pantyan, Parayan and Vettuvan have no Talikattu ceremony though several of them adopted the
use of talis for marriage. None of the aboriginal tribes of Southern India such as the Todas, Kotas,
Mudugar, Odder, Yenadi, Kappiliar, Koragar Mogayar, Kurumber, Koya, Khonds, and Savaras have
no tali for marriage,

Though in most of the castes the tali is tied during marriage is not invariably the husband
who ties it. Among the majority the bridegroom'’s sister ties tali. This is the case among the Kallar,
Kurumber, Kottai-vellalar, Kuyavan, Pallar, Paniyar, Vannar, Valayar, Valambar, Uppiliyar, etc.

In a good number of castes such as among the Kongu Vellalar, Kahatriyas of Malabar,
Kurumber of Bellary, the purchit of the same caste or a brahmin ties the tali.

TALIKATTU AND SAMBANDAM OF KERALA.

Talikertu vs, Sambandam of Kerala.—Fawcett was the first anthropologist who gave a correct
explanation of Kerala marriage customs. He says:—

“We still, after the manner of children, confound words with things, so it is not surprising
that the unfortunate commission arrived at the conclusion that the institution of marriage was and
is entirely absent trom the Marumakkatayam system.” The parties do not plight, troth, and do not
call God to witness mpir union, and so ferth. But with this conclusion, suitable encugh to the
high flown moralist or to restless beings who would sweep away the long results of time and
improve on the process of natural development, imposing fancifiil arrangements of their own, the
anthropologist cannot at all agree. The Sambandam regularly formed, and certainly not haphazard
allisnce between a man and a woman, baving the full sanction of the community, is marriage in
every sense of the world. If the tali tying ceremony gave the girl free liberty we might well
suspect that the Sambandham followed a ceremony, not a marriage ceremony. But such is by no
means the case, for should the woman who is vnmarried, for whom Sambandham has not been
arranged, or whose husband the man with whom she had Sambandham, is dead—there is no such
thing as widowhood—bear a child, she is disgraced, much as is the Brahmin woman under the
same circumstances. (F.F. 1901 P. 236)*

The Tulikattu Kalyanam is some what analogous to what devadasi {(dancing girl) of other
countries (districts) undergoes before she begins her profession. Among royal families, and those
of certain Edaprabhus, a Kshatriya, and among the Chama sect, a Nedungadi is invited w the
girl’s house at an auspicious hour appointed for the purpose, and, in the presence of friends and
castemen, ties a tali (marriage badf,e) round her neck, and goes away after receiving a certain fee
for his trouble. (E.-T. I 137-138). A The retention of the tali is not at all obligatory, may it is
seldom worn or taken care of after the ceremony. These circumstances clearly show the purely
ceremonial character of this form of marriage. (E-T.V. 313)'ﬂr

‘Except the Nambudri Brahmins, the lowest castes, and the aboriginal tribes, among all the
Hindu communities of the Malabar coast girls have to undergo, before attaining puberty, an elaborate
rite in which 1. they are secluded for a short period of time as though they have instructed; 2.
after the peried of seclusion they are invested with a small omaments known as the tali by an
adult male who is the member of a superior caste, an unrelated member of the same caste, a cross
cousin, an aunt or the shaman of a goddess, according to the local custom or the economic means
of the celebrants of the right; 3. in most castes after the ritval of investing the girl with the tali
she and the man have to spend some hours or days together; and 4. there is in some localities
a formal separation of ceremonial destruction of the tie created by the rite. AA. 194248

“Among one of the castes of the Nayars of the Malabar coast of India, a man was married
to a girl in a simple ceremony and thereafter never saw her again""9 (v

The costom of the Nayar of Southern India, among whom a woman lived only a few days
with her husband, afte: which she might ‘openly dwell with a lover’®® @
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Marriage was purely a symbolical ceremony which did not result in a permanent tie between
a man and woman. As a matter of fact, married women were permitted to have as many lovers
as they wished. ™ &

Changes in the meaning of Talikattu of Keralu:—

“Nayar women might have several ‘lovers’ of their own caste or higher castes, and each
man might hive several ‘mistresses’, There has been dispute over whether marriage existed here,
But Kathieen Goeugh has made clear that there was social control of fatherhood. In the first place,
all Nayar women were married before puberty to men of their own caste, and divorced after four
duys so that their children had the right caste, as a whole, for ‘father’. Pollution tahoos were
ohserved hy all of a woman’s children by whom soever they were begotten, on the death of their
mother’s ritual hushand since he ranked as their ritual father. Secondly, a woman was forbidden
to have relations with men of inferior caste. Thirdly, her brothers exercised control over the men
who visited her in their home; they could object 1o her taking a lover of whom they did not
approve. And all of a woman's lovers had to make gifts to her at the birth of a child and at
certain festivals. But women and men were constantly changing their lovers. The Nayar aftord the
extreme example of a mattillinal system with a very weuk conjugal, bond but even among them
the conjugal bond » fatherhood were socially instituted and ritualized. ™ ¥

“The variations of the Sambandham are the Pudamor, Vastradanam, Uzhamporukkuta,
Vidaram kayaruka, etc., Which are local expressions hardly understood beyond the localities in
which they are used, but there would be hardly a Malayali who would nor readily understand
what 18 means by Sambandham tundanguga (to begin Sambandam). The meaning of this phrase
which means "0 marry’ is understood throughout Keralam in the same way, and there can be no
ambiguity or mistake about it The "Lover’ so calied is the real hushand of the woman who contracts
the Sambandham or marriage and the father of the children bom of her. Ritnal pollution is observed
by the wife and children on his death,™ (5)

“As a form of group marriage, the Nayar institutions clearly will not fit the definition of
marriage proposed in Notes and Queries in Anthropology.™

“Marriage is an union between a man and a wormnan that children born to the woman are
the legitimatis oftspring of both parents.” (Notes and Queries, 1951, p. 110)°°

“It did, however, legitimate children, which seems 10 me the minimum necessary criterion
applicable to all those unions which anthropologists, customarily label “marriage.”, As a new
definition of marriage which will cover alt the familiar types, the Nayar case, and several other
unusual cases which are commonly recognized as marriage. | have suggested the following: Marriage
is a relationship between a woman and one or more other persons which provides that a child
born to the woman, under circumstances not prohibited by the rules of the relationship, shall be
accorded tull birth-status right in his society or social stratum.™? (6)

The above guotations from some Western Anthropologists give us an indication of the
exposition of the marriage among the Nayars of Kerala. The Tali Kattn was held by them to be
a marriage rite in which the girl is married to the community as a whole besides the rite being
held t0 be prepuberty rite of initiation. With the exception of Fawcett (1901} Western
Anthropologists bave been consistently holding the Tali Katn or Kerala to be a sort of group
marriage rite which enable the woman to lead a life of easy virtue comparable to the South Indian,
ancient traditional practices of the Basavi, Devadasi and Matangi, Change in this interpretation
came in which the exposition of Gluckman and Gough and later a new definition of marriaze to
include the Nayar has been evolved by Schaeider and Gough., And this newly proposed definition
is merely Marett’s old wine in new bottles.

“Every kind of socially recognised union between people of opposite sex that enables them
by their joint efforts to produce and rear a family must count as marriage for the scientific student
of mankind”—R.R. Marett. 1927—Man in the Making—London>’

Dr. A. Aiyappan—Talirite-Bulletin of Ramavanna Research Institute-~1942.
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III. THE TALI IN SCULPTURES AND PAINTINGS.

In the Sculpwre Gallery of the Madras Government Museum there is a stone sculpture of
Balakrishna—Krishna as a young boy. The image is said to have been under worship by the
Vijayanagar King Krishnadevaraya (16th century). In this sculpture Krishna is depicted as wearing
a tali of tiger claws—Pulinagam. Such talis have been in use as omamnents of children as early
as the Sangam Age. Their use as omaments has persisted throngh the modern period and is now
being revived by teenage boys at present day. Similarly the wearing of bottu talis s becoming
fashionable among very young girls although they are not married.

The represenuations of the tali is South Indian sculptures and pamtings have been explained
as signifying the wedded state of the women or goddesses who are thus adomed. A detailed stady
of such instances reveals the fact that the wedded state is represented in the earlier periods by
ornaments in general and not by the tali in particular. Thus the ear omaments, the neck ornaments
and the wrist und arm omaments all together represented the emblems of the wedded state. This
s in consonance with the evidence of literature.

In most of the bronzes of the carly Chola and late Chola period the female deities such as
Kali, Sita, Durga, Sri Devi and Bhu Devi, Uma in Somaskanda groups and Jyeshta are adomed
with the typical tali popularly known as hottu, a cup shaped disc with uvsually a pair of beads
one on either side of the bottu, strung on a thread close fitting the neck. This type of bouw and
the way in which it is wom ix similar to the mode of the women of the Telugu caste, who wear
tali bottus witlt a pair of black beads or with a full swing ted close to the neck and not hanging
down in between lhe breasts, as in the case of Tamil women who wear the Tamil or forked type
of tali.

In such instances of the sculptures as noted above the usual interpretation of their signifying
the wedded state of the wearer has been assumed by Gravely and Ramachandran who say "Female
figures wear the tali, symbol of the marriage tie, round the neck. This has the form of a thread
usually with a small knot or ormamental fastening in front." The assumption that the omaments
represents in the FH.G. and TN.R. 1932—P, 19" sculptures are talis symbolising the marriage
tie cannot be conceded as such ormaments are found to adom both married and virgin deities. The
sculptures by themselves offer no evidence to indicate that their ornamental talis symbolise the
wedded state of the deities.

In describing the ornaments depicted in the early Buddhist sculptures of Amaravati,
Sivaramamurthy considers ear omaments (Kundalas) and  neckiace (haras) and  bracelets.
(Kadambari, 40 and Harshacharitra, 134) and bracelets. The Gathasaptasti (1.80} mentions based
not merely on the depiction of the omaments in sculptures described, but by those descriptions in
the literature of he period. Jewelled Kundalas though worn by men, were not altogether discarded
by women; and in the Garhasapthasati there is a verse describing the altered circumstances of a
lady in whose ears,” which once bore polden kundalas, are to be seen strips of rolled palm leaf,
But the usual omament for the ears of women were talapatra, a small surip of tinted palm leaf, a
simple and cheaper omament. It is very auspicious and is a size of savmangalya, i.¢., good foriune
in wedded life—in other words with the husband living.

Necklaces of cotton thread perfumed with such scents as the purse of the individual could
afford, were used by women. Children always wear a necklace of tigers claws (Kadambari, 40
and Huarshacharita, 134) and bracelets. The Gathasaptasavi (1.80) mention perforaled bracelet
(jalavalaya) and gives a beautiful description of a woman afler the bath removing turmeric dust
from the perforations of the jalavalaya with a pick. The Gathasaptasavi was compiled by the very
king under whose patronage the Amaravathi sculptures were produced,

The term Chirachuduka was applied mainly to bracelets of rhinoceros hom but included ivory
wso, Both were considered specially auspicious. Bracelets were wom by men and women alike,
hut in the case of the latter they symbolised Saumangalya (auspicious ie., baving their husbands
alive}. The Gathasaptasati thus call bracelets avidhavalakshnavaiaya (bracelets indicating wite hood).

I. Sunskritists derive the word fali from the above tala patra (ale palm, patra, leat) the
palm leat rolls used as ear ormaments and at the same time—Signifying saumangalya.
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(CS. ** 1942, pp. 110-112) Sankara (789-820 A.D.) the author of the Adwaita philosophy of
Hinduism in Verse 27 of his Ananda Lahari (the Blissful wave) refers to Tatankas or ear omamenis
as constiting as saumangalya of a woman:—

The heaven seated gods, who drunk the nectar wine
Against fear, age and death, did hundreds of all rites,
All die. But Shambu drank the poison, vet abides,
O Mother: Through the greatness of Thine eardrop's sign

Tatankas are ear ornaments of the Devi, which are the outward symbols of married life of
a Sumangali—one who lives with her husband. Removal of the Tatankas of a woman is a sign
of widowhood. The tatankas of the Devi can only be removed when woman is a sign of widowhood.

This is a later instance (9th century) where the distinction between ear omaments, necklaces
and bracelets as marks of seumangalya is not clear, Even at this period omaments in general
constituted the symbols of the wedded state and the tali has not yet come in to prominence.

In all the instances cited above necklaces, ear ornaments and bracelets or bangles denote the
wedded state of the women wearing them—saumangalaya—in Sanskrit literature of the Buddhist
period. In Tamil literature of the same period ie., Sangam Age, the same significance is ascribed
to the above omaments regarding the wedded state of wearers, These parallels in Tamil literature
of the same period cited below show that the above omaments represented the wedded state of
the women and their absence or removal their widowhood.

Ornaments in General as Emblems of the Wedded State of Women in Sangam Age Literature:

The generous King Ali gave all that he could to those who sought his aid. He then gave away
all those things. The wives retained only those jewels that could not be given away Agananurn 127.

- 'The King Valayan Venman died in battle, His rightful women lamented his lose by tearing
and throwing away their flower garlands. Agarnanuru 208,

The poet Avur Mulangilar says that the generous cheiftain who supported him died. His wife
then had her head shaved, assumed the apparel of widowhood and had her omaments removed.
Purananuru 261.

The Chola King Karikalan died, therefore his women removed their omaments, Purananuru 224.

The generous King Veliman died, his rightful women had their ornaments removed.
Purananuru 238,

When Kannagi was widowed by the execution of her husband Kovalan, she discarded her
gold omaments, broke her bracelets, in front of the temple of Durga and threw them away.

The above illustrations show that ornaments in general were the emblems of Saumangalya
and their removal the rite of widowhood during the Sangam Age.

In his paper on the Sigiriya Frescoes, M.D. Raghavan says: ‘Ear omaments are generally
known by the name of Kundal as which are of ditferent types. The simplest is crescent shaped
in the. form of a curved ring. ‘A common pattern is the roll of palm leaf which encircled the
distended ear lobe and are either of the same width as the rim of the lobe, or slightly broader.
In the Sigiriya frescoes we have both the patterns, the curved ring form which seems to poll down
the ear lobe with its weight, and circular roll of palm leaf. The latter is called the talapatra
considered very auspicious, as betokening a married lady. A development of the simple palm leaf
gives us the same form made in gold in the form of a scroll, Swamapatra Kundala. This later is
possibly the type seen in the Sigiriva Frescoes. Of necklaces we find as may as three, four or
tive adorning the figures the number, varying in different figures. It is remarkable that almost
every figure has first a necklet, a string on which is strung three beads—One central bead escorted
by one rather smailer bead on either side. This is the typical form of the tali, the marriage symbol
of all Hindu women. The tali is single beaded, the shape of which varies according to the caste

*F.H. Gravely and T.N. Ramachandran-Catalogue of Sonth Indian Metal Images, Madras Govt.
Museum, 1932,
*C. Sivaramamuorthy-Amaravathi Sculptures in the Madras Government Museum 1962, 110-112,
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and the religion, The commonest form is the circular oval bead with two smaller heads, one on
either side. Ceriain Hindu castes in Tinnevelly, use a flattened form with star shaped golden bead
on either side, the whole necklet being termed, chirakum taliyam or the wings and the tali. With
some castes the fali tukes a leal pattern. The tali is worm on a cotton strand sometimes on a
double strand, as we notice in some of the Sigiriya figures. In only two of the Sigiriya figures
including the figure of the dark coloured maid, we do find this necklet. The tali is the unfailing
symbol of a Sumangali, living with her husband. If the heads were meant (0 serve a purely
omamental purpose, a full string of beads would obviously have graced the neck, as seen in the
Ajanta [rescoes, and not first three beads or a single one or double. The presence of what looks
unmistakably like a tali, would. raise a number of interesting side issues, such as the sorvival of
the tali, in Ceylon, a distinctly Hindu trait. The presence of the tali as a marriage symbol in
Ceylon, would indeed seem to be strongly indicated by the custom in the wedding ceremonies of
the Sinhalese, which goes by the name of tali pili andavina or the traditional custom of the
bridegroom tying the tali on the necklace round the neck of the bride, followed by the exchange
of pressure wedding apparel. The simple tali would thus seem to have evolved in course of time
in 10 the more showy necklace,

The big gem set pendant in the necklace, and the gem set crown, are well matched by the
solid broad bracelets set with big stones, which embellish the wrist in all the figures Bracelets, as
a decoration of the ladies symbolised the married staius of the women and indicative of a
summangali.”

IV. TALIS IN TREASURE TROVE HOARDS.

Talis found in weasure wove hoards in the jewellery reserve collections of the Madras
Government Museum were examined to see at the statement of M.D. Raghavan that the simple
tali wonld have evolved in to the more showy necklace could be conceded. It is found that large
numbers of talis of very small size and excellent workmanship evidently made and stnmg in to
necklaces were found earlier and the large showy single tali came to be in vogue later. The
illustration in this regard would go to show clearly that the smaller talis were in abundance and
pradually came to he reduced in number and increased in size ull recent titnes we have only the
large tali (Pl. VL. fig. 1 and 2). The use of such large talis is found among the caste of the
Southern districts of Madras especially among the Kallar, Maravar, Agamudaiyar and Vellalar.

M.D. Raghavan says that the ear omaments (falapatra and swamakundala patra)} the necklaces
(falf) and the bracelets all indicate the wedded state of the ladies wearing them. He also considers
the tali is a distinctly Hindu wait and that the tali tying rite is a marriages rite of Sinhalese.
Literary evidences clearly show that ear omaments, necklaces and bracelets or omaments in general
have been the symbols of a Sunmangali (a woman in the wedded state) from the time of the
Silapadigaram of the Second Century A.D. The tali at the same time has been represented throughout
as an omament. It came to be symbol of the sumangali only in the 11th or 12th Century. Again
it is not the symbol of the wedded state of all Hindu women but only of most South Indian
women—Hindu, Muslim and Christian. The simple tali in course of tine would have evolved in
to the more showy necklace. On the other hand a necklace of a large number of small beads
would in course of time have evolved in to a simple tali with one, two or three beads which is
more probable as the Tew heads in the latter are larger and more ormnamental. As in the case of
sculptures mentioned above, representations in paintings of omaments cannot be given their
coniemporary significance unless the sane could be corroborated by historical evidence. The literary
evidences cited in this connection would 2o to show that the tali acquired its significance as an
emblem of the wedded state nearly millennium after its appearance as an omament. As such the
ladies who are represented in the Sigiriya frescoes may have been Sumangalis in their own right
(if they had constituied the harem of Kasyapa the Pamicide) and not because they are wearing
talis. Attributing sumangali status to them on account of their wearing ear ornaments and bangles
is more in accord with evidences from South Indian literature.
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V. THE ORNAMENTS USED AS TALIS.

The ormaments in general can he classified under three types. The bottu type of tali is common
in Andra, Kannada and Maharastra. It is a hemispherical or conical cup or a flat disc and may
huve central boss and sometimes a fring of small beads. The forked type of Tamil tali is said to
be conventionalised form of the pullipal or tiger's teeth tali of the ancient Tamils. This may be
square sided, rounded or tlat. Another type of forked tali is met with as a single two pronged
unit or a double three pronged unit which is suid to be the conventionalised form of Vishnu Pada.
Various symbols like the lingam, nammam, vibuthi, the cross, sun, moon, tulasi plant, flower pots,
are represented on the talis. The simplest type is the amulet or talisman type which consists of a
cylindrical piece called tavariu found mostly among aboriginal people.
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QUOTATIONS INCLUDED IN THE TEXT.

35. Thurston E. 1I1. 218.—A coiton thread, dyed with turmeric is tied round her neck by
a married woman and if she herself a married, she puts on glass bangles. The hut is burnt down
and the pots she used are broken to atoms.

36. Thurston E. III. 77.—When a wedding takes place the sister of the hridegroom goes to
the house of the parents of the bride and presents them with twenty-one kali panam (coins) and
4 cloth, and at the same time ties some horse-hair round the bride's neck. She then brings her
and her relatives to the house of the bridegroom, where a feast is prepared.

37. Thurston E. V. 35.—In one form of the marriage rites as carried out by the Maravans, the
bridegroom's party proceed on an auspicious day which has been fixed before hand, to the home of
the bride, taking with them five coconuts, five bunches of plantains, five pieces of turmeric, betel and
flowers and the tali strung on a thread dyed with turmeric. At the auspicious hour, the bride is seated
with in the house on a plank, facing east. The bridegroom’s sister removes the string of black beads
from her neck, and ties the tali thereon.

38. Thurston E. 1. 9.—The marriage ceremonial, as carried out among the poorer Agamudiayan
is very simple. The sister of the bridegroom proceeds to the home of the bride on an auspicious day,
followed by a few females carrying a woman's cloth, a tew jewels, tlowers, etc. The bride is seated
close to a wall, facing east. She is dressed up in the cloth which has been brought and seated on a
plank. Betel leaves, arecanuts and flowers are presented to her by the bridegroom’s sister and she puts
them in her Lip. A turmeric-dyed string or garland is then placed round the bride’s neck by the
bridegroom’s gister, while the conch shell (musical instrument) is blown. On the same day the bride
is conducted to the home of the bridegroom, and a feast is held.
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39. Thurston E. VI 380.—It is said that, among the Karuikal Vallalar a peculiar ceremony
of lighting the light, 1s perfonned for girls in the seventh or ninth year or later, but before marriage,
The ceremony consists of worshipping Ganesa and the Sun at the house of the girl's parents. Her
maternal uncle gives her a necklace of gold beads and coral, and a new cloth. All the relations,
who are invited (0 be present, make gifts o the girl. The women of this section wear this ornamental
which is called Kodachimani (hooked jewel) even after marriage.

40. Thurston E. V. 266.—The sacred fire is lighted and homam twe performed by the
Brahman purohit. An old man who has had a number of children and belongs to a temple other
than that of a bride and bridegroom's sister, then tie the wli string round her neck. This string
bears a large tali about seven inches long and four inches broad and seventeen to twenty-three
gold omaments, often of considerable value, For every day wear, the massive ornaments are replaced
by a smaller set. Immediately after the tali is tied, the marriage contract is writlen,

41. Thursion E. V. 4 —In one form of the marriage rites, the ceremony extends over four
days. The most unportant items on the first day are fixing the mehr (bride price) in the presence
of the vakils (representatives) and the pertormance of the nikka rite hy the Kazi. The nikka Kudbha
is read, the bride standing with in the screen. During the reading of the Kudbba, a sister of the
bridegroom ties a string of black beads round the bride's neck. All the women present set up a
roar called kulavi idal. On the following day the couple sit among women and the bridegroom
ties a golden tali on the bride's neck. On the 3rd or 4th day a ceremony called Papparakkolam
or Brahman disguise s performed; the bride is dressed like 4 Brahman woman and holds a brass
vessel in one hand, and a stick on the other. Approaching the bridegroom she strikes him gently
and says "Did not I give you butter milk and curds? Pay me for them." The Bridegroom then
places a few tamarind seeds in the brass vessel, but bride objects to this and demands money,
accompanying the demand with strokes of the stick. The man places copper, silver and gold coing
in the vessel and the bride retires in triumph o her chamber.

42, Thurston E. V1. 451—Among the Jocobites (Syrian Christians) early marriage was the
rule wtil comparatively, recently bays being married at ten or twelve years of age and pirls at
six or seven. Now the more usual age for marriage is sixteen in the case of boys and twelve in
the case of girls. Wedding takes place on Sundays in the Parish Church. On the Thursday hefore
the wedding day, the house is decorated with rice flour and on the Saturday the marriage pandal
(booth) is built. The first ceremony takes place on Saturday might when the bride and bridegroom
hathe, and latter is shaved. Next moming both bride and bridegroom attend the ordinary mass, the
bridegroom being careful to enter the church before the bride. Before leaving his house the
bridegroom is blessed by his guru to whom he gives a present {dakshina) of clothes and money.
He is accompanied by a best man, usually his sister’s husband, who brings the tali. After mass a
tithe (pathuvaram} of the bride's dowry is puaid to the church as the marriage fee, a further fee
to the priest (kaikasturi), and fee called Kaimuttupanam for the bishop. The marriage service is
then read and its conclusion the bridegroom ties the tali round the bride’s neck with threads taken
from her veil, making a special kind of knot, while the priest holds the tali in front. The priest
and bridegroom then put a veil {mantravedi) over the bride's head. The tali should not be removed
so long as the gir! is married and should be buried with her.

43. Thurston E. 11. 138.—Among the Kaikolan musicians of Cotmbatore, at least one girl
in every family should be set apart for the temple service, and she is instructed in music and
dancing. At the tali tying ceremony she is decorated with jewels and made to stand upen of paddy
(unbusked rice). A folded cloth is held before her by two Dasis who also stand on heaps of paddy.
The girl catches hold of the cloth and her dancing mauster, who is seated behind her, grasping her
legs, moves them up and down in time with the music which is played. In the evening she is
taken, astride a pony fo the temple where a new cloth for the idol, the tali, and other articles
required for doing puja (worship) have been got ready. The girl is seated facing the idol and the
officiating Brahman gives sandal and flowers to her and ties the tali, which has been lying at the
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feet of the idol, round her neck. The tali consists of a golden disc and black beads. She continues
to learn and dancing, and eventually poes through the form of a nuptial ceremony. The relations
are invited on an auspicious day, and the matemnal uncle or his representative lies a golden hand
on the girl's forchead and carrying her, places her on a plank before the assembled guests. A
Brahman priest recites mantrams (prayers) and prepares the sacred fire (homam). For the actual
nuptials a rich Brahman, if possible, and if not a Brahman of more lowly status is invited.

44. Thurston E. V. 200.—The Matangis are a class of prostimtes who are held, a much
respect in Mysore and Andra. The Matangi is an unmarfied woman though she is not bound by
a vow of celibacy. She is chosen after a most trying ordeal, unless she is happened to he descended
trom a previous Matangi, to represent the Goddess Matangi. During the village festivals the Matangi
ahuses and spits upon the people assembled there, the high class Reddis, the purse proud Komatis
and even the sacred Brahman do not take this as an insult, because they think that her spittle
removes the pollution. In the Canarese country the ceremony of the initiation in to matangihood
is performed by a Vakkaliga priest. A veritable marriage booth is set up in the courtyard of the
house with rice flour, turmeric and kunkuma muggu or patterns on the floor, live small pots of
water and plantain stems in the corners. The woman who is about to became a Matangi should
live on fruits and milk for five days previous of the ceremony. She is dressed in a white sari and
seats herself on the mugpgn close to the central pot. A bamboo basket, containing 2 pot bearing
the device of the two footprints of Ellamma, an earthern or wooden receptacle, an iron lamp and
cane is placed on her head. These are the insignia of the Matangi. The Asadi (who is the male
counterpart of the Matangi) sings songs about Ellamma, and the Vakkaliga priest throws rice over
the novice's head, feet, knees and shoulders and two botts (marriage badge) called respectively
Cllamma's and Parasurama’'s botty on her neck. The new and old Matangis bawl oul Ekkalde
Jogavva. The ceremony closes with the drinking of toddy by the Matangis and Asadis.

45. Thurston E. II. 136-137.—In the Kurnool district, the Basavi system is practiced by the
Boyas, but differs from that in vogue in Bellary and Mysore. The object of making a Basavi, in
these two localities, is 0 perpetuate the tamily when there is no male heir, I the only issue in
a family is a female, the Family becomes extinct if she marries, as by marriage she changes her
sept. To prevent this, she is not married, but dedicated as a Basavi and continues to belong to
her tather's sept, to which also any male issue which is bom w her belongs. In the Kumool
district 1he motive in making Basavi is different. The girl is not wedded o an idol, but on an
duspicious day, is tied by means of a garland of tlowers to the garuda kambham (lamp) of a
Balija Dasari. She is released either by the man who is to recetve her first favours, or by her
maternal wncle. A simple feast is held, and a string of black beads tied round the girl's neck. She
becomes a prostitute, and her children do not marry in to respectable Boya families.

45. A Thurston E. Vol. 1. 137-138.—Basavi women, Dr. E. Balfour writes, "are some times
married to a female chiid ever to the service of the emple, she is taken and dedicated for life w
some idol. A Khanjar, or dagger, is placed on the ground, and the girl who is 10 under go the
ceremony puts a garland thereon. Her mother puts rice on the girl's forehead. The officiating priest
then weds the girl to the dagger, just as if he was uniting her 0 a boy in marriage by reciting
the marriage stanzas, a curtain being held between the gir and the dagger” Mr. Fawcett writes
that “a tali, on which is depicted the namam of Vishnu fasiened to a necklace of black beads, a
tied round her neck. She is given by way of insignia a cane as a wand carried in the right hand
and a gopalan or begging hasket which is slung on the left arm. She is (hen branded with the
emblems of the chank and chakra.”

46. Fawcett, F. 1901, Nayars of Malubar236.—We still after the manmer of children
confound words with things, 50 it is not surprising that the unfortunate comiission arrive at the
conclusion that the institgtion of mariage was and is entirely absent from the Marumakkatayam
system. “The parties do not plight troth, and do not call God to witness Leir onion.* And so
forth. But with this conclusion, suitable enouph to the high-flown moralist or to the restless being
who would regardlessly sweep away the long results of time and improve on the process of natural
development, imposing tancitul arrangement of their own, the anthropologist cannot at all agree,
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The Sumbandbam, a regularly formed and certainly on haphazard alliance between a man and a
woman, having the tull sanction of the community, is marmiage in every sense of the word, if the
tali-tying ceremony guve the girl free liberty. We might well suspect that the Sambandham followed
a ceromoeny not a marriage ceremony. But such as by no means the case for should the woman
who is onmarried, for whom Sambandham has not been arranged or whose hushand the man with
whom she had bad Sambandham, is dead-there is no such thing as widowhood bear a child. She's
disgraced, much as is the Brahman widow under the same circumstances.

47. Thurston E. V. 313—The tali kattu kalyanam is some what analogue to what Devadasi
(dancing girl} of other countrics {diswricts) undergoes before she begins her profession. Among
royal families, and those of certain Edaprabhus, a Kshatriya and among the sect a Nedungadi is
mviled to the girl's house at an auspicious hour appointed tor the purpose, goes away after receiving
a certain fee for his trouble.

48. Aivappan A. 1942 "Meaning of the Tali Rite"—Bulletin of the Rama Varma Research
Insttute, Tirmchur—Excepl the Nambudri Brahmins, the lowest castes and the aboriginal tribes,
among all other Hindu Communities of the Malabar coast girls have to undergo, before attaining
puberty, an efuborate rite in which (1) they are secluded for a short period of time as though
they have menstruated, (2) after the pedod of seclusion they are invested with a small omament
known as the fali by an adult male who is a4 member of a superior caste, an unrelated member
of the same caste, a cross cousin, an aunt or Brahman of a Goddess, according to the local custom
or the economic means of the celebrants of the rite, (3) in most cases after the ritual of investing
the girl with the tahi she and the man have to spend some hours or days together and (4) there
is in some localities a formal separation of ceremonial destruction of the created by the rite.

49. (1Y Giilin J. 1948; 425.—~Among one of the castes of the Nayars of the Malabar caste
of India a man was married to # girl in a simple ceremony and thereafter never saw her again.

2. Titiev M. 1959, 250—"_ ... the custom of the Nayar of Southern India, among whom
a woman lived only a few days with her husband alter which she might openly dwell with a
lover.”

3. Levi-strauss C. 1956, 263.—Marrfiage was purely a symbolical ceremony which did not
resull in a permanent tie between a man and a woman, As a matter of fact married women were
permitted to have as many lovers as they wished.

4. Gluckman Max, 1935. 68-69.—Nayar woman might have several lovers of their own caste
or higher caste and each man might have several mistresses. There has been dispute over whether
marriage existed here. But Kathleen Gough has made clear that there was social control of
tatherhood. In the first place, all Nayar women were married before puberty to men of their own
caste and divorced after 4 days so that their children had the right caste as a whole for ‘father'.
Pollution taboos were observed by all of a woman's children by whomsoever they were begotten,
on the death of their mother's ritwal husband since he ranked as their ritual father. Secondly, a
woman was forbidden to have relations with men of inferior casie. Thirdly her brother exercised
control over the men who visited her on their home; they could object to her taking a lover of
‘whom they did not approve. And all of a woman's lovers had 1o make gifts 10 her at birth of a
child and at certain festival. But women and men were constantly changing their lovers. The Nayars
afford the exueme example of a matrilineal system with a very week conjugal bond, but even
among them the conjugal bond and fatherhood were socially instituted and ritvalized.

5. Fawcett 1901, 233.—The variations of the Sambandam are the Pudamuri, Vastradanam,
Uzhamporukkuka, Vidaramkayaruka, etc., which are local expressions hardly underswood beyond
the localities in which they are used, but there would be hardly a Malayali who would not readily
understand what is meant by Sambandham tudan guga (to begin sambandham). The meaning of
this phrase which means to ‘marry' is understood throughout Kerilam in the same way, and there
can be no ambiguity or mistake about it
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6. Gough and Schneider 1961, 263.—It did, however, legitmise children, which seems to
me the minimum necessary criterion applicable to all those unions which anthropologists, customarily
label "marriage.” As a new definition of marriage which will cover all the familiar types the Nayar
case, and several other unusual cases which are commonly recognized as marriage, 1 have suggested
the following:—"Murriage is a relationship between a woman and one or more other persons which
provides that a child born to the woman under circumstances not prohibited by the rules of the
relationship, shall be accorded full birth status rights in his society or social stratum”.

50. Notes and Queries in Anthropology 1951- 110.—Marriage is a union between a man
and woman that children bom to the woman are the legitimate offspring of both parents.

51. R.R Marert 1927 —FEvery kind of socially recognised union between people of opposite
sex that enable them by their joint efforts o produce and rear a family must count as marriage
for the scientific student of mankind.
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